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601 

NISHIKAWA SUKENOBU (1671-1751) 

Edo period (1615-1868), 1739 

A woodblock-printed album titled Ehon Asakayama (Picture Book of 
Mount Asaka) comprising 30 portraits of beauties and one page of 
preface text, signed Karaku Bunkado Nishikawa Sukenobu and sealed, 
published by Kikuya Kihei, original blue wrapper, title slip pasted to 
obverse 

10 1/4 x 7in (26 x 17.8cm) 


$3,000 - 5,000 


602 

SUZUKI HARUNOBU (1725-1770) 

Edo period (1615-1868), circa 1763-1770 

A chüban tate-e print depicting cranes by the seashore at Waka no 
ura, with a poem by Yamabe no Akihito (flourished circa 724-736), 
signed Harunobu ga 

11 1/8 x 8 3/16in (28.3 x 20.8cm) 


$3,500 - 4,500 


603 

SUZUKI HARUNOBU (1725-1770) 

Edo period (1615-1868), circa 1767 

A chüban tate-e print depicting a parody of Komachi at Sekidera 
Temple, with a courtesan on a riverbank and a poem by Ono no 
Komachi, from an untitled series based on the Thirty-Six Poets, signed 
Harunobu ga 

11 7/16 x 8 7/16in (29 x 21.4cm) 


$4,000 - 6,000 


604 8 

SUZUKI HARUNOBU (1725-1770) AND ATTRIBUTED TO 
KITAGAWA UTAMARO (1753-1806) 

Three Erotic Woodblock Prints 

Edo period (1615-1868), 18th/19th century 

Comprising two chüban yoko-e attributed to Harunobu, the first 
depicting a courtesan and her client grappling beneath a futon, no. 14 
from the series Fürya enshoku Mane'emon (The Amorous Adventures 
of Mane’emon), the second titled Kyodai no shügetsu (Autumn Moon 
of the Mirror), the third an oban tate-e attributed to Utamaro depicting 
an amorous couple by a screen 

9 7/8 x 8in (25.2 x 20.4cm), 10 1/2 x 8in (26.6 x 20.3cm), 

14 1/8 x 8 7/8in (35.8 x 22.3cm) 


$800 - 1,200 


605 

ISODA KORYUSAI (1735-1790) 

Edo period (1615-1868), circa 1777-78 

An oban tate-e print titled Chojiya-nai Meizan (Meizan of the Chdjiya) 
from the series Hinagata wakana no hatsu moyo (Models for fashion: 
new year designs as fresh as young leaves), signed Koryd-ga with kao, 
collector’s seal of Henri Vever on recto 

14 7/8 x 10 1/16in (37.7 x 25.6cm) 


$2,500 - 3,500 


606 

ISODA KORYUSAI (1735-1790) 

Three Erotic Woodblock Prints 

Edo period (1615-1868), 18th century 

Comprising three chüban yoko-e, the first of a couple making love while 
an older man dozes, the second of a couple making love while looking 
at an erotic album, the third of a courtesan and client under a futon 

9 7/8 x 7 3/8in (25 x 8.6cm) each approximately (3). 


$1,500 - 2,000 


606 


FINE JAPANESE AND KOREAN WORKS OF ART | 5 


608 


609 


6 | BONHAMS 


607 

KATSUKAWA SHUNSHO (1726-1792) 

Edo period (1615-1868), 18th century 

A hosoban print depicting the actor Nakamura Nakazo | as a Rokubu 
pilgrim, signed Shunsho ga, collector's seal of Henri Vever 

12 9/16 x 5 11/16in (31.9 x 14.4cm) 


$2,500 - 3,500 


608 

KITAO SHIGEMASA (1739-1820) 

Edo period (1615-1868), 19th century 

A fan-print with two rats, corn, and peaches, signed Kitao Shigemasa 
utsusu 

7 3/4 x 20 1/4in (19.6 x 51.5cm) 


$4,000 - 6,000 


Provenance 
Werner Schindler Collection, sold at Christie's, New York, October 31, 
1995, lot 21. 


Published 
Eiko Kondo, Masterpieces of Ukiyo-e Prints from the Schindler 
Collection, exhibition catalogue, Ukiyo-e Society of Japan, 1985, pl. 46 


609 

KITAO SHIGEMASA (1739-1820) 

Edo period (1615-1868), circa 1772 

A chüban tate-e print titled Dai-kyü (No. 9) from the series Kaiko 
yashinaigusa (Silkworm cultivation) signed Kitao Shigemasa ga 
10 1/8 x 7 3/4in (25.7 x 19.7cm) 


$1,000 - 1,500 


610 611 


610 

FIVE WOODBLOCK PRINTS 

Edo period (1615-1868), 18th/19th century 

Comprising one sheet from the album Yoshiwara keisei shin bijin 
awase jihitsu kagami (New Beauties of the Yoshiwara in the Mirror 

of their Own Script), by Kitao Masanobu; a beauty fixing her hair, by 
Suzuki Harunobu; Hamamatsu from the series Tokaido gojüsan tsugi 
(53 Stations of the Tokaido Road); Yawata, from the series Kisokaidó 
rokujakyd tsugi (The 69 Stations of the Kisokaidó Road), both by 
Utagawa Hiroshige; Two Actors, by Utagawa Toyokuni; Ichikawa Ebizo 
by Utagawa Kuniyoshi 

15 1/2 x 10 1/2in (39.4 x 26.6cm), the largest (5). 


$1,500 - 2,000 


611 

TORII KIYONAGA (1752-1815) 

Edo period (1615-1868), circa 1783 

A chüban tate-e print titled Ryogoku, from the series Chamise 
jikkei (Ten Views of Teashops), signed Kiyonaga ga, published by 
Nishimuraya Yohachi (Eijudo) 

9 7/8 x 7 1/4in (25.1 x 18.4cm) 


$2,000 - 3,000 


612 

TORII KIYONAGA (1752-1815) 

Edo period (1615-1868), 18th/early 19th century 

A chüban tate-e print titled Sangatsu (The third month) from the series 
Minami jüniko (Twelve Months in the South), signed Kiyonaga-ga 

10 1/8 x 7 9/16in (25.7 x 19.2cm) 


$2,000 - 3,000 


Kiyonaga designed another series in oban tate-e format with a similar 
title. Though two of the characters in the title are switched compared 
to the present lot, both result in a romanization "Minami." Another 
print from this series is in the Keio University Library Takahashi Ukiyo-e 
Collection, viewable at dcollections.lib.keio.ac.jp/ja/ukiyoe/1317 
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613 

KITAGAWA UTAMARO (1754-1806) 

Edo period (1615-1868), 18th/early 19th century 

An aiban tate-e print depicting a young man and woman dancing and 
playing a drum, signed Utamaro hitsu and published by Moriya Jihei 
13 13/16 x 9 3/16in (35.1 x 23.3cm) (at largest) 


$4,000 - 6,000 


613 


614 

TORII KIYOMASU (KIYOMINE, 1787-1868) 

Edo period (1615-1868), circa 1804-1810 

An oban tate-e print depicting a beauty with a sake cup and a 
shamisen, from the series Azuma nishiki bijin awase (Comparison of 
Beauties in Eastern Brocade), signed Kiyomine hitsu, published by 
Nishimuraya Yohachi (Eijudo) 

15 3/16 x 10 5/16 (38.6 x 26.2cm) 


$6,000 - 8,000 


614 
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615 

ICHIRAKUTEI EISUI (ACTIVE CIRCA 1790-1823) 

Edo period (1615-1868), circa 1795-1797 

An óban tate-e print depicting the courtesan Hanabito of the Ogiya, 
from the series Bijin gosekku (Beauties for the Five Festivals) published 
by Maruya Bun’emon (Bunjudo) 

14 7/8 x 10in (37.8 x 25.4cm) 


$20,000 - 30,000 


Provenance 
Hayashi Tadamasa Collection 


This title cartouche on this print has been left blank and it is missing 
the signature block. This may indicate an early printing. 

For an example in the Harvard Art Museum with the title and signature 
blocks, see https://harvardartmuseums.org/collections/object/210178 
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616 

UTAGAWA TOYOKUNI I (1769-1825) 

Edo period (1615-1868), 18th century 

An ōban tate-e print titled Shogatsuya (The actor Sakata Hangoro III 
as Fujikawa Mizuemon) from the series Yakusha butai no sugata-e 
(Portraits of Actors on Stage), signed Toyokuni-ga and published by 
Izumiya Ichibei (Kansendo) 

15 x 10in (88.1 x 25.4cm) 


$3,500 - 4,500 


617 

IPPITSUSAI BUNCHO (ACTIVE CIRCA 1765-1792) 

Edo period (1615-1868), 18th century 

A hosoban print depicting the actor Ichikawa Komazo Il in a role, 
signed /ppitsusai Buncho ga, with an unidentified collector's seal 
12 1/4 x 6 5/8in (31.1 x 16.8cm) 


$1,000 - 1,500 


618 

KATSUSHIKA HOKUSAI (1760-1849) AND JOREN HOKUTEI 
(ACTIVE EARLY 19TH CENTURY) 

Two Surimono Woodblock Prints 

Edo period (1615-1868), 19th century 

The first, a narrow horizontal print depicting an old man carrying a 
child and speaking with a beauty while standing in front of a body of 
water, four poems to the left of the composition, signed Hokusai ga 
with additional illegible text to the right; the second, a shikishiban print 
of a mother biting off pieces of a long letter which her child folds into 
origami cranes, the right with a kimono draped over a rack, with a 
poem by Komari-an Inamaro; signed Hokutei Joren 

5 1/4 x 11in (13.3 x 27.7cm); 7 7/8 x 7 3/8in (20 x 18.7cm) (2). 


$2,000 - 3,000 
Another impression of the second is illustrated in Matthi Forrer, 


Surimono in the Rijksmuseum Amsterdam, Leiden, 2018, p. 221, no. 
387. 


619 


619 

KATSUSHIKA HOKUSAI (1760-1849) 

Edo period (1615-1868), circa 1800 

A nagaban yoko-e print depicting turtles and a reflected plum branch, 
signed Toyo Hokusai ga and sealed Sankei 

7 1/2 x 20 1/2in (19 x 52.1cm) 


$30,000 - 35,000 


Provenance 
Previously sold at Christie's, New York, October 27, 1998, lot 374. 


620 

KATSUSHIKA HOKUSAI (1760-1849) 

Edo period (1615-1868), circa 1835-6 

An oban yoko-e print, titled Ono no Komachi from the series Hyakunin 
isshu uba ga etoki (100 Poems Explained by the Nurse), signed Saki 
no Hokusai manji, published by Nishimuraya Yohachi (Eijudo) 

10 3/16 x 14 15/16in (25.9 x 37.9cm) 


$2,000 - 3,000 


620 
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621 

KATSUSHIKA HOKUSAI (1760-1849) 

Edo period (1615-1868), circa 1834 

A nagaban tate-e print depicting two cranes perched on a snow-laden 
pine tree, signed Saki no Hokusai litsu hitsu and published by Moriya 
Jihei (Kinshindo) 

19 13/16 x 9in (50.3 x 22.8cm) 


$4,000 - 6,000 
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622 


622 

KATSUSHIKA HOKUSAI (1760-1849) 

Edo period (1615-1868), 1833 

A nagaban tate-e print titled Ri Haku (Li Bai), from the series Shika 
shashin kyo (A True Mirror of Chinese and Japanese Poetry), signed 
Saki no Hokusai litsu hitsu, published by Moriya Jihei (Kinshindo) 
20 1/4 x 9 1/4in (51.4 x 23.5cm) 


$20,000 - 30,000 


Provenance 
Margaret Roebling Perrine Collection 


623 

TOTOYA HOKKEI (1780-1850) 

Edo period (1615-1868), circa 1800 

A shikishiban surimono print with metallic embellishments with a 
Mandarin duck and drake, and poems by Tohenbo Suenari and 
Hozanbo Kusamaru, from the series Sanjurokkin tsuzuki (Collection of 
36 Birds and Animals), signed Hokker; together with a Meiji-era printing 
of the same surimono 

8 1/4 x 7 1/8in (20.9 x 18.1cm); 8 7/16 x 7 1/4in (21.4 x 18.4cm) (2). 


$4,000 - 6,000 


Provenance 
Hayashi Tadamasa Collection, the first only 
Wakai Kanezaburo Collection, the first only 


624 

UTAGAWA TOYOHIRO (1773-1828) 

Edo period (1615-1868), 19th century 

A shikishiban surimono print with silver powder depicting cranes 
in flight over waves beneath a rising sun, with two poems, signed 
Toyohiro 

7 3/4 x 7 1/4in (19.6 x 18.4cm) 


$2,500 - 3,500 


625 

UTAGAWA KUNISADA (1786-1865) 

Edo period (1615-1868), circa 1824 

A shikishiban surimono print with brass pigment depicting Ichikawa 
Danjüro VII as Daruma, with poems by Eishindo Kamimura, Higashiya 
Iwabito, and others, signed Kunisada ga and sealed 

7 7/8 x 7 1/2in (20 x 19.1cm) 


$4,000 - 6,000 


For a discussion of this surimono, see Ohki Sadako and Adam 
Haliburton, The Private World of Surimono/Surimono no shiteki 
sekai: Japanese Prints from the Virginia Shawan Drosten and Patrick 
Kenadjian Collection, Yale University Press, 2020, p. 150. 
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626 

UTAGAWA SCHOOL (19TH CENTURY) 

Edo period (1615-1868), 19th century 

A kakemono-style drawing in black and red ink on paper depicting a 
standing beauty 

29 1/8 x 10 3/4in (74 x 27.3cm) 


$2,000 - 3,900 


627 

UTAGAWA KUNISADA (TOYOKUNI Ill, 1786-1864) 

Edo period (1615-1868), circa 1855 

An uncut uchiwa-e (fan) print of Karainu Gonbei and Otoki, Chobei's 
wife, signed Toyokuni ga, published by Enshuya Matabe 

8 7/8 x 11 3/8in (22.5 x 29cm) 


$1,200 - 1,800 


Provenance 
Previously sold in these Rooms September 13, 2017, lot 1155. 


628 

UTAGAWA KUNISADA (TOYOKUNI III, 1786-1864), AND OTHERS 
Edo period (1615-1868), 19th century 

63 oban tate-e prints, plus a title page from the series Seichu gishi 
den (Stories of the True Loyalty of the Faithful Samurai), comprising 
portraits of actors in the roles of the 47 ronin, signed Nanajükyüsai 
Toyokuni hitsu (Brushed by Toyokuni at 79), published by Oyama 
Toyojiro; laid down and bound in an album 

14 3/8 x 9 7/8in (36.5 x 25.1cm) each sheet, approximately 


$5,000 - 7,000 


629 

UTAGAWA HIROSHIGE (1797-1858) 

Edo period (1615-1868), circa 1833-1834 

An oban yoko-e print titled Kanbara, yoru no yuki (Kanbara: Night 
Snow), from the series Tokaido gojüsan tsugi no uchi (53 Stations 
of the Tokaido ), signed Hiroshige ga, published by Takenouchi 
Magohachi (Hoeido) 

9 1/8 x 14 1/8in (23.2 x 35.8cm) 


$6,000 - 8,000 


630 

UTAGAWA HIROSHIGE (1797-1858) 

Edo period (1615-1868), circa 1833-1834 

An oban yoko-e print titled Shono, hakuu (Shono: Driving Rain), from 
the series Tokaido gojüsan tsugi no uchi (63 Stations of the Tokaido), 
signed Hiroshige ga, published by Takenouchi Magohachi (Hoeido) 
10 x 14 1/4in (25.4 x 36.2cm) 


$7,000 - 9,000 


630 
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631 

UTAGAWA HIROSHIGE (1797-1858) 

Edo period (1615-1868), circa 1833-1834 

An oban yoko-e print titled Kanagawa, dai no kei (Kanagawa: 
View of the Embankment), from the series Tékaid6 gojtisan 
tsugi no uchi (53 Stations of the Tokaido), signed Hiroshige 
ga, published by Takenouchi Magohachi (Hoeido) 

911/16 x 14 S/4in (2.6 x 37.5cm) 


$1,500 - 2,500 


632 

UTAGAWA HIROSHIGE (1797-1858) 

Edo period (1615-1868) circa 1833-34 

An oban yoko-e print titled Fujikawa, bohana no zu (Fujikawa: 
Scene at Post Outskirts) from the series Tokaído gojüsan 
tsugi (63 Stations of the Tokaido ), signed Hiroshige ga, 
published by Takenouchi Magohachi (Hoeido), with collection 
seal of The Metropolitan Museum of Art, New York 

9 1/2 x 14 3/8in (24.1 x 36.5cm) 


$2,000 - 3,000 


633 

UTAGAWA HIROSHIGE (1797-1858) 

Edo period (1615-1868), circa 1833-1834 

An oban yoko-e print titled Hamamatsu, fuyugare no zu 
(Hamamatsu: Winter Scene), from the series Tokaido gojüsan 
tsugi (63 Stations of the Tokaido), signed Hiroshige ga, 
published by Takenouchi Magohachi (Hoeido) 

9 1/2x 14 5/16in (24.1 x 36.4cm) 


$1,500 - 2,500 


634 

UTAGAWA HIROSHIGE (1797-1858) 

Edo period (1615-1868), 1833-1834 

An oban yoko-e print titled Yui, Satta mine (Yui: Satta Peak), 
from the series Tokaido gojusan tsugi (53 Stations of the 
Tokaido), signed Hiroshige ga, published by Takenouchi 
Magohachi (Hoeido) 

9 5/16 x 15in (23.6 x 38.1cm) 


$1,200 - 1,800 


635 

UTAGAWA HIROSHIGE (1797-1858) 

Edo period (1615-1868), 1833-1834 

An oban yoko-e print titled Kuwana, Shichiri watashiguchi 
(Kuwana: Shichiri Crossing), from the series Tokaido gojüsan 
tsugi (63 Stations of the Tokaido), signed Hiroshige ga, 
published by Takenouchi Magohachi (Hoeido) 

9 3/4 x 14 1/2in (24.7 x 36.8cm) 


$2,000 - 3,000 


636 

UTAGAWA HIROSHIGE (1797-1858) 

Edo period (1615-1868), circa 1832-1838 

An oban yoko-e print titled Tsukudajima irifune no zu (Boats 
Entering the Harbor at Tsukudajima), from the series Toto 
meisho (Famous Places in the Eastern Capital), signed 
Hiroshige ga, published by Sanoya Kihei (Kikakudo) 


10 x 14 7/8in (25.4 x 37.8cm) 


$2,000 - 3,000 
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637 

UTAGAWA HIROSHIGE (1797-1858) 

Edo period (1615-1868), circa 1835 

A chütanzaku print depicting two horses by a stream under a willow 
tree, with a poem, signed Hiroshige ga, published by Fujiokaya 
Hikotaro (Shogendo) 

14 5/8x 4 15/16in (37.1 x 12.5cm) 


$4,000 - 6,000 
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638 


638 

UTAGAWA HIROSHIGE (1797-1858) 

Edo period (1615-1868), 19th century 

A chütanzaku print depicting a crane and asters, with a Chinese poem, 
signed Hiroshige ga and sealed /chiryusai, published by Kawaguchiya 
Shozo (Shoeido, Eisendo) 

15 x5 1/8in (38.1 x 13cm) 


$3,500 - 4,500 


639 

UTAGAWA HIROSHIGE (1797-1858) 

Edo period (1615-1868), circa 1835-1838 

An oban yoko-e print titled Sanjani, Seba (No. 32, Seba), from the 
series Kisokaido rokujükyu tsugi (69 Stations of the Kisokaido), signed 
Hiroshige ga, published by Iseya Rihei (Kinjudo) 

9 3/8 x 14 1/4in (23.8 x 36.2cm) 


$25,000 - 35,000 
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640 

UTAGAWA HIROSHIGE (1797-1858) 

Edo period (1615-1868), circa 1850-1851 

31 chüban yoko-e prints from the series Tokaido gojusan tsugi 
(The Tokaido Road-The 53 Stations), each signed Hiroshige 
ga, published by Tsutaya Kichizo (Koeido) 

7 x 9 5/8in (17.8 x 24.4cm), each sheet approximately (31). 


$3,000 - 5,000 


641 

UTAGAWA HIROSHIGE (1797-1858) 

Edo period (1615-1868), 1854 

An oban tate-e print triptych (joined) titled Toto han'ei no 

zu, Ichimura-za (Pictures of the Eastern Capital's Prosperity: 
Ichimura-za Theater), signed Hiroshige ga on the right and left 
sheets, published by Izutsuya Shokichi 

13 3/4 x 9 S/4in (34.9 x 24.7cm), each sheet approximately 


$2,000 - 3,000 


642 

UTAGAWA HIROSHIGE (1797-1858) 

Edo period (1615-1868), 1857 

An Oban tate-e print titled Ohashi Atake no yadachi (Sudden Shower 
over Shin-Ohashi Bridge and Atake), from the series Meisho Edo 
hyakkei (100 Famous Views of Edo), signed Hiroshige ga, published by 
Uoya Eikichi 

14 1/8 x 9 1/2in (35.8 x 24.1cm) 


$25,000 - 35,000 
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UTAGAWA HIROSHIGE (1797-1858) 

Edo period (1615-1868), 1857 

An oban tate-e print titled Massaki-hen yori Suijin no mori Uchigawa 
Sekiya no sato o miru zu (View from Massaki of Suijin Shrine, 
Uchigawa Inlet, and Sekiya), from the series Meisho Edo hyakkei (100 
Famous Views of Edo), signed Hiroshige ga, published by Uoya Eikichi 
14 3/16 x 9 1/2in (36 x 24.1cm) 


$1,200 - 1,800 


644 

UTAGAWA HIROSHIGE (1797-1858) 

Edo period (1615-1868), 1857 

An oban tate-e print titled Massaki-hen yori Suijin no mori Uchigawa 
Sekiya no sato o miru zu (View from Massaki of Suijin Shrine, 
Uchigawa Inlet, and Sekiya), from the series Meisho Edo hyakkei (100 
Famous Views of Edo) signed Hiroshige ga, published by Uoya Eikichi 
14 1/8 x 9 1/2in (35.9 x 24.1cm) 


$1,000 - 1,500 


645 

UTAGAWA HIROSHIGE (1797-1858), UTAGAWA KUNIAKI II 
(1835-1888), AND UTAGAWA SADAHIDE (1807-1873) 

Three Single Prints and Two Print Triptychs 

Edo period (1615-1868), 19th century 

Comprising two oban tate-e from the series Meisho Edo hyakkei (100 
Famous Views of Edo), Asakusagawa Shubi no matsu Oumayagashi 
(Pine of Success and Oumayagashi, Asakusa River), and Komagata- 
dó Azuma-bashi (Komagata Hall and Azuma Bridge), each signed 
Hüroshige ga; an Oban tate-e print depicting the sumo wrestler Odate 
Uzaemon, signed Hachitsuka Kuniaki hitsu; two copies (one joined and 
laid down in a folder) of an oban tate-e print triptych titled Minamoto 
Yoritomo ko Oikawa gy6retsu no zu (Lord Minamoto Yoritomo's 
Procession at the Oi River), signed Gountei Sadahide ga on the right 
sheet and Sadahide ga on the center and left sheets, published by 
Yamamotoya Heikichi (Eikyüdo) 

14 5/8 x 9 7/8in (37.1 x 25cm), each sheet approximately (7). 


$1,000 - 1,500 


646 

UTAGAWA HIROSHIGE (1797-1858) 

Five Woodblock Prints 

Edo period (1615-1868), 19th century 

Comprising three Oban tate-e prints including /shibe, #52, and Okazaki, 
#29, from the series Gojusan tsugi meisho zue (Famous Sights of the 
53 Stations), published by Tsutaya Kichizo, and Azuma no mori renri 
no azusa (Azuma Shrine and the Entwined Camphor), from the series 
Meisho Edo hyakkei (100 Famous Views of Edo), published by Uoya 
Eikichi; two Oban yoko-e prints including Akasaka, #37, from the series 
Tokaido gojüsan tsugi (Tokaido Road- The 53 Stations), published by 
Maruya Seijiro, and Ryogoku-bashi noryo, (Enjoying the Evening Cool 
at Ryogoku Bridge), from the series Koto meisho (Famous Places in 
Edo),each signed Hiroshige ga 

14 1/2 x 9 7/8in (36.8 x 25.1cm), the largest (5). 


$1,200 - 1,800 


647 

UTAGAWA HIROSHIGE (1797-1858) 

Edo period (1615-1868), 1856 

An óban tate-e print titled Osumi, Sakura shima (Osumi Province: 
Sakura shima), from the series Rokujüyoshü meisho zue (Famous 
Places in the Sixty-Odd Provinces), signed Hiroshige ga, published by 
Yoshimura Kohei 

13 13/16 x 9 11/16in (35.1 x 24.6cm) 


$2,000 - 3,000 


648 

UTAGAWA HIROSHIGE (1797-1858) 

Edo period (1615-1868), 1857 

An óban tate-e print titled Oji Shozoku enoki Omisoka no kitsunebi 
(New Year's Eve Foxfires at the Changing Tree, Oji), from the series 
Meisho Edo hyakkei (100 Famous Views of Edo), signed Hiroshige ga, 
published by Uoya Eikichi 

13 7/8 x 9 1/4in (35.2 x 23.5cm) 


$3,000 - 5,000 
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UTAGAWA HIROSHIGE (1797-1858) 

Edo period (1615-1868), 1858 

35 Oban tate-e prints from the series Fuji sanjürokkei (36 Views of 
Mount Fuji), each signed Hiroshige ga, published by Tsutaya Kichizo 
(Koeido), mounted in an album with paper slip case with the title slip 
14 3/4 x 9 3/8in (37.5 x 23.8cm), each sheet approximately 


$20,000 - 30,000 
Provenance 


George E. McGague, purchased in Japan in 1903, and thence by 
descent 


650 651 


650 

UTAGAWA HIROSHIGE II (SHIGENOBU, 1826-1869) 

Edo period (1615-1868), 1859 

A deluxe printing oban tate-e print titled Suo Iwakuni Kintaibashi (Kintai 
Bridge at lwakuni in Suo Province), from the series Shokoku meisho 
hyakkei (100 Famous Views in the Various Provinces), signed Hiroshige 
ga, published by Uoya Eikichi 

14 3/8 x 9 7/8in (36.5 x 25.1cm) 


$3,000 - 5,000 


Provenance 
Deaccessioned from the Victoria and Albert Museum 


651 

UTAGAWA HIROSHIGE II (SHIGENOBU, 1826-1869) 

Edo period (1615-1868), 1859 

An oban tate-e print titled Nikko, Shimofuri no taki (Shimofuri Waterfall 
in Nikko) from the series Shokoku meisho hyakkei (100 Famous Views 
in the Various Provinces), signed Hiroshige ga, published by Uoya 
Eikichi 

14 x 9 1/8in (35.6 x 23.2cm) 


$2,000 - 3,000 


652 

KEISAI EISEN (1790-1848) 

Edo period (1615-1868), first half of 19th century 

An oban tate-e print titled Kirifuri no taki, santaki no sono ikkei (The 
Mist-Falling Waterfall, One of the Three Waterfalls) from the series 
Nikkosan meisho no uchi (Famous Scenic Spots in the Mountains of 
Nikko), signed Keisai Eisen sha and published by Yamamotoya Heikichi 
(Eikyado) 

14 7/8 x 9 7/8in (37.8 x 25.1cm) 


$2,000 - 3,000 
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UTAGAWA YOSHITORA (ACTIVE CIRCA 1836-1887) 

Edo period (1615-1868), 19th century 

An oban tate-e print depicting Shoki holding an oni by the ankles, 
signed Mosai Yoshitora ga 

14 5/8 x 10in (37.1 x 25.4cm) 


$2,000 - 3,000 


654 

TSUKIOKA YOSHITOSHI (1839-1892) 

Meiji era (1868-1912), circa 1875 

A preparatory drawing for an unpublished print; ink on paper depicting 
firemen adjusting a ladder, signed Taiso Yoshitoshi 

14 1/8 x 9 1/2in (35.8 x 24.1cm) 


$1,500 - 2,500 


655 

TSUKIOKA YOSHITOSHI (1839-1892) 

Four Oban Tate-e Woodblock Prints 

Meiji era (1868-1912), before 1892 

Consisting of two prints from the series Tsuki hyakushi (100 Aspects 
of the Moon), titled Konkai (The Cry of the Fox) and Yoshinoyama 
yowa no tsuki, Iga no Tsubone (Mount Yoshino Midnight Moon: Iga 
no Tsubone) both signed Yoshitoshi, the former sealed Yoshitoshi and 
the latter Yoshitoshi no in, both with engraver’s mark Enkatsu, dated 
Meiji jvakyGnen (1886), and published by Akiyama Buemon; from 

the series Shinkei sanjürokkaisen (New Forms of 36 Strange Things) 
titled Minamoto no Yorimitsu tsuchigumo wo kiru zu (Minimoto no 
Yorimitsu Kills the Earth pider), signed Yoshitoshi, sealed Taiso, dated 
Meiji nijyGgo-nen (1892); and from the series Füzoku sanjüni so (32 
Aspects of Daily Life), titled Nemuso, Meiji nenkan shogi no füzoku 
(Looks Sleepy: Mannerisms of a Courtesan in the Meiji Era), signed 
Yoshitoshi, sealed Taiso, dated Meiji nijuichinen (1888), and published 
by Tsuneshima Kamekichi 

14 5/8 x 10in (37.1 x 25.4cm), the largest (4). 


$3,000 - 5,000 


656 


656 

TSUKIOKA YOSHITOSHI (1839-1892) 

Meiji era (1868-1912), 1890 

An oban tate-e print triptych with metallic powders and 
embossing, depicting Ichikawa Danjüro IX in the role of 
Musashibo Benkei in the play Kanjincho (The Subsription 
List), signed on the left sheet Oju Yoshitoshi ga, published by 
Akiyama Buemon 

(3). 


$4,000 - 6,000 


657 

MIZUNO TOSHIKATA (1866-1908) 

Meiji era (1615-1868), 1891 

A complete set of Sanjüroku kasen (36 Elegant Selections) 
bound in an album; comprising 36 Oban tate-e prints depicting 
beauties, each signed Toshikata, and with a double title page, 
published by Akiyama Buemon; wood slip cover pasted with 

a title slip inscribed Sanjüroku kasen, signed Toshikata and 
sealed 

14 x 9 3/8in (35.6 x 23.8cm), each sheet approximately 


$1,500 - 2,500 
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ARTIST UNKNOWN 

Meiji era (1868-1912), 1890 

An oban tate-e print triptych depicting visitors and dignitaries before 
the entrance of a Panorama exhibition hall, with two sets of three 
koban-size monochrome prints of scenes from the American Civil War, 
published by Ishii Rokunosuke 

13 7/8 x 9 3/8in (35.2 x 23.8cm), each sheet approimately (3). 


$1,500 - 2,500 


659 

UTAGAWA YOSHIIKU (1833-1904) 

Edo period (1615-1868), 1861 

An oban tate-e print titled Bijin zu (Beauty), from the series Shashinkyo 
(Photographic Reflections), singed Yoshiiku ga, published by Ebisu 
Shoshichi 

14 5/8 x 9 1/4in (37.1 x 23.5cm) 


$1,200 - 1,800 


660 660A 


660 

ATTRIBUTED TO HOKUSAI SCHOOL 

(POSSIBLY TAITO II) 

Edo period (1615-1868), 19th Century 

A wood block carved with bird and flower designs, and a 
standing beauty with attendant 

20 1/4 x 14in (51.4 x 35.6cm) 


$1,500 - 2,000 


660A 

TSUKIOKA KOGYO (1869-1927) 

Six Woodblocks 

Meiji era (1868-1912), 19th Century 

A group of six wood blocks carved with bird and flower 
designs 

15 1/2 x 9 1/4in (39.37 x 23.5cm), the largest 


$1,000-1,500 


660A 
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ITO SHINSUI (1898-1972) 

Taisho era (1912-1926), dated 1917 

An aiban tate-e titled Miidera (Mii Temple) from the series Omi hakkei 
(Eight views of Omi), signed Shinsui, dated Taisho rokunen shichigatsu, 
published by Watanabe Shozaburo, numbered 54/200 on the verso 
12 5/8 x 8 7/8in (32.1 x 22.5cm) 


$2,500 - 3,500 


662 

ITO SHINSUI (1898-1972) 

Showa era (1926-1989), circa 1939 

An oversized print depicting a beauty under a blossoming prunus tree, 
the branches laden with snow, signed Shinsui in sumi and sealed /to 
no in 

20 15/16 x 14in (53.2 x 35.6cm) 


$3,000 - 5,000 


663 

YOSHIDA HIROSHI (1875-1950) 

Taisho era (1912-1926), dated 1926 

An óban tate-e print titled Hikaru umi (Glittering Sea) from the series 
Seto naikai shü (The Inland Sea), signed Yoshida in sumi and sealed 
Hiroshi in the block, signed Hiroshi Yoshida in pencil in the margin, 
dated Taisho jügonen saku and with the jizuri (self printed) seal 

16 x 10 3/4in (40.6 x 27.3) 


$1,200 - 1,800 


664 665 


664 

YOSHIDA HIROSHI (1876-1950) 

Taisho era (1912-1926), 1926 

A large woodblock print titled Hansen, asa (Sailboats, Morning), from 
the series Seto Naikai shü (Inland Sea), signed in the block Yoshida, 
sealed Hiroshi, inscribed in pencil Sailboats. Morning, and signed in 
pencil Hiroshi Yoshida, with the jizuri (self printed) seal 

21 1/4 x 16in (54 x 40.6cm) 


$2,000 - 3,000 


665 

YOSHIDA HIROSHI (1876-1950) 

Taisho era (1912-1926), 1926 

A large woodblock print titled Hansen, gogo (Sailboats: Afternoon), 
from the series Seto Naikai shü (Inland Sea), signed in the block 
Yoshida, sealed Hiroshi, inscribed in pencil Sailing Boats Afternoon, 
and signed in pencil Hiroshi Yoshida, with the jizuri (self printed) seal 
21 3/8 x 15 1/2in (54.3 x 39.4cm) 


$3,000 - 5,000 


666 
No lot 


667 

YOSHIDA HIROSHI (1876-1950) 

Taisho era (1912-1926), 1926 

A large woodblock print titled Hansen, yd (Sailboats: Evening), from 
the series Seto Naikai shü (Inland Sea) , signed in the block Yoshida, 
sealed Hiroshi, inscribed in pencil Sailing Boats Evening, and signed in 
pencil Hiroshi Yoshida, with the jizuri (self printed) seal 

21 3/8 x 15 1/2in (54.3 x 39.4cm) 


$2,500 - 3,500 
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668 

KAWASE HASUI (1883-1957) 

Taisho era (1912-1926), dated 1920 

An oban yoko-e print titled Fukagawa kaminohashi (The 
Fukagawa Kaminohashi bridge) from the series Tokyo 
jüni-dai (12 scenes of Tokyo), signed Hasui and sealed 
Sui, dated Taisho kyünen natsu, published by Watanabe 
Shozaburo with paper seal on verso 

10 3/8 x 15in (26.4 x 38.1cm) 


$2,000 - 3,000 


669 

KAWASE HASUI (1883-1957) 

Taisho era (1912-1926), dated 1924 

An oban yoko-e print, titled Tajima, Kinosaki (Kinosaki in 
Tajima) from the series Tabi miyage dai sanshü (Souvenirs 
of Travel, Third Series), signed Hasui and sealed Kawase, 
dated Taisho jüsannen saku, published by Watanabe 
Shozaburo 

10 5/16 x 15 5/16in (26.2 x 38.9cm) 


$3,000 - 5,000 


670 

KAWASE HASUI (1883-1957) 

Showa era (1926-1989), 1927, 1953, and 1952 

Three prints, each signed Kawase, sealed Sui, comprising 
two oban yoko-e, the first titled Tosa Murotozaki (Muroto 
Promontory, Tosa), published by Bijutsusha; the second 
titled Funatsu no aki (Autumn in Funatsu); and an oban 
tate-e titled Otemon no haru no yagure (Spring Evening at 
the Otemon Gate), each published by Watanabe Shozaburo 
10 3/8 x 15 S/8in (26.4 x 39cm), the largest (3). 


$2,500 - 3,500 


Op tr ods ee 
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671 

KAWASE HASUI (1883-1957) 

Taisho era (1912-1926), 1925 

An oban tate-e print titled Shiba Zojoji (Zojoji Temple in Shiba), from 
the series Tokyo nijükei (20 Views of Tokyo), signed Hasui and sealed 
Kawase, published by Watanabe Shozaburo 

15 3/8 x 10 1/2in (39 x 26.6cm) 


$6,000 - 8,000 
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KAWASE HASUI (1883-1957) 

Showa era (1926-1989), 20th century 

An oban tate-e print titled Yuki no Mukojima (Snow at Mukojima), 
signed Hasui and sealed Kawase, dated Showa roku jünigatsu 
no saku (Work of December 1931; though this is a later printing), 
originally published by Watanabe Shozaburo 

15 1/4 x 10 1/2in (38.7 x 26.7cm) 


$1,000 - 1,500 


673 

KAWASE HASUI (1883-1957), YOSHIDA HIROSHI (1876-1950), 
AND KASAMATSU SHIRO (1898-1991) 

Five Modern Prints 

Showa era (1926-1989), mid-20th century 

Comprising two prints by Kawase Hasui, including an oban tate-e 
titled Miyagi-ken Sakunai onsen (Sakunai Onsen in Miyagi Province), 
and an oban yoko-e titled Narusawa no Fuji (Mount Fuji from 
Narusawa), both signed Hasui, sealed Kawase and published by 
atanabe Shozaburo; two prints by Yoshida Hiroshi, including 

n Oban tate-e titled Nikko kiri no hi (Misty Day in Nikko), and an 
ban yoko-e titled Shokei miya (Shokei Palace), each signed in the 
ock Yoshida (in Japanese), Hiroshi Yoshida (in Roman script), and 
ealed Hiroshi, the first with the Toku seal; a large oban tate-e print 
titled Ashura (Asura), dated 1959, signed in Roman script in the 
block Shiro Kasamatsu, sealed Shiro, with edition number in pencil 
154/200 

16 3/4 x 11 1/4in (42.5 x 28.6cm), the largest (5). 


gogg 


n 


$1,200 - 1,800 


674 


KOBAYASHI KIYOCHIKA (1847-1915) AND TAKAHASHI HIROAKI 
(SHOTEI, 1871-1945) 

Two Woodblock Prints 675 

Meiji (1868-1912) and Taisho (1912-1926) or Showa (1926-1989) eras 

The first, an Oban yoko-e titled Shinbashi sutenshon (Shinbashi 

Station), signed Kobayashi Kiyochika hitsu and dated Meiji [ ] nen, 

published by Fukada Kumajiro; the second, an otanzaku yoko-e titled 

Izumibashi no ame (Izumibashi Bridge in the Rain), sealed Shotei, —— — 
published by Watanabe Shozaburo 

9x 13 9/16in (22.9 x 34.4cm); 6 3/4 x 15in (17.1 x 38.1cm) (2). 


$1,500 - 2,500 


675 > > 
OHARA KOSON (1878-1945) 

Showa era (1926-1989), 1928 

An oban tate-e print with embossing depicting an egret in the rain, = 
signed and sealed Shoson, published by Watanabe Shozaburo 

15 1/4 x 10 5/16in (38.7 x 26.2cm) 


$1,000 - 1,500 


676 

YAMAKAWA SHUHO (1889-1944), IWATA SENTARO (1901-1974), 
AND PAUL JACOULET (1902-1960) 

Four Modern Prints 

Showa era (1926-1989), 1928-1953 

Comprising an oban tate-e print titled Tasogare (Dusk), from the 
series Fujo yondai (Four Images of Women), and an oban tate-e print 
depicting a young woman in a kimono, each signed Shüho with the 
artist's seal, published by Bijutsusha; an Oban tate-e print depicting 

a beauty and nandina, signed Sentaro ga, published by the Osaka 
Mainichi Publishing Company; an oversized print titled Les Aristoloches 
Geants, Tonando, Celebes., signed Paul Jacoulet, with the peony seal 
and the PJ seal on the verso 

18 5/8 x 14in (47.3 x 35.6c,), the largest (4). 


$1,500 - 2,500 
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KIYOSHI SAITO (1907-1997) 

Three Modern Prints 

Showa era (1926-1989), 20th century 

The first depicting the bodhisattva Miroku, sealed Kiyo and dated 
1948; the second titled in pencil Katsura, Kyoto (B), with edition 
number 95/150, signed in pencil Kiyoshi Saito and sealed Kiyo, 
dated 1955, and with water mark Kiyoshi Saito; the third depicting 
red flowers, titled in pencil New York (B), with edition number 19/50, 
signed in the block Kiyoshi Saito, dated 1963 

19 x 11in (48.3 x 28cm), the largest (3). 


$1,500 - 2,500 


Provenance 
Nordness Madison, New York 
C.V. Starr (1892-1968) 


678 

MUNAKATA SHIKO (1903-1975 

Showa era (1926-1989), 1958 

A woodblock print titled Taka no onna (The Hawk Woman), dated 
1958, signed in pencil Shiko (in Japanese) and Munakata (in roman 
script), and sealed Shik6, with edition number 167/200 

20 x 15 1/2in (50.8 x 39.4cm) 


$3,000 - 5,000 
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PROPERTY FROM THE PREISER 
COLLECTION 
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ATTRIBUTED TO SHUKO (ACTIVE 16TH 
CENTURY) 

Ebisu 

Muromachi (1392-1573), Momoyama (1573- 
1615), or Edo (1615-1868) period, 16th/17th 
century 

A painting mounted as a hanging scroll in ink 
and light color on paper depicting the deity 
seated on a stone platform surrounded by 
water, holding a sea bream and his fishing rod, 
sealed Tokai Shüko, with wood tomobako 
storage box 

34 7/8 x 14 1/2in (88.6 x 36.8cm) 


$5,000 - 7,000 


Shüko, a priest and painter, is said to have 
followed the style of Sesshü Toyo (1420- 
1506). Paintings with seals reading his name 
are in many museum collections, and several 
Seals with the present lot's characters are 
known to exist. 
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PROPERTY OF VARIOUS OWNERS 


680 

ATTRIBUTED TO SOAMI (DIED 1525) 
Hotei 

Muromachi (1336-1573), Momoyama (1573- 
1615), or Edo (1615-1868) period, 16th/17th 
century 

The painting mounted as a hanging scroll 

in ink and light color on paper depicting the 
eponymous figure grasping his namesake 
Sack, a fly whisk hanging from his walking 
Stick, a colophon by an unknown calligrapher 
above the figure, sealed Shins6, with a 
lacquered wood storage box 

33 x 15 3/4in (83.8 x 40cm) 


$3,000 - 5,000 


With two authentication statements: 

one guaranteeing the authenticity of the 
authorship, and the other attributing the 
calligraphy to a Zen priest named Kikunami 
(dates unknown) of Nanzenji Temple in Kyoto. 


681 


681 

AFTER HAKUIN EKAKU (1686-1769) 
Daruma (Bodhidharma) 

Edo period (1615-1868), 18th/19th century 
A painting in ink on paper of the Buddhist 
patriarch, including a calligraphic inscription, 
signed Hakuin shi and sealed Rinzai Shojü, 
Hakuin (2), and Ekaku 

With a tomobako wood storage box 

42 1/2 x 14 3/8in (108 x 36.5cm) 


$2,000 - 3,000 


Provenance: 

Shinju-an Subtemple, Daitokuji Temple, Kyoto, 
Japan, by repute 

Dawson's Book Shop, Los Angeles, California 
Weatherspoon Art Gallery, University of North 
Carolina-Greensboro 

Brunk Auctions, Asheville, North Carolina, July 
19 & 20, 2019 


The poetic inscription reads: Samuzora wa 
hiki kaerimite natsu itoshiku / O-kazu (saiso) 

/ Toshigoro karegi (The sky is cold, | think 
lovingly back to summer / Now the vegetable 
dishes / As in other years are somewhat 
withered) 


682 


683 


682 

HAKUIN EKAKU (1686-1769) 

Hotei Behind His Bag 

Edo period (1615-1868), 18th century 

A painting mounted as a hanging scroll in ink on paper depicting the 
figure’s head barely visible behind Hotei’s namesake sack, his staff 
stretching across the compositional plane, calligraphy brushed within 
the line of the sack, sealed Hakuin, Ekaku, and Ryütoku muge, with a 
wood tomobako storage box 

15 1/4 x 22 3/8in (38.7 x 56.8cm) 


$5,000 - 7,000 


PROPERTY FROM THE PREISER COLLECTION 


683 

TOREI ENJI (1721-1792) 

Calligraphy on Fan Face 

Edo period (1615-1868), 18th century 

The fan face mounted as a hanging scroll, signed Torei sho with a kao 
and three seals, with a wood tomobako storage box 

6 7/8 x 19in (17.5 x 48.2cm) 


$2,000 - 3,000 
The calligraphy reads: "A monk who fails to grasp the truth / In future 
lives must repay alms received / By the time you reach 81 years of age 


/ That tree will no longer grow ear mushrooms" (translation by John 
Stevens per seal on paper). 
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NAGASAWA ROSETSU (1754-1799) 

Hotei Seated on His Bag 

Edo period (1615-1868), 18th century 

A painting mounted as a hanging scroll in 

ink and light color depicting the eponymous 
figure seated on his namesake bag, a loosely 
brushed landscape in the distance, signed 
Rosetsu, sealed Gyo in Inkyo, the colophon 
by Minagawa Kien (1734-1807), with a wood 
tomobako storage box 

49 x 11 1/2 in (124.5 x 29.2cm) 


$4,000 - 6,000 
For another painting by Rosetsu with a 
colophon by Kien, see The Metropolitan 


Museum of Art, New York, accession number 
1975.268.74. 
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PROPERTY OF VARIOUS OWNERS 


685 

OGAWA HARITSU (RITSUO, 1663-1747) 
Children Warming their Hands 

Edo period (1615-1868), dated 1720 

A painting mounted as a hanging scroll in 

ink, color, and gold on silk depicting two 
Chinese doji children dressed in luxurious 
clothing crouching next to a brazier, the lit 
charcoals warming their hands, above their 
heads an elegant table adorned with scholarly 
attributes, signed Bokanshi Ritsud könen 
gojühassai and sealed Ten[ jo in, with a wood 
tomobako storage box and a lacquered wood 
box 

47 1/4 x 19 5/8 (120 x 49.9cm) 


$1,000 - 1,500 


686 

KAWANABE KYOSAI (1831-1889) 

Three Shojo Drinking Sake 

Edo period (1615-1868) or Meiji era (1868- 
1912), 19th century 

A painting mounted as a hanging scroll in ink, 
color, and gold on silk, depicting the three 
red-haired shojo figures around a giant vat, 
two with long-handled ladles and one asleep 
atop a comically-large sake cup, signed Seisei 
Kyosai hitsu and sealed Kyosai in, with a 
wood tomobako storage box 

36 1/4 x 14in (92.1 x 35.5cm) 


$3,000 - 5,000 


The shojo (in Chinese, xingxing or 
shengsheng, "live-lively", is a mythical 
primate tentatively identified with a species of 
orangutan. Represented as a sea spirit with a 
red face and hair and a fondness for alcohol, it 
is a popular subject for netsuke. 


687 

AFTER KATSUSHIKA HOKUSAI (1760-1849) 

Shell Gathering 

Edo period (1615-1868), 19th century 

A large painting mounted as a hanging scroll in ink, color, and gofun 
(calcified crushed shell) on silk, depicting numerous figures on the 
water's edge, some women with baskets collecting shells, men and 
children fishing and galivanting, sailboats and a mountain ridge in the 
distance, signed Hokusai hitsu and sealed Katushika, with two wood 
boxes 

60 1/4 x 33 7/8in (153 x 86cm) 


$8,000 - 12,000 
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688 


688 

ANONYMOUS 

Beauty of the Kanbun Era 

Edo period (1615-1868), 17th century 

The painting mounted as a hanging scroll in ink, color, and gofun 
(calcified crushed shell) on silk depicting a beauty seated in a relaxed 
position, with one wood tomobako and one lacquered wood storage 
box 

11x 11in (27.6 x 27.7cm) 


$3,000 - 5,000 


Kanbun bijin, "Kanbun Beauty,” is a generic name given to paintings 
of a woman against a neutral background, usually wearing a kosode 
(Kimono) in the fashion of the Kanbun era (1661-73). 


689 

AFTER CHOBUNSAI EISHI (1756-1829) 

Parody of Fugen, the Bodhisattva of Universal Virtue 

Edo period (1615-1868), 19th century 

A painting mounted as a hanging scroll in ink, color, gold, and gofun 
(calcified crushed shell) on silk, depicting a beauty holding a long 
handscroll seated on the back of an elephant, signed Chobunsai Eishi 
hitsu and sealed Chobunsai, with wood tomobako storage box 

41 3/8 x 14 1/2in (105.1 x 36.8cm) 


$3,000 - 4,000 


690 

ANONYMOUS 

Beauties Under the Cherry Blossoms 

Edo period (1615-1868), 18th century 

A painting mounted as a hanging scroll in ink, color, gold, and gofun 
(calcified crushed shell) on silk, depicting five beauties in colorful 
kimono walking below blooming cherry blossoms, two of the beauties 
distracted by fluttering butterflies, with a new wood tomobako and a 
lacquered wood storage box 

28 3/8 x 13 S/8in (72.1 x 34cm) 


$2,000 - 3,000 


The inscription on the box states this painting to date to the Meiwa era 
(1764-1772). 


691 


691 

KISHI GANTAI (1785-1865) 

Dragon and Tiger 

Edo period (1615-1868), 19th century 

Two paintings mounted as a pair of hanging scrolls, in ink on silk, 
depicting a dragon appearing out of a cloud formation and a tiger 
seated in front of bamboo grass, both signed Chikuzen [no] suke 
Gantai and sealed Gantai Kunchin, with a wood tomobako storage box 
51 1/8 x 20 1/2in (127.3 x 52cm) each 


$3,000 - 5,000 
Provenance 


Collection of Ota Hidekata and Collection of Takeguchi Sakutaro, per 
bill of sale 


692 


PROPERTY FROM THE PREISER COLLECTION 


692 

KANO SEISEN'IN OSANOBU (1796-1846) 

Dragon 

Edo period (1615-1868), 19th century 

A large painting mounted as a hanging scroll in ink, light color, and 
gold on silk depicting a dragon emerging from swirling clouds, 
Signed Seisen Hogen Osanobu hitsu and sealed Seisen, with a wood 
tomobako storage box 

51 3/4 x 25in (131.4 x 63.5cm) 


$1,000 - 1,500 
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PROPERTY OF VARIOUS OWNERS 


693 
ANONYMOUS 

Falcon Tethered to a Perch 

Edo period (1615-1868), 17th/18th century 

A painting mounted as a hanging scroll in ink and color on paper depicting 
a falcon, its wings slightly outstretched, tethered to a perch, a knotted 
cord dangling below, with a lacquered wood tomobako storage box 

37 1/4 x 14 1/2in (94.6 x 36.8cm) 


$2,000 - 3,000 


694 

ANONYMOUS (19TH/20TH CENTURY) 

Nine Bird and Flower Paintings 

Meiji (1868-1912) or Taisho (1912-1926) era, 19th/20th century 

Each brushed in ink and colors on silk, featuring studies of a variety of 
species of birds and blossoming plants, laid down on board, formerly 
mounted in an album 

14 1/8 x 11 7/8in (35.9 x 30.2cm), image only; 16 5/8 x 14in (42.2 x 
35.6cm) overall (9). 


$1,500 - 2,500 


695 

IMAO KEINEN (1845-1924) 

Wild Geese in Flight 

Meiji (1868-1912) or Taisho (1912-1926), late 19th/early 20th century 

A painting mounted as a hanging scroll in ink on silk depicting two geese 
in flight above churning waves, signed Keinen gashi, sealed Imao [ ] and 
Keinen gashi, with a wood tomobako storage box 

55 1/8 x 22 1/4in (140 x 56.5cm) 


$1,500 - 2,500 


Published 

Toshi Shirasu Fumihira shi, senshühin nyüsatsu (Auction of the Selected 
Property of Mr. Fumihira Shirasu, Osaka), auction catalogue, Osaka, 
Osaka Bijutsu Kurabu (Osaka Arts Club), February 9, 1926 


696 


697 


PROPERTY FROM THE PREISER 
COLLECTION 


696 

MORI SOSEN (1747-1821) 

Monkeys Preening 

Edo period (1615-1868), late 18th/early 19th 
century 

A painting mounted as a hanging scroll in 
ink and light color on silk depicting an adult 
monkey preening an infant, the infant grasping 
a flower, signed Sosen, sealed Mori Morikata 
and Sosen, with a wood tomobako storage 
box 

37 3/4 x 13 1/4in (95.9 x 33.6cm) 


$3,000 - 5,000 
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697 

SHIBATA ZESHIN (1807-1891) 

Squirrel on a Grapevine 

Meiji era (1868-1912), dated 1880 

A painting mounted as a hanging scroll in ink 
on silk depicting a squirrel frantically grasping 
a grapevine during a rainstorm, signed Konen 
nanajayon-6 Zeshin, sealed Shin, with a wood 
tomobako storage box 

44 5/8 x 16in (113.3 x 40.6cm) 


$4,000 - 6,000 
Provenance 


Previously offered at Christie's New York, 21 
April 1989, Lot 630 
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PROPERTY OF ANOTHER OWNER 


698 

UEDA KOCHU (1819-1911) 

Tiger 

Edo period (1615-1868), circa 1862 

Painted in ink and colors on silk with a leaping 
tiger, signed Oju Kochu sha (Kochü, painted 
by request), sealed Ueda kyü no in and 
Kochu, with a lengthy colophon signed Koen 
Shujin dated 1862 

With a wood tomobako storage box with 
attestation written by the artist's son Ueda 
Koho, dated 1920 

65 5/8 x 37 1/4in (166.7 x 94.6cm) 


$2,500 - 3,500 
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PROPERTY FROM THE PREISER COLLECTION 


699 

NAKAHARA NANTENBO (1839-1925) 

Procession of Monks 

Taisho era (1912-1926), circa 1922 

A pair of paintings mounted as hanging scrolls, in ink on paper, 
depicting monks going out to collect alms and coming home after 
their takings, signed Hachijuyon-o Nantembo hitsu, and sealed Rinzai 
seishu, Hachijayon Nantenbo (2), Nantenbo, and one other, with a 
wood tomobako storage box 

50 3/8 x 6 1/8in (127.9 x 15.5cm) each (2). 


$800 - 1,200 


Provenance 
Previously offered at Christie's New York, 21 April 1989, Lot 629 
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700 


PROPERTY OF VARIOUS OWNERS 


700 

ANONYMOUS 

Beauties 

Taisho (1912-1926) or Showa (1926-1989), first half of the 20th 
century 

A painting mounted as a hanging scroll in ink, color, and gold on silk 
depicting three beauties in kimono, one crouching on the engawa 
(veranda), admiring the nearby gooseneck loosestrife flowers in bloom, 
unsigned, with wood tomobako storage box 

51 3/8 x 20 3/4in (130.5 x 52.7cm) 


$1,500 - 2,500 


701 

YOSHIDA HIROSHI (1876-1950) 

Futagamimura 

Taisho (1912-1926) or Showa (1926-1989) era, first half 
20th century 

A watercolor on paper depicting a hamlet and rice fields, 
signed H. Yoshida, the verso inscribed with the title in 
pencil 

13 1/8 x 18 7/8in (33.3 x 47.9cm) 


$2,500 - 3,500 


702 

YOSHIDA HIROSHI (1876-1950) 

Cottage 

Taisho (1912-1926) or Showa (1926-1989) era, first half 
20th century 

A watercolor on paper depicting a cottage by the edge of 
the woods, signed H. Yoshida 

18 7/8 x 21in (47.9 x 53.3cm) 


$4,000 - 6,000 


701 


702 
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AFTER KANO SANSETSU (1589-1651) 

Chinese Immortals 

Edo period (1615-1868), 17th-18th century 

A six-panel folding screen composed of six individual paintings, one on 
each panel; brushed in ink and light color on paper, and gold leaf on 
paper; each painting depicting a Chinese immortal in various settings, 
each painting signed Sansetsu and sealed Jasokuken 

49 1/8 x 19 7/8in (124.8 x 50.5cm), each painting; 147 x 67 5/8in 
(873.4 x 171.8cm), overall 


$6,000 - 8,000 


704 

ANONYMOUS 

Chinese Landscape 

Edo period (1615-1868), 17th/18th century 

A pair of six-panel folding screens in ink and silver on paper, 
depicting a Chinese landscape, possibly West Lake, with buildings on 
mountainsides sandwiching a body of water, figures on a bridge, and 
small boats, with signature Hogen Tan'yü konen rokujühachi-o hitsu, 
the signature corresponding with the year 1669, and sealed Hogen 
Tan'yü 

61 3/4in x 142 1/2in (156.8 x 362cm) each (2). 


$6,000 - 8,000 
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705 

ANONYMOUS 

Bamboo Forest 

Edo period (1615-1868), 18th century 

A six-panel folding screen in ink, color, gold, and silver on paper, 
depicting a bamboo forest in the mist, unsigned 

60 1/2 x 139 1/2in (153.7 x 354.3cm) 


$5,000 - 7,000 
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706 

ANONYMOUS 

Temari (Handball) 

Edo period (1615-1868), 17th/18th century 

A two-panel screen painted in ink and colors on gold leaf on paper 
with three figures engaged in a game of handball 

65 3/4 x 69 1/4in (167 x 175.9cm) 


$3,000 - 5,000 


707 

ANONYMOUS 

Poppies in a Field 

Edo period (1615-1868), 18th century 

A six-panel folding screen in ink, color, gold, silver, and gofun (calcified 
crushed shell) on paper, depicting multi-colored poppy flowers and 
grasses in a field, the grasses expressed in moriage, dianthus flowers 
to the left of the composition, unsigned 

61 1/2 x 142 1/2in (156.2 x 362cm) 


$6,000 - 8,000 
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708 

TOSA SCHOOL 

Scenes from Genji Monogatari (The Tale of Genji) 

Edo period (1615-1868), 18th/19th century 

A six-panel folding screen pasted with album leaves in ink, color, 

gold, and gofun (calcified crushed shell) on paper, half of the leaves 
featuring paintings of scenes from the famous novel, the other half with 
calligraphy of its text, the background of the calligraphy decorated with 
ink, gold, and silver 

42 1/4 x 103 5/8in (107.3 x 263.2cm) 


$3,500 - 4,500 


709 

ANONYMOUS 

Fans Floating on the Water 

Edo period (1615-1868), 18th/19th century 

A six-panel folding screen in ink, color, gold, silver, and gofun (calcified 
crushed shell) on paper, depicting fan-shaped paintings with scenes 
from Genji Monogatari (The Tale of Genji) floating on water, the clouds 
above and below with details expressed with moriage 

61 5/8 x 134 1/2in (156.5 x 341.6cm) 


$5,000 - 7,000 


The custom of tossing fans into a river alluded to the coming of 
fall and cooler weather, when the fans were no longer needed to 
cool their owners. For a screen painting depicting this custom, see 
The Metropolitan Museum of Art, New York, accession number 
2015.300.110 
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ANONYMOUS 

Plovers Flying around a Bridge 

Edo period (1615-1868), 19th century 

A pair of six-panel folding screens; ink, colors, gofun (calcified crushed 
shell), gold, and gold foil on paper; depicting a continuous composition 
of a bridge above churning water and reeds, the outlines of the 
boards of the bridge, supports, and railings highlighted with gold over 
moriage, innumerable plovers flying over the bridge and above the 
gold clouds, unsigned 

61 7/8 x 136.25in (157.2 x 346.1cm), each (2). 


$7,000 - 10,000 
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711 

ANONYMOUS 

Mount Fuji and the Environs of Kyoto 

Edo period (1615-1868), 17th/18th century 

A pair of six-panel folding screens painted in ink, colors and gold leaf 
on paper depicting travelers at the foot of Mount Fuji, and scenes 
around the outskirts of Kyoto 

59 1/8 x 139 7/8in (150.2 x 355.3cm) each (2). 


$10,000 - 15,000 
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712 

ANONYMOUS 

Horse Racing at the Kamo Shrine 

Edo period (1615-1868), 18th/19th century 

A six-panel folding screen; ink, colors, and gold foil on paper, 
depicting male courtiers, many seated on a tatami platform, 
watching richly caparisoned horses and their riders racing within 
a fence, unsigned 

63 x 140 1/4in (160 x 356.2cm) 


$4,000 - 6,000 


713 

ANONYMOUS 

Birds and Flowers of the Four Seasons 

Edo period (1615-1868), 19th century 

A two-panel folding screen in ink, colors, and gold on paper 
depicting birds such as mandarin ducks and long-tailed blue 
birds with flowers such prunus, peony, mum, and iris on a 
riverbank 

60 3/4 x 67 S/4in (154.8 x 172.1cm) 


$2,000 - 3,000 


713 


54 | BONHAMS 


714 

MORI KANSAI (1814-1894) 

Taiheiki (The Chronicle of Great Peace) 

Meiji era (1868-1912), dated 1874 

A pair of two-panel folding screens, painted in ink, color, and 
gold on paper, the right screen depicting three samurai standing 
on the shore next to roiling waves, the left screen two courtiers 
seated in a building within a rural setting, the right screen signed 
Kansai hitsu and the left screen signed Kansai Mori KOshuku sha 
and dated Meiji nananen, both sealed Tachibana Koshuku in and 
Tachibana-shi Shiy6 

65 3/8 x 73in (166 x 185.4cm) each (2). 


$3,000 - 5,000 


The Taiheiki (The Chronicle of Great Peace) is a Japanese 
historical prose epic written in the late 14th century covering the 
period from 1319 to 1367. It deals primarily with the Nanboku- 
cho period (1336-1392), the period of war between the Northern 
Court of Ashikaga Takauji in Kyoto, and the Southern Court of 
Emperor Go-Daigo in Yoshino. 
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MORI KANSAI (1814-1894) 

Liu Bei Visits Zhuge Liang in a Snowstorm from The Romance of the 
Three Kingdoms 

Edo period (1615-1868), dated 1860 

A pair of six-panel folding screens in ink and light color on paper 
depicting three Chinese figures on horseback traveling through the 
snow, their destination a rustic hut on the mountainside, signed on 
the right screen Kansai and on the left screen Kansai Mori Koshuku 
and dated Man’en ki moto, both sealed Tachibana Koshuku in and 
Tachibana-shi Shiy6 

60 1/4 x 140 1/4in (153 x 356.2cm) each (2). 


$6,000 - 8,000 
This scene, albeit after the three figures have arrived at the hut, was 


also made into a woodblock print triptych by Tsukioka Yoshitoshi 
(1839-1892), first published in 1883. 
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Japanese Works of Art, including the 
Alan and Simone Hartman Collection 
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716 


PROPERTY FROM THE COLLECTION OF ALAN AND SIMONE 
HARTMAN 


7169 

TWO LARGE GOLD-LACQUER INRO 

Edo period (1615-1868) or Meiji era (1868-1912), 19th century 

The first of lenticular plan with applied himotoshi, decorated in gold, 
aokin, and black hiramaki-e and takamaki-e with gold-foil details 
depicting on one side a hawk and on the other side a ho-o bird, each 
with a flowering cherry tree, the interiors red lacquer, the shoulders and 
rims gold fundame lacquer, signed on the base with gold hiramaki-e 
characters Koma Yasumasa saku , with a coral bead ojime and a silk 
cord; the second of squared-off lenticular plan with integral himotoshi, 
decorated in gold and aokin hiramaki-e and takamaki-e with details in 
gold foil against a fine gold kinpun ground with on one side a bird applied 
in silver, depicting motifs from Chapter 23, Hatsune of Genji monogatari 
(The Tale of Genji): the corner of a palace building in Prince Genji's Rokujo 
compound, plum trees, and warblers, the interiors and risers gold nashiji, 
the shoulders and rims gold fundame, with a stone ojime and a silk cord 
3 S/4in (9.5cm) high, 4in (10.2cm) wide; 4in (10.2cm) high, 3in (7.6cm) 
wide (2). 


$3,000 - 5,000 


717% 

A LARGE THREE-CASE INRO 

Edo period (1615-1868), 18th/19th century 

Of rectangular plan with integral himotoshi, the lowest case much larger 
than the others and with a lobed base, decorated on either side in gold, 
aokin, silver, and red hiramaki-e and takamaki-e against a background 
of densely sprinkled shell fragments with a large scaly-dragon roundel 
surrounded by smaller “smooth” dragon roundels, the edges gold over 
red lacquer, the interiors red lacquer with gold rims; with a silk cord 

4 1/4in (10.7cm) high 


$1,000 - 1,500 


Provenance 
Previously sold at Christie's, London, November 7, 2007, lot 319 


7189 

TWO BLACK- AND GOLD-LACQUER INRO AND ONE GOLD- 
LACQUER INRO 

Edo period (1615-1868) or Meiji era (1868-1912), 19th century 
Comprising a four-case inro of ovoid plan with applied himotoshi, 
decorated in gold, aokin, silver, red, and black hiramaki-e and 
takamaki-e against a gold ground with fan-shaped and rectangular 
cartouches bearing motifs referring to Chapters 23 (Hatsune) and 24 
(Kocho) of Genji monogatari (The Tale of Genji) including a warbler on 
a branch, butterfly robes, a daidaiko drum, and woven baskets, the 
interiors and risers gold nashiji, the shoulders and rims gold fundame, 
Signed on the base with gold hiramaki-e characters Kyokusai saku and 
with a red pot seal, with a metal-covered ojime and a silk cord; 

a four-case inro of lenticular plan with integral himotoshi, decorated 

in gold and colored hiramaki-e and takamaki-e against a bright gold 
kinji ground in the upper half and a dark ground sprinkled with hirame 
and minute kinpun in the lower half, one side with a Noh actor, the 
other side with a smiling attendant balancing an eboshi court cap on a 


stick, the interiors and risers gold nashiji, the shoulders and rims gold 
fundame, signed on the base with gold hiramaki-e characters Rydzan; 
with a stone ojime and a silk cord; 

and a five-case inro of ovoid plan with applied himotoshi, decorated 
in gold and silver hiramaki-e and takamaki-e with details in shell and 
crystal eyes depicting a tiger, bamboo, rocks, and waves, the interiors 
gold fundame, signed on the base with gold hiramaki-e characters 
Heisensai with a red lacquer seal; with an enamel bead ojime 

3 5/8in (9.2cm) high, the largest (3). 


$2,000 - 3,000 
For two artists named Heisensai, see E.A.Wrangham (Joe Earle ed.), 


The Index of Inro Artists, Harehope, Northumberland, 1995, pp. 219 
(Sadahisa) and 220 (Sadashige). 
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7198 

THREE GOLD-LACQUER INRO 

Edo period (1615-1868) or Meiji era (1868-1912), 19th century 
Comprising a four-case inro of lenticular plan with integral himotoshi, 
decorated in gold, silver, and colored hiramaki-e and takamaki-e 
against a bright gold kinji, each side depicting a hunting falcon on its 
figured wood stand with red silk tether within an ogival border, the 
interiors and risers gold nashiji, the shoulders and rims gold fundame, 
Signed on the base with gold hiramaki-e characters Nikkosai; with a 
resin ojime and a silk cord; 

a three-case inro of lenticular plan with applied himotoshi, decorated in 
gold, silver, and colored hiramaki-e against a bright gold kinji ground, 
one side with two and the other side with three monkeys playing and 
wrestling, the interiors and risers gold nashiji, the shoulders and rims 
gold fundame, signed on the base with gold hiramaki-e characters 
Kajikawa saku; with a carved wood ojime and a silk cord; 
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and a four-case inro of lenticular plan with integral himotoshi and 
curved side, decorated in gold and colored hiramaki-e and takamaki-e 
against a gold kinji lacquer ground, each side with a roundel enclosing 
respectively a parakeet on a pine branch and a garden bird in a 
flowering plum tree, the interiors and risers gold nashiji, the shoulders 
and rims gold fundame, signed on the base with gold hiramaki-e 
characters Kajikawa saku; with a composition ojime and a silk cord 

3 1/2in (8.9cm) high, the largest (3). 


$2,000 - 3,000 
Provenance 


Previously sold in these Rooms, March 25, 2010, lot 2092, the second 
inro only 


7208 

THREE METAL-INLAID GOLD-LACQUER INRO 

Edo period (1615-1868), 19th century 

Comprising a four-case inro of the Izuka Toyo lineage, of rounded 
rectangular plan with applied himotoshi, decorated in gold and silver 
hiramaki-e and takamaki-e with embellishments of gold okibirame and 
high-relief inlay of shakudo, shibuichi, silver, and gold depicting on 

one side an Oharame peasant woman outside a rustic dwelling with a 
bundle of firewood on her head, her ox lying at her side, on the reverse 
two gamboling horses in a landscape, the interiors and risers gold 
nashiji, the shoulders and rims gold fundame, signed on the base with 
gold hiramaki-e characters Toyo saku with a kao; with a resin ojime 
and a silk cord; 

a five-case inro of the Hara Yoyüsai lineage, of rounded rectangular plan 
with applied himotoshi, decorated in gold, silver, and colored hiramaki-e 
and takamaki-e with horn details and embellishments of gold okibirame 
with high-relief inlay of gilt metal depicting on one side Bishamon (in metal) 
with his trident and pagoda striking a pose in a temple building and on the 


other side Benten playing the biwa, the interiors and risers gold nashjji, 
the shoulders and rims gold fundame, signed on the base with gold 
hiramaki-e characters Yoyüsai saku; with a lacquer ojime and a silk cord; 
and a five-case inrō of the Kajikawa lineage, of squared-off lenticular plan 
with integral himotoshi, decorated in gold, aokin, and silver hiramaki-e and 
takamaki-e and embellishments of gold okibirame with high-relief inlay 

of shakudo, shibuichi, silver, and gold depicting on one side Seiobo, the 
"Queen Mother” of the West standing on a palace veranda and on the 
other a sennin mounted on a minogame (bushy-tailed turtle) skimming 
over the waves, the interiors and risers gold nashiji, the shoulders and 
rims gold fundame, signed on the base with gold hiramaki-e characters 
Kajikawa saku; with a composition ojime and a silk cord 

4in (10.5cm) high, the largest (3). 


$3,000 - 5,000 
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TWO METAL-INLAID GOLD-LACQUER 
INRO 

Edo period (1615-1868) or Meiji era (1868- 
1912), 19th century 

Comprising an inro of rounded rectangular 
plan with applied himotoshi, decorated in 
gold and aokin hiramaki-e and takamaki-e 
with waves and clouds within an ogival frame 
with wave motifs, encrusted on both sides 
with a dragon in high silver relief, the interiors 
and risers gold nashiji, the shoulders and 
rims gold fundame, with a bone ojime and a 
Silk cord; and an inro of squared-off lenticular 
plan with integral himotoshi, decorated in 
gold hiramaki-e and takamaki-e, uchikomi 
and shell, and mixed-metal incrustations, the 
metal elements depicting Jurdjin and two boy 
attendants in a landscape with cranes and 
plum blossom with stylized clouds above 
embellished with gold okibirame, the interiors 
and risers gold nashiji, the shoulders and rims 
gold fundame, with a fluted metal ojime and 
a silk cord 

2 3/4in (6.9cm); Sin (7.6cm) high (2). 


$2,000 - 3,000 
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THREE LACQUER INRO 

Meiji (1868-1912) or Taisho (1912-1926) era, 
late 19th/20th century 

Comprising an outsize five-case inrō of ovoid 
plan with applied himotoshi, decorated in 
gold, silver, black, brown, and red hiramaki-e 
and togidashi maki-e with crows flying above 
cedars in a version of the Aríake motif, thought 
to refer to the enthronement ceremony of 

the Taisho Emperor in 1915, the interiors and 
risers gold nashiji, the shoulders and rims 
gold fundame, the top compartment with an 
internal division, signed on the base with gold 
hiramaki-e characters Kajikawa saku with a 
red-lacquer pot seal Ej; with a silver ojime with 
the Kuyo (Nine Luminary) motif and a silk cord; 
a four-case inro of lenticular plan with integral 
himotoshi and curved profile, decorated 

in gold, aokin, red, and black hiramaki-e 

and takamaki-e against a gold kinji ground, 
depicting Jurojin and a Chinese boy seated on 
a sea-girt rock surrounded by his auspicious 
attributes of cranes, pine, and deer, the 
interiors and risers gold nashiji, the shoulders 
and rims gold fundame, signed on the base 
with gold hiramaki-e characters Kakosai; with 
a shippo enamel ojime and a silk cord; 

and an unusual single-case inro or tobacco 
box of rounded rectangular plan, the 
himotoshi taking the form of side handles, 
carved in high relief and lacquered with a 
cicada on a leaf on one side and a partial 
sayagata (key-fret) design on the other, the 
interior plain wood, the risers with a brown- 
and red-lacquer ichimatsu (check) design; 
with a wood netsuke carved as a skull and a 
Silk cord 

4 3/4in (12.1cm) high, the largest (3). 


$3,000 - 5,000 


723 M 

THREE BLACK-AND-GOLD-LACQUER 
INRO 

Edo period (1615-1868), 19th century 
Comprising an unusual single-case inro 

of lenticular plan with integral himotoshi, 
comprising a single case containing three 
stoppered bottles lacquered respectively 

red, gold, and silver, the exterior decorated 

in gold and silver togidashi maki-e with fine 
gold kinpun against a roiro ground depicting 
a variety of medicinal plants; with a polished 
stone ojime and a silk cord; 

a four-case inro of lenticular plan with integral 
himotoshi, decorated in gold, silver, and 
colored togidashi maki-e with a Shinto shrine 
amongst tall cedar trees with a drum bridge, 
the crescent moon above, the reverse with 
trees and a river, the interiors and risers gold 
nashiji, the shoulders and rims gold fundame; 
with a black-lacquer ojime and a silk cord; 
and a four-case inro of squared-off lenticular 
plan with integral himotoshi, decorated in 
gold and silver hiramaki-e, takamaki-e, and 
togidashi maki-e with gradated gold kinpun 
depicting geese flying down toward autumn 
plants, the interiors and risers gold nashiji, the 
shoulders and rims gold fundame, signed on 
the base with gold hiramaki-e characters Toyo 
with a kao; with a silk cord 

3 5/8in (9.3cm) high, the largest (3). 


$2,000 - 3,000 
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TWO METAL-INLAID GOLD-LACQUER INRO 

Meiji (1868-1912) and Showa (1912-1926) era, late 19th 
and 20th century 

The first of rounded rectangular plan with applied 
himotoshi, decorated in gold, aokin, and silver 
hiramaki-e and takamaki-e with extensive use of gold 
okibirame, applied on one side with a mixed metal detail 
in high relief of two samurai, one resting on the other's 
back and about to tie his adversary with a rope, against 
a background of a waterfall and trees, the reverse with 
a palace building, the interiors and risers gold nashiji, 
the shoulders and rims gold fundame, signed on the 
base with gold hiramaki-e characters Kofu saku and 
with an inlaid plaque with signature Nagatsune and 

a kao, with a stone ojime and a gold-lacquer manjü 
netsuke decorated in high-relief colored lacquer with 

a mounted samurai; the second of slender lenticular 
plan with integral himotoshi, the top and sides finished 
in rich Gyobu nashiji, each side with a ogival panel 
edged in silver, decorated in gold takamaki-e on a kinji 
ground, one side with a nobleman returning a gold 
kemari (“kickball”) to a companion who has climbed 

the palace wall, the figures inlaid in mixed metals, the 
other side with palace buildings, a pine, willow, and hills 
with embellishments of gold okibirame, the interiors and 
risers gold nashiji, the shoulders and rims gold fundame; 
with a black-and-gold lacquer ojime and a silk cord 

3 7/8in (9.8cm); 3 1/8in (7.9cm) high (2). 


$2,500 - 3,500 


7259 

TWO METAL-INLAID FOUR-CASE LACQUER INRO 
Edo period (1615-1868) or Meiji era (1868-1912), 19th/ 
early20th century 

The first of almost lenticular plan with applied himotoshi, 
decorated in gold and aokin hiramaki-e and takamaki-e 
with embellishments of gold okibirame against a gold 
kinji ground, each side with a mixed-metal detail in high 
relief, one side with a Koronbo (dark-skinned foreigner) 
holding a peach and a second figure with a quiverful of 
arrows on his back beating a drum, the other side with 
a reclining Koronbo, the background design comprising 
a Western sailing ship on each side, with waves and 
hills, the interiors and risers gold nashiji, the shoulders 
and rims gold fundame, signed on the base with gold 
hiramaki-e characters Kakosai Shozan, with an ojime, 
signed Minraku, and a silk cord; the second of almost 
oval plan with applied himotoshi, one side with a Noh 
actor in finely worked gold relief, the lacquer decorated 
executed in gold and colored hiramaki-e and takamaki-e 
against a black-lacquer ground with very fine kinpun 
toward the base and embellishments of okibirame at the 
top, the other with a Noh actor's fan and storage box 
and stylized clouds, the interiors and risers gold nashiji, 
the shoulders and rims gold fundame, togidashi maki-e, 
Signed Kajikawa saku and with an inlaid metal plaque 
with signature Yanagawa Naotsune; with a stone ojime 
and a silk cord 

Each with a wood storage box 

3 5/8in (9.2cmy; 2 3/4in (6.9cm) high (2). 


$3,000 - 5,000 


726 B 

THREE LACQUER INRO WITH MARTIAL DESIGNS 

Edo period (1615-1868) or Meiji era (1868-1912), 19th century 
Comprising a large three-case inro of lenticular plan with semi-integral 
himotoshi, decorated in gold takamaki-e with scattered mitsuaoimon of 
the Tokugawa family and with an arrowhead, kogai skewer, and mokko 
tsuba decorated with a pearl-clutching dragon, all in colored and 
textured takamaki-e, the interior risers with floral motifs in gold kinpun, 
the cases finished in goldhirame, with signature on the base Meiwa 
mizunoto-ushi shüjitsu Chohei; with a shell-mosaic ojime, a manjü 
netsuke with contrasting colored concentric rings, and a silk cord; 

a four-case inro of almost oval plan with applied himotoshi, decorated 
in gold, silver, and black hiramaki-e and takamaki-e against a gold 

kinji ground depicting a variety of sword fittings in different style, the 
interiors and risers gold nashiji, the shoulders and rims gold fundame; 


with a marbled lacquer ojime and a silk cord; 

and a small four-case inro of rounded rectangular plan with applied 
himotoshi, decorated in gold, silver, black, and red hiramaki-e and 
takamaki-e with gold-foil details against a gold kinoun ground, one side 
with Yoshitsune wielding a naginata about to make his famous Hasso 
no tobi (Eight-Boat Leap) at the battle of Dannoura (1184), the other 
side with an opposing warrior of the Taira clan, the moon above, the 
interiors and risers gold nashiji, the shoulders and rims gold fundame, 
with a red ojime and a silk cord 

3 3/8 x 3 1/2in (8.6 x 8.9cm), the largest (3). 


$3,000 - 5,000 
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THREE TANTO (DAGGERS) IN MOUNTS 

Muromachi (1336-1573) or Edo (1615-1868) period, 16th and 19th 
century 

Comprising a yoroidoshi (armor piercer) forged in ko-itame hada and 
with a notare tempered edge, carved with a dragon and ken on the 
omote side, and futatsu-bi on the ura side, the ubu tang with two 
holes, signed Yoshihira, 8 3/8in (21.3cm) long, with a one-piece gilt 
habaki, the 19th-century aikuchi goshira-e (guardless mount), with a 
rare, ribbed blue-lacquer saya mounted with silver mounts chiseled in 
relief and with gold and shakudo details with butterflies and dragonflies 
among wisteria and omodaka (Sagittaria trifolia) and swirling waters, 
fitted with a silver kozuka (dagger handle) stamped with floral designs, 
Signed with a seal, the tsuka wrapped in green thread and fitted with 
gold and shakudo menuki formed as dragonflies; 

a blade of hirazuki, iori-mune configuration, with an indistinct forging 
pattern and tempered edge, the ubu tang with two holes, takanoha file 
marks and signed Kanetsugu saku, 7 1/2in (19cm) long, with a one- 
piece silver-foil habaki, the 19th-century aikuchi goshira-e with a black- 
lacquer saya decorated with cart wheels in silver inlays and mounted 
with silver fittings chiseled in bold relief with chrysanthemums with gilt 
highlights, the silver ishimeji kozuka and wari-kogai decorated with 
chrysanthemum sprays with highlights of gilt, each signed Morishige 
saku, the tsuka wrapped in cotton thread over same and mounted with 
silver fuchigashira chiseled with chrysanthemums, signed Moritoshi 
saku and gilt menuki formed as phoenixes; 

and a blade of hirazukuri, iori-mune configuration forged in ko-itame 
hada with a choji midare tempered edge, the omote side carved with 
a stylized dragon, and the ura side with bonji (Sanskrit characters), 

the ubu tang with one hole, 9 3/4in (24.7cm) long, with a one-piece 
gilt habaki, the 19th-century wood koshira-e decorated overall with 
swimming carp in inlays of horn, iridescent shell, and bone and gold 
lacquer waves, the fuchigashira and kojiri of dark wood carved with 
clouds and rocks, the wood kozuka lacquered black with gold waves 
and inlaid with fish in shell and bone, signed Osen and with a kao, the 
wood tsuba decorated with seashells and starfish in gold hiramaki-e 
(3). 


$3,000 - 4,000 


Provenance 

Charles A. Greenfield Collection, sold Sotheby's, New York, Japanese 
Works of Art from the Collection of the Late Charles A. Greenfield, Part 
Il, September 18, 1998, lot 300, the first sword only 
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THREE TANTO (DAGGERS) IN MOUNTS 

Muromachi (1336-1573) or Edo (1615-1868) period, 16th and 18th 
century 

Comprising a blade of hirazukuri, iori-mune configuration forged in 

an indistinct pattern and with an indistinct tempered edge, the ubu 
tang with two holes (overlapping) and inscribed Uda Kunimune, 11 
1/8in (28.3cm) long, with a two-piece shakudo and gilt habaki, the 
19th-century aikuchi goshira-e (guardless mount) with a black and 
hirame lacquer saya decorated with a writhing dragon in gold and 

red takamaki-e and mounted with silver fittings chiseled in relief with 
dragonflies, the silver kozuka (dagger handle) chiseled in low relief with 
cartwheels in waves and the wari-kogai (incense sticks) with blossoms 
in sunken relief, the tsuka wrapped in same, blue silk and mounted 
with gilt menuki formed as dragons; 

a blade of hirazukuri, iori-mune configuration with bohi ni tsure-bi 
carved on both sides forged in itame-hada with a gunome midare 
tempered edge, the ubu tang with two holes, inscribed Bishü Osafune 
Nagamitsu and illegibly dated Of] hachinen sangatsu no hi, 10 3/4in 
(27.3cm) long, with a one-piece gold-foil habaki, the 19th-century 
nashiji lacquer aikuchi goshira-e with a saya mounted with silver fittings 
decorated with stylized dragon roundels in relief in silver or gilt, the 
fuchi signed Homin, the silver and shakudo kozuka and wari-kogai 
chiseled with dragons in clouds with gilt highlights, the tsuka wrapped 
with white silk over same and mounted with gilt and shibuichi menuki 
formed and long-tailed birds; 

and a blade of kanmuri-otoshizukuri configuration forged in muhada 
with a notare tempered edge, the tang with one hole and inscribed 
Yasuhiro, 7 1/2in (19cm) long, with a one-piece gilt habaki, the silver 
koshira-e decorated in relief with warriors armed with a sword and 

a halberd and fitted with a silvered ishimeji kozuka decorated with a 
fleeing oni (demon) in gilt, the tsuka with courtiers caps and armor 
parts, all with gilt highlights, the silver hardware all chiseled with peony 
blossoms, the brass tanto tsuba with a gilt "rope" rim 

(3). 


$4,000 - 6,000 


Provenance 
Previously sold at Christie's, New York, October 23, 20089, lot 43, the 
Second sword only 


729 M 

TANTO (DAGGERS) AND ONE WAKIZASHI (SHORT SWORD) 

IN MOUNTS 

Muromachi (1333-1573), Momoyama (1573-1615), or Edo (1615- 
1868) period, 16th/17th and 19th century 

Comprising a blade of hirazukuri, iori-mune configuration with a slight 
sakizori curvature forged in itame hada and with hako tempered edge 
based in nioi ending in a komaru boshi, the tang slightly suriage with 
one hole, katte sagari file marks, and signed Sagami no kami Fujiwara 
Ujifusa, 12 1/2in (31.7cm) long, with a one-piece silver-foil habaki, 

the 19th-century koshira-e with a black-lacquer saya decorated 

with minogame (bushy-tailed tortoises) on rocks in gold and black 
takamaki-e, the iron kojiri, kurikata, and kozuka-guchi decorated 

with minogame in iron and gilt or shakudo and gold, the iron kozuka 
decorated with a spider and dragonfly in silver, the tsuka fitted with iron 
fuchigashira chiseled with scholars in a cave by a waterfall, inscribed 
Shozui, and shakudo and gilt menuki formed as Nid guardians, the iron 
mokko tsuba chiseled and inlaid with gold with flowering vines; 

a blade of ken configuration forged in itame hada and with a suguha 
and gunome tempered edge, the ubu tang with one hole sujikai file 
marks and illegibly inscribed /][]Daijo Fuji lemasa and with a kao and 
an additional inscription, 10 3/8in (26.4cm) long, with a one-piece 
silver-foil habaki, the 19th-century koshira-e with a black-lacquer saya 
decorated with stylized phoenixes, paulownia, and clouds in gold 
hiramaki-e and kinpun, the silvered fittings with an ishime finish, the 


Silver kozuka (dagger handle) engraved with monkeys with a branch of 
peaches, inscribed Yoshioka Inabanosuke, the tsuka wrapped in black 
thread over same and fitted with shakudo and gilt menuki formed as 
dharma wheels, with a silver tanto tsuba; 

and a blade of honzukuri, iori-mune, chü-gissaki configuration with 
toriizori curvature forged in ko-itame hada with a gunome tempered 
edge, the ubu tang with one hole and kiri file marks, 15 3/8in (89cm) 
long, the brown-lacquer saya decorated with swirling clouds in gold, 
Silver, and red hiramaki-e, the shibuichi fittings chiseled and inlaid with 
gold with plovers in flight over waves, the kozuka and kogai signed 
Masatoshi, the fuchi signed Masatsugu, the tsuka wrapped in black 
thread over same and fitted with copper menuki highlighted with gold 
and shakudo formed as a South Sea Islander and a branch of coral, 
the rectangular mokko shibuichi tsuba decorated with waves, the dots 
of foam inlaid in gold 

(3). 


$3,000 - 4,000 


Provenance 
Major Ernest Ambler Collection, the second sword only 
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FOUR MIXED-METAL TSUBA (HAND GUARDS) 

Edo period (1615-1868) and Meiji era (1868-1912), 19th century 

The first oval, shibuichi migakiji, chiseled and inlaid in gold, silver, 
copper, and shakudo with Shiba Onko breaking a water jar to release 
his friend, signed Ryüryüken Tomonori with an inlaid gold seal (Haynes 
10038, active early 19th century); the second, circular, copper, 
modeled as a monkey using spectacles to examine a monkey netsuke 
attached to a four-case inro, signed Kazutomo to; the third rounded 
rectangular, shakudo, chiseled in copper, shakudo and gold with the 
beach at Takasago: on the obverse Jo holding a rake beneath the 
rising sun, on the reverse an ancient pine tree, with signature Rifüdo 
Shozui; the fourth irregular square, iron, chiseled and inlaid in relief 
copper, brass, gold, and silver with a shojo (drunken sprite) perched 
on the back of a minogame (bushy-tailed turtle), the reverse with a vat 
of sake and a sakazuki (sake cup), the hitsuana plugged with silver and 
gilt depicting waves and spray, with signature Iwamoto Konkan and a 
kao (cursive monogram) 

3 1/4in (8.2cm) high, the fourth (4). 


$1,800 - 2,500 
Provenance 


The first, Bonhams, London, November 6, 2007, lot 304 
The second, Sotheby's, place and exact date unknown, 2001, lot 165 
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FOUR MIXED-METAL TSUBA (HAND GUARDS) 

Edo period (1615-1868) and Meiji era (1868-1912), 18th to late 19th 
century 

The first rounded rectangular, sentoku, chiseled and inlaid in high relief 
of gold, shakudō, and copper with a cockerel and vine, signed Ikkōken 
Toshiyuki; the second circular, sentoku or brass with mottled patination 
in Chinese style, chiseled and inlaid in gold, silver, and copper with 
Benzaiten riding on a dragon and carrying a koto, with signature 
Issando Joi and seal Nagaharu; the third rounded rectangular with a 
hammered-up edge, sentoku or brass, chiseled and inlaid in copper, 
gold, and other metals with a performing monkey examining the bells 
on its jingle, the reverse with a crab emerging from cracked ice, with 
date Tenpo tsuchinoe sangatsu (third month, 1838) and signature 
Iwama Naomasa no tsukuru; the fourth oval, shakudo, inlaid in gold, 
Silver, and copper with a mounted samurai and a younger samurai 
seated on the ground, perhaps Kusunoki Masashige (1294-1336) and 
his son Masatsura, the reverse with another samurai carrying a banner, 
birds flying overhead, signed Omori Hidetatsu (also read Hidetoki; 
Tokuno Hidetatsu, Haynes 09637, b. 1747) 

3 1/2in (8.9cm) high, the first (4). 


$2,000 - 3,000 


731 
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TWO SHAKUDO TSUBA (HAND GUARDS) 

Edo period (1615-1868) or Meiji era (1868-1912), 19th century 
Each oval, chiseled in relief and inlaid in gold, silver, and copper, the 
first with Sasaki Takatsuna (dates unknown) and Kajiwara Kagesue 
(1162-1200) in the Race at Uji Bridge, with signature Tamagawa 
Yoshihisa tsukuru; the second a with a shishi by a waterfall among 
rocks, pine trees and peonies, signed Jükakkuken and with an effaced 
gold seal possibly reading Masanaga 

Together in a fitted leather case 

2 7/8in (7.3cm) high each (2). 


$2,000 - 3,000 


783 9 

FOUR MIXED-METAL TSUBA (HAND GUARDS) 

Edo period (1615-1868) or Meiji era (1868-1912), 19th century 

The first a Goto-school thin oval shakudo nanako plate inlaid in relief 
of gold with three horses, signed Goto Mitsumori; the second a small, 
oval shakudo nanako plate chiseled in relief and with details in gold 
depicting geese and reeds, signed Yoshitaka with a kao; the third an 
oval shakudo ishimeji plate, chiseled in shishiaibori and relief and with 
details in gold, silver, and copper depicting Li Bai on one side and 

a waterfall on the other, signed /to Tadayasu with a kao; the last an 
irregular iron plate pierced and chiseled in the round in the form of a 
tiger, its tail forming part of the rim, with signature Yasuchika 

Each with a wood storage box 

3 3/8in (8.6cm) high, the largest (4). 


$2,500 - 3,500 


70 | BONHAMS 


732 


734 8 

FOUR MIXED-METAL TSUBA (HAND GUARDS) 

Edo period (1615-1868) or Meiji era (1868-1912), 18th/19th century 
The first a rounded rectangular iron tsuba chiseled and with inlays of 
gold, silver, and copper depicting a fisherman, chidori, a cormorant, 
and fishing nets, signed Umetada saku;the second a rounded 
rectangular, aori shibuichi migakiji tsuba chiseled in relief and with 
details in shakudo, gold, silver, and copper depicting on one side 
Shoki and an oni and on the other side a koinobori carp banner, signed 
Seiryaken nanajühachi Katsutoshi with a kao;the third an octagonal 
copper tsuba chiseled in relief and inlaid in gold and silver depicting 
Bunbuku chagama (The Tale of the Badger Tea Kettle), with signature 
Katsuryüken gyonen Rokujükyü Masayoshi; the last a rounded square 
copper tsuba applied with a silver rim, inlaid in gold, silver, shakudo, 
and shibuichi with cranes, autumn plants, and a stream, with signature 
Ishiguro Masatsune and a kao 

Each with a wood storage box 

3 5/8in (9.2cm) high, the largest (4). 


$2,500 - 3,500 
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SIX MIXED-METAL TSUBA (HAND GUARDS) 

Edo period (1615-1868), 18th/19th century 

All roughly circular except the second, the first shakudo ishimeji carved 
in katakiri-bori with waves and spray and with shells in gold and silver 
relief, signed Shokatei Motohiro (Haynes 05868, active circa 1800) with 
a kao (cursive monogram); the second irikomi-mokko (with four lobes), 
shakudo migakiji, Umetada style, inlaid in gold and silver with ho-o 
birds and kiri (paulownia), and gourd vines; the third shakudo nanako, 
on one side an agricultural scene and on the other side a fisherman 
poling his boat along a raging torrent; the fourth shakudo chiseled in 
mixed-metal relief with birds flying above salt-making kilns, stormy 
seas and pines under the moon on the reverse, signed Edo no ju Nara 
saku; the fifth shakudo nanako with insects, chrysanthemums, and 
wisteria in gold and shakudo relief in Mino-Goto style, signed Shokatei 
Motohiro like the first; the sixth shibuichi migakiji chiseled in mixed- 
metal relief with cranes and waves, signed Katsuryuken Naochika 
(Haynes 06598, active early 19th century) 

8in (7.6cm) high, the first (6). 


$2,000 - 3,000 
Provenance 
The second previously sold Christie’s, London, November 9, 2005, lot 


60 
The sixth previously sold Christie’s, London, November 9, 2005, lot 26 
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SIX MIXED-METAL TSUBA (HAND GUARDS) 

Edo period (1615-1868) and Meiji era (1868-1912), late 18th to late 
19th century 

The first rounded rectangular, sentoku, chiseled and inlaid in gold, 
copper, and shakudo with the Dragon King of the Sea’s daughter 
Otohime and her retinue emerging from the waves, the reverse with 
palace buildings, signed /kkashiki RyUsO Högen (Haynes 03368, 1804- 
1876) with a kao (cursive monogram); the second rounded rectangular 
with incurved corners, sentoku, chiseled and inlaid in gold, copper, and 
silver with Daruma in a grotto eyeing a wasp, with signature Yasuchika; 
the third rounded rectangular, iron, inlaid in copper, shibuichi, gold, 
shakudo, and silver with Kan’u (in Chinese, Guan Yu), the reverse 

with his halberd, signed /chijosai Hirotoshi with a kao (Haynes 01415); 
the fourth rounded rectangular with a hammered-up rim, chiseled in 
relief and inlaid in gold and silver with the Three Sake Tasters (Laozi, 
Confucius, and Buddha) around a sake jar, with signature Gyonen 
rokujanana Otsurydken Miboku; the fifth mokko (four-lobed), shibuichi 
chiseled and inlaid in gold, copper, and shakud with the monk-poet 
Kanzan holding a scroll on one side, a tiger on the reverse, with 
signature Teishitsu Gigei-in Shomin with a gold-inlaid kao (cursive 
monogram; the sixth almost circular, iron, worked in mixed-metal relief 
with the child-hero Momotaro and part of his animal band, the reverse 
with takaramono (emblems of the Seven Gods of Good Fortune), 
signed on a gold plaque Toto ni oite Naoyuki kizamu 

3 1/2in (8.9cm) high, the sixth (6). 


$2,500 - 3,500 


Provenance 
The fifth, Christie's, London, November 9, 2005, lot 210 
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FIVE MIXED-METAL TSUBA (HAND GUARDS) 

Edo period (1615-1868) or Meiji era (1868-1912), 19th century 
Comprising two Ishiguro-school tsuba, the first, oval shakud6 nanako 
inlaid in relief of silver, shibuichi, copper, and gold depicting an ancient 
flowering plum, signed /shiguro Masachika with a kao; the second 
mokko shakudo nanako chiseled in relief and inlaid in gold, copper, 
Silver, and shibuichi depicting autumn plants, with signature /shiguro 
Masayoshi and a kao; the third circular shakudo nanako chiseled 

in shishiaibori and katagiribori and with details in copper and gold 
depicting a Chinese general, probably Kan'u or Ryübi, and a pine tree, 
with signature Motozane; the fourth oval shibuichi migakiji chiseled in 
katagiribori and relief and inlaid in copper, gold, and shakudo depicting 
Daikoku and his attributes; the last oval shibuichi sukashi pierced 

and chiseled in the round and with details in gold and silver depicting 
samurai battle scenes in Soten style, signed Hamano Haruyuki with a 
kao 

8in (7.6cm) high, the largest (5). 


$2,000 - 3,000 
Provenance 


The first two previously sold at Christie’s, London November 9, 2005, 
lot 15 and 11 
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738 B 

FIVE MIXED-METAL TSUBA (HAND GUARDS) 

Edo period (1615-1868) or Meiji era (1868-1912), 19th century 

The first circular shakudo migakiji chiseled in relief and shishiaibori and 
with details in gold, silver, and copper depicting a mounted samurai 
and three attendants approaching a castle; the reverse with a pine 
tree, signed Torin(?); 

the second mokko shakudo nanako chiseled in relief and with details 
in gold, silver, and copper depicting spring and autumn plants 
respectively on either side, with quails, descending geese, and other 
birds, signed Masatatsu (Wada Masatatsu, later Isshin, 1814-1882), 
with a kað; 

the third almost circular iron mokume pierced with a sangaibishi crest 
and inlaid with five finely executed shippd roundels each depicting a 
kamon (family crest), signed Nanki no ja Masayoshi (Ueda Masayoshi); 
the fourth rounded rectangular shibuichi migakiji chiseled in relief and 
with details in gold, silver, shakudo, and copper depicting a man lying 
on his back haunted by the long-neck Rokurokubi and other freaks 
and demons, signed with a kao; 

the last oval shakudo nanako chiseled in relief and with details in gold 
depicting Shokatsuryo or Gomo (Zhuge Liang or Wu Meng) riding in 
a chariot with an attendant holding a parasol under a pine tree, with 
signature Goto Taíjo and a kao 

3 1/8in (7.9cm) high, the largest (5). 


$2,000 - 3,000 


Provenance 

The second previously sold at Christie's, London, July 13, 2006, lot 
148 

The third, Nelson Rockefeller Collection, previously sold at Christie's, 
New York, March 29, 2005, lot 137; Roland Hartman Collection, 
previously sold at Christie's, London, The Hartman Collection of 
Japanese Metalwork, June 30 and July 1, 1976, lot 74; Powell 
Collection 

The last previously sold at Christie's, London, November 9, 2005, lot 8 
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A MIXED-METAL TSUBA (HAND GUARD) AND A SILVER AND 
CLOISONNE-ENAMEL TSUBA (HAND GUARD) 

Edo period (1615-1868) and Meiji era (1868-1912), 19th century 
The first brass or sentoku, chiseled and inlaid in relief of gold, shakudo, 
and shibuichi with an oni (demon) clutching a pearl and riding on the 
back of a dragon, the dragon's tail on the reverse, with signature 
Katsuryüken Masayoshi and a kað (cursive monogram); the second 
octagonal, silver with butterflies, peonies, chrysanthemums, and 
Sparrows in cloisonné enamels and mixed metals, signed Yanagawa 
Mitsuharu with a kao 

3 3/4in (7.62cm) high, the second (2). 


$2,000 - 3,000 


740 B 

A GROUP OF FOUR GOLD-INLAID IRON TSUBA (HAND 
GUARDS) 

Edo period (1615-1868), 18th/19th century 

The first circular pierced and chiseled as two overlapping squares, one 
pierced with a half cherry blossom, the other with patterns in nunome- 
zogan; the second mokko iron nanako with inome piercings and a 
hammered-up rim, decorated with karakusa in gold inlays; the third 
almost circular chiseled in relief with details in gold depicting a shishi 
by a mountain torrent, signed Hisanobu; the last oval iron chiseled in 
shishiaibori and inlaid in relief of shibuichi, gold, and shakudo with a 
monkey and young in a landscape, the reverse with a waterfall, with 
signature Iwamoto Konkan and a kao 

Each with a wood storage box, the fourth also with a silk brocade 
pouch 

3 3/8in (8.6cm) diameter, the largest (4). 


$2,000 - 3,000 


The first accompanied by certificate no. 703 issued by the Nihon 
Token Hozonkai (Society for the Preservation of the Japanese Sword) 
dated October 12, 1997 

The second accompanied by certificate no. 4718 issued by the Nihon 
Token Hozonkai (Society for the Preservation of the Japanese Sword) 
dated October 12, 1997 

The third accompanied by certificate no. 9 issued by the Nihon Bijutsu 
Token Hozon Kyokai (Society for the Preservation of the Japanese 
Art Sword) dated April 2, 1972, designating this work as a Tokubetsu 
Kicho Kodogu (Especially Precious Sword Fitting) 
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741 8 

FOUR MIXED-METAL TSUBA (HAND GUARDS) 

Edo period (1615-1868) or Meiji era (1868-1912), 19th century 

The first slightly mokko shibuichi migakiji chiseled in shishiaibori 

and inlaid in relief of gold, silver, and copper depicting Hotei with 

his treasure sack, the reverse with a pine, with signature Koto 
Sumidagawa no hotori ni oite Hoshü Shomin and a kao; the second 
rounded rectangular, aori brass migakiji inlaid in high relief of shakudo, 
gold, and copper depicting a rooster on the roof of a farmhouse, 

the reverse with a tree hung with sheaves of rice, signed Tamagawa 
Yoshikiyo with a kao; the third almost circular shakudo migakiji chiseled 
in relief and with details in gold and copper in the form of Hotei with his 
treasure sack; the last brass mokko chiseled in katagiribori and relief 
and with details in shibuichi, silver, and gold depicting Amida standing 
by a waterfall, signed Ryübundo Takemitsu 

The first three with wood storage boxes, the first bearing a spurious 
attestation and signature by Sato Kanzan 

3 5/8in (9.2cm) high, the largest (4). 


$2,500 - 3,500 
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FOUR MIXED-METAL TSUBA (HAND GUARDS) 19th century 
Edo period (1615-1868), 18th/19th century 

The first an Ichijo-school mokko iron tsuba with a hammered-up rim, 
chiseled with a roof tile and bat, and a poem, attributed to Wada Isshin 
(1814-1882); the second a rounded rectangular shibuichi and iron 
Tanaka-school tsuba chiseled and with inlay of gold depicting a tiger, 
bamboo, and Mount Fuji in rain, signed Masakage with a kao; the 
third a rounded square iron tsuba chiseled in relief and with details in 
gold depicting a tiger and bamboo, signed /nshü no ju Masamitsu; the 
last an iron tsuba of irregular shape formed as two paulownia leaves 
pierced and chiseled and with details in gold 

Each with a wood storage box 

8in (7.6cm) high, the largest (4). 


$2,000 - 3,000 


Provenance 

The first previously sold at Christie's, New York, September 21, 2006, 
lot 189 

The second previously sold at Christie's, London, November 9, 2005, 
lot 34 
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THREE INLAID-BRASS TSUBA (HAND GUARDS) AND AN 
INLAID-COPPER TSUBA (HAND GUARD) 

Meiji (1868-1912) or Showa (1926-1989) era, late 19th/20th century 
The first a square brass and shakudo plate with incurved sides, 
chiseled and inlaid in relief with gold, silver, copper, shibuichi, and 
shakudo depicting manzai New Year dancers and a pine sapling, 
signed Shohosai Harutake; the second a square brass plate, chiseled 
and inlaid in relief of gold, silver, copper, and shakudo depicting a 
Noh performer at New Year, signed Kazutoshi with a kao; the third an 
unusual brass tsuba in the form of the story of the Bunbuku chagama 
(The Tale of the Badger Tea Kettle) chiseled and inlaid with gold, 
copper, and shibuichi, with signature Yasuchika; the last an almost 
circular copper tsuba chiseled in the round and with details in gold, 
shakudo, and shibuichi depicting two figures, one in armor, signed 
Tsugensai Toyoyuki with a kao 

3 1/2in (8.9cm) high, the largest (4). 


$2,000 - 3,000 


742 
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A GROUP OF FOUR INLAID-IRON TSUBA (HAND GUARDS) 
Edo period (1615-1868) or Meiji era (1868-1912), 19th century 

The first rounded square pierced with a thunder-flash motif and inlaid 
in gold and shakud6 with paulownia leaves and tendrils; the second an 
almost circular Higo plate chiseled in relief and with details in copper, 
silver, and gold depicting a seated figure playing a koto (zither) to 
calm a dragon; the third Soten-school of irregular shape, pierced and 
chiseled in the round as three shishi, the eyes inlaid in gold, signed 
Goshd Hikone no jū Soheishi Nyüdo Soten sei; the last a rounded 
rectangular pierced with two udenuki-ana, chiseled with a ken, lotus 
branch, bonji character and a long inscription, signed Katsutoshi and 
dated Ganji gan kinoe-ne chüshü Rikkaen Ryushi Fujiwara Yoshihide 
(1864) 

Each with a wood storage box 

3 5/8in (9.2cm) high, the largest (4). 


$2,000 - 3,000 


The first accompanied by certificate no. 429904 issued by the Nihon 
Bijutsu Token Hozon Kyokai (Society for the Preservation of the 
Japanese Art Sword) dated April 20, 1995, designating this work as a 
Hozon Tosogu (Sword Fitting Worthy of Preservation) 

The second accompanied by certificate no. 425424 issued by the 
Nihon Bijutsu Token Hozon Kyokai (Society for the Preservation of the 
Japanese Art Sword) dated December 11, 1991, designating this work 
as a Hozon Tosogu (Sword Fitting Worthy of Preservation) 
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FIVE MIXED METAL TSUBA 

Edo period (1615-1868) or Meiji era (1868-1912), 19th century 

The first rounded-square shibuichi migakiji chiseled and inlaid in high 
relief in gold, silver, and shakudo with Omori Hikoshichi crossing the 
Yatori river and carrying on his back the ghost of Kusunoki Masashige, 
who has assumed the form of a beauty, her demon face reflecting 

in the water, the reverse with a willow tree and full moon, signed 
Higashiyama Motonobu and sealed in gold Motonobu; the second, 
circular shibuichi migakiji chiseled and inlaid in gold, silver, copper, and 
shakudo with three Shojo (drunken sprites) dancing around a large 
jar of sake, the reverse with a sake cup, a ladle, and a fan, inscribed 
Tankasai Motoaki sen; the third, almost circular shakudo migakiji with 
gilt rim chiseled and inlaid in low-relief in gold, copper, and shakudo 
with the Chinese warrior Wu Wang in a boat fighting a dragon, signed 
Shibuya Tsunefusa and with a kao; the fourth oval, shakudo ishimeji 
chiseled and inlaid in relief in gold, silver, and copper with Benkei by 
a pine tree, inscribed Shozur; the last oval with a gilt rim with dragons 
clutching jewels in sukashi bori and gold, silver, and shakudo inlays 
Each with a wood tomobako storage box 

3 1/2in (8.9cm) high, the largest (5). 


$4,000 - 5,000 


Provenance 

The first, previously sold at Christie's, New York, September 21, 2006, 
lot 174 

The second, previously sold at Christie's, New York, September 21, 
2006, lot 173 

The third, previously sold at Christie's, London, November, 2006 
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18 MIXED METAL KOZUKA 

Edo period (1615-1868) or Meiji era (1868-1912), 18th/19th century 
Comprising a shakudo migakiji kozuka within a shakudo frame, 
chiseled in relief and with details in gold and silver depicting Fudo 
Myō-ō beneath a waterfall; a shibuichi migakiji kozuka chiseled in relief 
and with details in gold, silver, and copper depicting a courtesan and 
an attendant with an umbrella, signed /chijosai Hitotoshi with a kao; 

a shibuichi migakiji kozuka inlaid in relief of gold, silver, copper, and 
shakudo depicting figure struggling to control Raijin, God of Thunder; 
a shibuichi migakiji kozuka chiseled in shishiaibori and with gold details 
depicting the faithful elderly couple Jo and Uba, signed Zuiundo 
Hamano Naoyuki; a shakudo nanako kozuka within a shakudo frame, 
chiseled in relief and with details in gold, silver, and copper depicting 
archers running from a palace gate; a shibuichi migakiji kozuka 
chiseled in relief and with details in gold, silver, copper, and shakudo 
depicting a samurai with a fan beneath a lantern, the reverse with a 
poem, with signature Shunmei Hogen and a kao; a shakudo nanako 
kozuka within a gilt, frame chiseled in relief and with details in gold 
and silver depicting Mount Fuji and birds; a shibuichi migakiji kozuka 
chiseled in shishiaibori and with gold, silver, and shakudo details 
depicting Shoki, with signature Naoyuki and a seal; a shakudo nanako 
within a gilt frame, chiseled in relief and with details in gold depicting 
a dragon, tiger, and bamboo; a shakudo nanako kozuka within a 
shakudo frame, chiseled in relief and with details in gold depicting an 
Ise ebi and other New Year offerings; a shakudo nanako kozuka within 


82 | BoNHAMS 


a gilt frame, chiseled in relief and with details in gold depicting cranes 
and pines; a shakudo nanako kozuka chiseled in relief and with details 
in gold depicting farmers working in a rice paddy; a shakudo nanako 
and shibuichi kozuka chiseled in bold relief and with details in gold 

and silver depicting a shishi, signed Yanagawa Naoharu with a kao; 

a shakudoó nanako kozuka within a gilt frame, chiseled in relief and 

with details in copper and silver depicting a banner, signed Shokatei 
Motohiro with a kao; a shibuichi ishimeji kozuka inlaid in relief of 
copper, gold, and silver with an /se ebi and other New Year offerings, 
signed Omori Hideyasu with a kad; a copper kozuka with splashed 
gilding, inlaid in silver and with relief shippo enamels depicting a rabbit, 
scouring rush, and the moon, signed with a kao; a copper migakiji 
and shakudo kozuka inlaid in relief of shibuichi and gilding with a fish, 
with signature Yasuchika and a kao; a shakudo nanako kozuka within a 
gilt frame, chiseled in relief and with details in copper, gold, and silver 
depicting a tuna and leaves, signed Shoseisai Tobari Tomihisa with a 
kao 

3 7/8in (9.8cm) high, each approximately (18). 


$2,500 - 3,500 


Provenance 
Metropolitan Museum of Art, New York, first 11 kozuka, sold at 
Christie's, New York, March 28, 2006 
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15 KOZUKA AND KOGAI 

Edo period (1615-1868), 18th/19th century 

Comprising a shakudo nanako mitokoromono (kozuka, kogai, and pair 
of menuki chiseled in relief with details in gold depicting shishi; two 
kogai in shakudo nanako and copper nanako chiseled in relief and with 
details in gold one depicting tea utensils, the other bamboo leaves; 

a shakudo nanako warikogai chiseled in relief and with details in gold 
depicting a dragon in clouds; five shakudo nanako kozuka chiseled 

in relief with details in soft metals with various decorations including 

a riding crop and tasseled baton; bundled stalks of rice, signed O]] 
Tomoteru; mushrooms and millet; a samurai beneath a blossoming 
plum tree; a swimming carp; and a swimming catfish, signed Goto 
Denjo and with a kao; two shibuichi migakiji kozuka chiseled in relief 
with gold, shakudo, and copper details, one depicting two travelers, 
the other depicting an immortal with a dragon; each with a wood 
storage box 

The warikogai, accompanied by certificate no. 426868 issued by the 
Nihon Bijutsu Token Hozon Kyokai (Society for the Preservation of the 
Japanese Art Sword) dated July 14, 1992, designating this work as a 
Hozon Tosogu (Sword Fitting Worthy of Preservation) 8 1/2in (21.6cm) 
long, the largest (15). 


$1,500 - 2,500 
Provenance 


Robert Lightner Collection, the second, third, fourth, and fifth kozuka, 
Sold Christie's, New York 
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A GROUP OF MIXED-METAL SWORD FITTINGS 

Edo period (1615-1868), 17th to 19th century 

Comprising a Ko-Goto yamagane nanako kogai chiseled in relief 
depicting chestnuts and leaves, with a wood storage box inscribed 
with the work's title and details; a silver migagikji kozuka chiseled in 
katagiribori depicting Mount Fuji and pines, signed /sshinsai to; a 
Goto-school pair of menuki and matching shakudo nanako kozuka 
chiseled in relief and with gold details depicting “wet crows” and 
waves, attributed to Goto Renjo; a pair of shakudo menuki, inlaid in 
gold, silver, and copper in the form of a tiger and Chinese weapons, 
attributed to Chizuka Hisanori (1725-1795), with a wood tomobako 
storage box bearing an attestation by Sato Kanzan; a pair of shakudo 
and gold menuki in the form of Koronbo (South Sea Islanders); a 
shakudo nanako fuchi and shibuichi kashira, chiseled in relief and with 
details in gold depicting a dragon in waves and a tiger on a rock, the 
fuchi signed Yanagawa Naomitsu with a kao; a pair of shibuichi migakiji 
fuchigashira, chiseled in shishiaibori and relief and with details in gold 
depicting Shoki in pursuit of an oni , signed Sekjoken Motozane with a 
kao; Each with a wood storage box 
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The first accompanied by certificate no. 123 issued by the Nihon 
Bijutsu Token Hozon Kyokai (Society for the Preservation of the 
Japanese Art Sword) dated April 9, 1981, designating this work as a 
Tokubetsu Kicho Kodogu (Especially Precious Sword Fitting) 

The third accompanied by certificate no. 1262 and another certificate 
issued by the Nihon Bijutsu Token Hozon Kyokai (Society for the 
Preservation of the Japanese Art Sword) dated May 8, 1960 and 
October 21, 1972, designating this work as a Tokubetsu Kicho 
Kodogu (Especially Precious Sword Fitting) 

The fourth accompanied by certificate no. 1252 issued by the Nihon 
Bijutsu Token Hozon Kyokai (Society for the Preservation of the 
Japanese Art Sword) dated May 5, 1973, designating this work as a 
Tokubetsu Kicho Kodogu (Especially Precious Sword Fitting) 

The seventh accompanied by certificate no. 430893 issued by the 
Nihon Bijutsu Token Hozon Kyokai (Society for the Preservation of the 
Japanese Art Sword) dated August 4, 1997, designating this work as a 
Hozon Tosogu (Sword Fitting Worthy of Preservation) 

8 3/4in (22.2cm) long, the kogai (13). 


$3,000 - 5,000 


749 M 

A GROUP OF MIXED-METAL SWORD FITTINGS 

Edo period (1615-1868), 17th to 19th century 

Comprising a silver migakiji kozuka and a wari-kogai decorated with 
flush inlay of shakudo and silver depicting geese and reeds, signed 
Jochiku; a Ko-Goto pair of menuki and a shakud6 nanako kozuka 
chiseled in relief and with details in gold depicting long-tailed birds 
and cockerels on drums; two pairs of Goto-lineage gold menuki, each 
in the form of a dragon; a pair of Ishiguro lineage shibuichi nanako 
fuchigashira chiseled in relief and with details in gold, copper, and 
Silver depicting a falconer and falcon bringing down a pheasant; a 
pair of shibuichi migakiji fuchigashira chiseled in shishiaibori and relief 
and with details in gold, silver, and copper depicting Li Bai and an 
attendant approaching a waterfall, signed Toto no jü Tadayasu; a pair 
of iron fuchigashira chiseled in relief and with details in gold and silver 
depicting a Chinese scholar by a stream and a woodsmans hut in 
snow, signed Okamoto Naoshige with a gold seal Toshiyuki; a pair of 
shakudo nanako fuchigashira chiseled in relief and with details in gold 
and silver depicting sparrow and bamboo, with signature /shiguro 
Masatsune and with a kao 

Each with a wood storage box 


The second accompanied by certificate no. 108 issued by the Nihon 
Bijutsu Token Hozon Kyokai (Society for the Preservation of the 
Japanese Art Sword) dated December 6, 1961, designating this work 
as a Tokubetsu Kicho Kodogu (Especially Precious Sword Fitting) 

The third accompanied by certificate no. 452362 issued by the Nihon 
Bijutsu Token Hozon Kyokai (Society for the Preservation of the 
Japanese Art Sword) dated April 19, 2007, designating this work as a 
Hozon Tosogu (Sword Fitting Worthy of Preservation) 

The fourth accompanied by certificate no. 222828 issued by the 
Nihon Bijutsu Token Hozon Kyokai (Society for the Preservation of the 
Japanese Art Sword) dated February 21, 1997, designating this work 
as a Tokubetsu Hozon Tosogu (Sword Fitting Especially Worthy of 
Preservation) 

The fifth accompanied by certificate no. 452332 issued by the Nihon 
Bijutsu Token Hozon Kyokai (Society for the Preservation of the 
Japanese Art Sword) dated April 19, 2007, designating this work as a 
Hozon Tosogu (Sword Fitting Worthy of Preservation) 

8 3/8in (21.2cm) long, the wari-kogai (17). 


$2,500 - 3,500 
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A GROUP OF FUCHIGASHIRA AND MENUKI 

Edo period (1615-1868), 18th/19th century 

Comprising a daisho set of shakudo migakiji fuchigashira chiseled in 
relief and with details in gold, silver, shibuichi, and copper depicting 
Chinese heroes from the Tale of the Three Kingdoms, signed 
Nanajüsan-o Hamano Yasuyuki tsukuru; a pair of shakudo nanako 
fuchigashira chiseled in relief and with details in gold, shibuichi, 

and copper depicting a Nio and two figures by a nomaku (outdoor 
curtain), with signature Omori Teruhide and a kao; a pair of shakudo 
fuchigashira chiseled in relief and with details in gold depicting 
clematis and leaves; two pairs of shakudo nanako and shakud6 
ishimeji fuchigashira chiseled in relief and with details in gold, copper, 
and shibuichi one depicting Shoki and an oni, the other dragons and 
waves; a pair of iron fuchigashira chiseled in relief and with details 

in gold depicting tigers, signed Hirakuni with a kao; a daisho set of 
shakudo menuki in the form of dragons and pearls; a pair of oversized 
shakudo menuki chiseled in relief and with details in copper and gold 
each in the form of a temple bell and Kiyohime; a pair of shakudo and 
gold menuki chiseled in relief in the form of carp and weeds 

Each with a wood storage box 

2 1/2in (6.4cm) high, the largest (22). 


$1,500 - 2,500 


86 | BONHAMS 


Provenance 

Raymond and Frances Bushell, previously sold at Christie's, New York, 
The Raymond and Frances Bushell Collection of Japanese Sword 
Fittings, October 28, 1998, lot 585, the first only 


Exhibited 

Mikimoto Hall, Mikimoto Ginza, Tokyo, "Kodogu/The World of Sword 
Furnishings: Fittings from the Collection of Raymond Bushell", March 
14-23, 1980, the first only 


Published 

Ando Satsuo, Kodogu/The World of Sword Furnishings: Fittings from 
the Collection of Raymond Bushell (Tokyo: Mikimoto, 1980), pl. 18, the 
first only 
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21 PAIRS OF MENUKI 

Edo period (1615-1868), 19th century gold, and copper menuki in the form of a manzai dancer's head and 
Comprising a pair of gold menuki in the form of shachihoko (dragon balancing toy; a pair of gold menuki in the form of fishes and weeds; 


fish); a pair of shakudo menuki with details in gold and silver in the form a pair of gold menuki in the form of helmets; a pair of gold, silver, and 
of Daikoku and Ebisu; a pair of gold menuki in the form of hd-6 birds; a  shakudo menuki in the form of a sarumawashi and another figure, 

pair of gold menuki in the form of flower vessels; a pair of gold menuki signed [Jtsune; a pair of gold, silver, copper, and shakudo menuki in the 
in the form of pheasants and bamboo grass, signed Kikuoka; a pair form of New Year offerings with signatures /shiguro Masayoshi; a pair 
of shakuao, gold, silver, and copper menuki in the form of kinchaku of shakudo and gold menuki of ink cakes 

(purses) and with an Okame mask; a pair of gold menuki in the form of — 2in (5. 1cm) wide, the largest (42). 

dragons, signed Senjo with a kao; a pair of gold menuki in the form of 

horses; a pair of gold menuki in the form of dragons; a pair of gold and $2,000 - 3,000 

shakudo menuki in the form of long-tailed birds, signed Masayoshi; 


a pair of gold menuki in the form of shishi, signed Masayoshi; a pair Provenance 

of gold and silver menuki in the form of flowering branches of cherry The third pair previously sold at Christie's, London, November 9, 2005, 
blossom; a pair of gold menuki in the form of shishi; a pair of gold lot 157 

menuki in the form of tai fish; a pair of gold menuki in the form of The 20th pair previously sold at Christie's, London, November 9, 2005, 
chidori, signed Toriyama Ryo (?) tsukuru; a pair of shakudo, shibuichi, lot 150 
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GOTO MITSUTOSHI (ACTIVE 19TH CENTURY) 

An Inlaid Solid-Gold Kogo (Incense Container) 

Edo period (1615-1868), 19th century 

Circular, with a flat inrobuta (flush-fitting) lid chiseled and inlaid on the 
surface in shakudo, silver, and copper with a gull standing on a sand 
bar among crashing waves, signed on the base Goto Mitsutoshi and 
with a kao 

With a tomobako wood storage box inscribed Kin mukü nami ni 
kamome koku onkoógo, Goto Mitsutoshi saku (Pure gold incense 
container with a gull in waves, made by Goto Mitsutoshi), and a cotton 
shifuku (storage bag) 

2 1/8in (5.4cm) diameter, 117grams 


$3,000 - 5,000 


Gold testing indicates the purity to be at least 20K. 


753 B 

A SMALL SOLID GOLD SAKAZUKI (FOOTED CUP FOR SAKE) 
Showa era (1926-1989), circa 1958 

Cast in gold, the circular cup set on a tall foot, stamped on the base 
Junkin (Pure gold) 

With a wood storage box inscribed on the underside of the lid with 
details of the presentation and dated August, 1958 

2 3/8in (6cm) diameter, 3/4in (1.9cm) high; 49.4 7grams 


$2,000 - 3,000 


Gold testing indicates the purity to be at least 23K. 


754 B 

AN INLAID-GOLD KORO (INCENSE BURNER) 

Meiji era (1868-1912), late 19th century 

Of compressed ovoid form set on tripod feet chiseled and inlaid 

in gold, silver, copper, and shakudo with a continuous design 

of chrysanthemums banded by clouds, the dome cover with a 
continuation of the chrysanthemum design, pierced with a leaf, and 
surmounted by a silver tortoise finial 

With a wood tomobako storage box 

4in (10.2cm) high 


$2,000 - 3,000 


755 M 

A SOLID GOLD KISERU KANAGU (SET OF PIPE FITTINGS) 
AND BAMBOO STEM 

Edo period (1615-1868), 18th/19th century 

The bamboo stem fitted with a solid gold elongated mouthpiece and 
bowl, stamped /chi, Jun (Pure), and signed Hosokawa 

9 3/8in (23.8cm) long; 72grams 


$2,000 - 3,000 


Gold testing indicates the purity to be at least 23K. 


756 B 

AFTER HARUAKI HOGEN (KONO HARUAKI, 1787-1857) 

A Solid Gold Yatate (Portable Brush and Ink Container) 

Edo period (1615-1868), 19th century 

The bowl formed as Daruma in compact form wrapped in his robes, 
the hinged cover chiseled with his facial features in silver and inlays 
of shakudo, the stem formed as his flywhisk, with signature on the 
underside of the stem Haruaki Hogen and with a kao 

With a wood tomobako storage box inscribed on the underside of 
the lid Daruma, kin mukü yatate (Pure gold portable brush and ink 
container with Daruma) and with signature Haruaki Hogen and with a 
kad 

5 1/8in (13cm) long; 97.5grams 


$2,000 - 3,000 


Gold testing indicates the purity to be at least 23K. 


757 B 

TOMIN (DATES UNKNOWN) 

An Inlaid-Ebony Kiseruzutsu (Pipecase) with a Solid-Gold and Bamboo 
Kiseru (Pipe) 

Edo period (1615-1868) or Meiji era (1868-1912), 19th century 

The pipecase carved in relief with rocks and oversized peonies with 
Shishi inlaid in gold, signed on an inlaid-silver reserve Tomin and 
inscribed Warabe (D6), the pipe fitted with a solid-gold mouthpiece 
and bowl, stamped Junkin (Pure gold), on a dark bamboo stem 

9 1/4in (23.5cm) long, the pipecase; 8 5/8in (22.4cm) long, the pipe; 
70.5grams (2). 


$1,500 - 2,000 


Gold testing indicates the purity to be at least 23K. 


755 


757 
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758 9 

A SHAKUDO KOGO 

Meiji era (1868-1912), late 19th century 

Of shakud6, silver, and gold, formed as a smiling Hotei 
reclining next to his treasure sack, the interior gilt 

With a wood tomobako storage box 

2 1/2in (6.3cm) wide 


$1,000 - 1,500 


759 B 

NAMIKAWA SOSUKE (1847-1910) 

A Small Cloisonné-Enamel Rounded Rectangular Tray 

Meiji era (1868-1912), late 19th century 

Worked in pale yellow, gray, and black musen ("wireless") 
enamels with a scene of crows in flight among pine trees 
before Mount Fuji at dusk, the reverse worked in gilt wire and 
two shades of brown enamel with a dense pattern of cherry 
blossoms, signed with the Sakigake mark of the Namikawa 
Sosuke workshop, with a shakudo rim 

6 1/2 x 9in (16.5 x 22.8cm) 

$2,000 - 3,000 


760 8 

NAMIKAWA SOSUKE (1847-1910) 

A Small Cloisonné-Enamel Rounded Rectangular Tray 

Meiji era (1868-1912), late 19th century 

Decorated with an egret standing in a misty marsh among 
irises beneath a full moon, worked in colored musen 
(“wireless”) enamels on a graduated gray ground, the reverse 
worked in gilt wire enamel and pale and dark-brown enamels 
with densely patterned cherry blossoms, signed on the 
reverse in silver wire with the Sakigake mark of the Namikawa 
Sosuke workshop, applied with a shakudo rim 

With a fitted hinged case 

5 5/8 x 7 7/8in (14.3 x 20cm) 


$1,500 - 2,500 
Provenance 


Previously sold at Christie's, London, November 8, 2007, lot 
79. 


761 


PROPERTY OF VARIOUS OWNERS 


761 

INABA WORKSHOP 

A Fine Cloisonné-Enamel Vase 

Meiji era (1868-1912), circa 1900 

The small baluster vase worked in colored enamels and sculpted gold 
wire against a black ground with sparrows in a blossoming cherry tree 
and young maple tree, the shoulder and neck with a floral lappet band 
and key frets, the foot with tight spirals in silver wire, silvered foot and 

copper and silver rim 

Sin (12.7cm) high 


$1,000 - 1,500 


762 

KUMENO TEITARO (1861-1939) 

A Slender Cloisonné-Enamel Vase 

Meiji era (1868-1912), circa 1900 

Worked in silver wire, sculpted silver wire, and colored enamels on 
a black ground with a single crane standing in a grove of bamboo, 
the neck decorated with geometric and floral garlands, the foot with 
a band of geometric lappets, signed with the stamped mark of the 
Kumeno workshop 

12in (30.5cm) high 


$2,000 - 3,000 


763 

A CLOISONNÉ-ENAMEL VASE 

Meiji (1868-1912) or Taisho (1912-1926) era, late 19th/ 20th century 
Of elongated ovoid form with a short, slender neck worked in colored 
enamels, silver wire, and sculpted silver wire with a continuous scene 
of Matsushima under a blue sky, the mouth decorated with stylized 
chidori (plovers) and a tea-green ground 

8 1/8in (20.6cm) high 


$1,000 - 1,500 


762 
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764 

NAMIKAWA YASUYUKI (1845-1927) 

Two Cloisonné-Enamel Covered Vases and a Pair of Cloisonné- 
Enamel Bottle Vases 

Meiji era (1868-1912), circa 1900 

Comprising a small covered vase of baluster form worked in 
colored enamels and silver wire against a black ground with 
butterflies among blossoming chrysanthemums, the neck with 

a floral lappet collar and the foot with geometric lozenges, the 
domed cover decorated with floral vines surmounted by a gilt- 
metal chrysanthemum-bud finial, signed on a silver tablet Kyoto 
Namikawa; a flattened ovoid vase worked in silver wire and colored 
enamels with a pale yellow panel containing a phoenix, and a 
green aventurine panel containing a serpentine dragon in clouds, 
the surrounding areas with blossoms, floral roundels, and scrolling 
vines against a black ground, the neck and foot with bands of 
formal lappets and blossoms, the domed cover with flowering vines, 
fitted with a gilt-metal chrysanthemum-bud finial, signed on a silver 
tablet Kyoto Namikawa; a pair of bottle vases worked in gold and 
Silver wire and colored enamels, the globular body with two shaped 
panels enclosing a butterfly above seasonal flowers separated 

by scrolling vines, the shoulder with a band of stylized butterflies 
against an aventurine ground, the slender neck with floral lozenges, 
the foot and rim applied with gilt-metal fittings, signed on the 

base Kyoto Namikawa 4 3/4in (12.1cm); 4 1/4in (10.7cm); 4 5/8in 
(11.7cm) high (4). 


$5,000 - 7,000 


765 

A CLOISONNE-ENAMEL BOX 

Meiji era (1615-1868), late 19th century 

Rectangular, set on four bracket feet and worked in silver and gilt 
wire, colored enamels, and aventurine, the cover with a shaped 
panel containing a phoenix and paulownia, the surrounding areas 
dense floral lozenges, the sides of the box decorated with a variety 
of insects in scrolling floral vines, the feet with flower blossoms and 
tightly coiled vines, inscribed on a silver tablet KyOto Namikawa 
4x5 1/4 x2 7/8in (10.2 x 13.3 x 7.3cm) 


765 


$2,000 - 3,000 
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766 

NAMIKAWA YASUYUKI (1845-1927) 

A Small and Fine Cloisonné-Enamel Jar and Cover 

Meiji era (1868-1912), circa 1900 

Spherical, set on three bracket feet and worked in colored enamels 
and gold and silver wire with sparrows and blossoming flowers set 
against a midnight-blue ground, the flattened shoulder decorated with 
dense floral scroll, the dome cover with leafy tendrils surmounted by a 
chrysanthemum finial, signed on a silver tablet Kyoto Namikawa; silver 
mounts 

2 3/4in (6.9cm) high 


$8,000 - 12,000 


Provenance 
John Mang Oollection 


Another view 
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767 

ANDO JÜBEI (1876-1953) 

A Cloisonné-Enamel Vase 

Taisho (1912-1926) or Showa (1926-1989) era, 20th century 

Of baluster form worked in gold wire and colored enamels in standard 
and musen (wireless) techniques with striped fish among seaweed, 
signed on the foot with the mark of the Ando Company, the mounts 
stamped Silver 

9 1/2in (24.1cm) high 


$2,500 - 3,500 


767 


768 

ANDO JÜBEI (1876-1953) 

A Moriage Cloisonné-Enamel Vase 

Meiji (1868-1912) or Taisho (1912-1926) era, late 19th/20th century 
The tall cylindrical vase with a short neck worked in various gauges 
of silver wire and shades of green and yellow moriage enamels, with 
lilies and leaves on a maroon ground, the rims silver, signed on the 
underside with the mark of the Ando workshop 

12 1/4in (81.1cm) high 


$4,000 - 6,000 


768 
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769 W 

KAWAGUCHI BUNZAEMON (1860-1912) 

A Massive Tomei-Jippo (Basse-Taile) and Moriage Cloisonné-Enamel 
Incense Burner 

Meiji era (1868-1912), late 19th century 

The spherical vessel set on three short feet decorated three large 
serpentine dragons in crashing waves worked in transparent enamels 
on a silver substrate carved and hammered up in relief, the rim applied 
with a cloud collar in bronze, the domed cover surmounted with a 
large bronze model of a kestrel with outstretched wings and one foot 
raised, the eyes finished in shakudo and the feathers with traces on 
gilding, signed on the underside in the silver body Kawaguchi tskuru; 
with a fitted wood stand carved in bold relief with a dragon in clouds, 
the eye inlaid in bone 

35 1/2in (90. 1cm) high; 59 7/8in (152.1cm) high, including stand; 23 
1/2in (59. 7cm) diameter 


$40,000 - 60,000 


This large and impressive vessel was produced for a major 
international exposition, possibly the World's Columbian Exposition 
which was more popularly known as the Chicago World's Fair of 1893. 
It was in the collection of a Mid-Western family for many years. 
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A KOMAI-STYLE IRON INLAID BOX 

Meiji (1868-1912) or Taisho (1912-1926) era, late 19th/ 20th century 
Rectangular, set on low bracket feet with a hinged lid decorated in 
gold and silver flush inlays with a peacock and peahen, and sparrows 
in flight among blossoming cherry trees and chrysanthemums, the 
scene bordered by a phoenix and dragon in swirling clouds, the sides 
of the box decorated with panels of landscapes and birds and flowers, 
the interior chased with a design on geese in flight before a full moon, 
signed on the underside with the mark of the Samura Shokai Company 
4x5 3/8 x 2 1/8in (10.1 x 13.7 x 5.4cm) 


$1,000 - 1,500 


771 

OMORI MITSUMOTO (ACTIVE EARLY 20TH CENTURY) 

A Bronze Okimono (Ornament) of a Hare 

Meiji (1868-1912) or Taisho (1912-1926) era, early 20th century 

The hare naturalistically modeled, sitting up alert on its front paws with 
its head turned to the left, signed on the base Mitsumoto saku (Made 
by Mitsumoto); with a wood tomobako storage box titled and signed 
Omori Mitsumoto saku (Made by Omori Mitsumoto), with a seal 

6 3/8 x 4 1/8 x 6 1/8in (16.2 x 10.5 x 15.5cm) 


$2,500 - 3,500 


Provenance 
Midori Gallery, Coconut Grove, Fl. 
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HIROYOSHI (DATES UNKNOWN) 

A Group of Four Articulated Copper Okimono of Crustaceans 

Meiji (1868-1912) or Taisho (1912-1926) era, late 19th/20th century 
Comprising three crayfish and one crab, each with various 
components hammered from sheets of copper, assembled and hinged 
to allow full articulation of the legs, claws, antennae, and body of each 
creature, signed on the underside Hiroyoshi 

5 1/2in (13.97cm), the largest (4). 


$1,500 - 2,000 


773 

KIYOSHI (ACTIVE CIRCA 1900) 

A Silver and Shakud6 Okimono (Table Ornament) of a Pair of Cranes 
and Minogame (Bushy-Tailed Tortoises) 

Meiji era (1868-1912), circa 1900 

Each crane cast in silver and finished with shakudo tail feathers and 
neck, and a copper crest, the base cast in two shades of bronze as 
a minogame (bushy-tailed tortoise) on rocks beside crashing waves, 
signed in seal form Kiyoshi kore o saku; with a fitted wood stand 

14 1/4in (36.2cm) wide 


$1,800 - 2,500 


For a nearly identical pair of cranes by the same artist now in the Khalili 
Collection, see Oliver Impey et al., The Nasser D. Khalili Collection 

of Japanese Art, vol.2, Metalwork, Part Il, London, Kibo Foundation, 
1995, cat no.107. 


774 

A BRONZE MODEL OF A KESTREL 

Meiji (1868-1912) or Taisho (1912-1926) era, late 19th/20th century 
Castin bronze with one outstretched wing, the feathers chiseled on 
the surface, the eyes finished in silver and shakudo, signed in an oval 
cartouche Kogi kai and with a kad, set on a dense hardwood base 
9in (22.8cm) high, kestrel only; 21in (58.3cm) high overall 


$3,500 - 4,500 


(72 


773 
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775 

STYLE OF MURATA SEIMIN (1761-1837) 

A Bronze Koro (Incense Burner) 

Meiji era (1868-1912) 

Cast with intricate surface decoration in typical Seimin style, using 
a sophisticated version of the cire perdue (lost-wax) method, the 
lozenge-shaped body with slightly convex sides supported on four 
legs modeled with motifs inspired by ancient Chinese bronzes, the 
sides with dragon designs applied to a sayagata (key-fret) ground, 
the lid with cloud motifs formed around openings for incense smoke 
surrounded by a border of formal floral ornament, surmounted by a 
kirin, its head turned upward and its mouth open in a ferocious roar, 
the base with a cast mark Dainihon Bunseinen Seimin chd (Cast by 
Seimin of Great Japan in the Bunsei era [181 7-1830]) 

12in (30.5cm) high 


$1,000 - 1,500 


Works with the signature of Murata Seimin enjoyed great popularity 
with Western collectors after the reopening of relations between 
Japan and the outside world, but the details of his life are somewhat 
obscure, beyond the facts that the most famous works attributed to 
his hand are a washbasin in the Benten temple on Enoshima island 
near Kamakura cast with thirty turtles and a set of five hundred rakan 
(disciples of Buddha) in the great gate of the Kenchoji temple at 
Kamakura. His work was widely and skillfully imitated during the Meiji 
era, often with marks giving his name and a Bunsei-era date. 


776 

UTAGAWA WORKSHOP (ACTIVE LATE 19TH CENTURY) 

A Bronze Model of a Fisherman 

Meiji era (1868-1912), late 19th century 

Cast in sections as a fisherman in a straw hat and cape standing on a 
rock struggling to land a large fish, his fish basket secured to a stump, 
signed on the side of the rock Nihon Kyoto Utagawa sei 

22 1/4in (56.5cm) high 


$3,000 - 4,000 


TLT 

TAKAGAWA JOSHIN (1858-1940) 

A Pair of Okimono (Table Ornaments) of Swimming Carp 
Taisho (1912-1926) or Showa (1926-1989), early 20th century 
Cast in metal and silvered, the surface worked to resemble the natural 
skin and scales of the fish, signed on the belly with chiseled characters 
Joshin saku or Joshin and stamped Gin (Silver); with a wood stand 
12 3/8in (81.4cm) long, the largest (3). 


$1,200 - 1,800 


778 

A PAIR OF SILVER VASES 
Meiji (1869-1912) or Taisho (1912-1926) era, late 19th/ 20th century 
Each of baluster form with a foliate rim decorated with a continuous 
design of irises in a stream hammered up in high relief and chiseled, 
the surface finished with a stippled ground, stamped on the foot 
Jungin (Pure silver) 

7 5/8in (19.4cm) high (2). 


$1,500 - 2,000 


779 

KONOIKE COMPANY (CIRCA 1900) 

A Large Silver Tea Kettle 

Meiji era (1868-1912), circa 1900 

The body of compressed ovoid form decorated overall with leafy irises 
in a rippling stream in high-relief repoussé, continuing onto the short 
spout and dome cover, the finial formed as an iris blossom, the loop 
handle applied with open and closed blossoms, signed on the base in 
Roman script Y. Konoike, Pure Silver, Yokohama, Japan 

With a fitted six-footed hardwood stand of Chinese manufacture 
carved with reishi fungus heads 

13 1/4in (33.6cm) high, kettle only (2). 


$3,000 - 4,000 
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780 

KONOIKE COMPANY (CIRCA 1900) 

A Silver Tea Pot 

Meiji era (1868-1912), circa 1900 

The globular body decorated with blossoming irises in a stream 
hammered up in high relief, the design continuing on to the spout, 
cover, and handle, the cover surmounted by an iris-blossom finial, 
signed on the base Konoike tsukuru and stamped Jungin (Pure silver) 
5 3/4in (14.6cm) high, excluding handle 


$1,500 - 2,000 


781 

KINRYUDO COMPANY 

An Iron Tetsubin (Tea Kettle) and Bronze Cover 

Meiji era (1868-1912), circa 1900 

The cast-iron body with surface texture in imitation of tangerine skin, a 
design of orchids and a fan face on one side, a small bird on the other, 
the handle with inlaid silver and bronze decoration of pine needles, the 
cast signature on the body Kinryuüdo with two seals, the bronze cover 

with pierced three-lobed final signed on the underside Sejjudo tsukuru 
4 3/4in (12.1cm) high, excluding handle 


$1,200 - 1,800 


782 

HATA SHUNSAI III (BORN 1974) 

A Cast-lron Chagama (Tea Kettle) 

Heisei era (1989-2019), circa 2008 

The octagonal faceted vessel decorated with incised lines at the 
borders of each facet and finished with a rough ishime (stone-like) 
surface, with two removable iron kan (lifting rings), the copper lid 
finished with a floral-bud finial 

8in (20.3cm) high 


$1,000 - 1,500 


783 

A PAIR OF KEMAN (BUDDHIST PENDANT ALTAR ORNAMENTS) 
Edo period (1615-1868), 18th/19th century 

Each of rounded rectangular form pierced with scrolling lotus 
blossoms and applied with two double-sided roundels with Sanskrit 
seed syllables in relief supported by lotus blossoms, a knotted cord 

in the center with two loops, the surface details finely chiseled; with a 
suspension ring and decorative pendant garlands 

17 1/2 x 12 1/2in (44.4 x 31.7cm), including garlands (2). 


$2,000 - 3,000 


784W 

ANONYMOUS (17TH/18TH CENTURY) 

Kongokai Hachijūisson Mandara (Mandala of the 81 Deities of the 
Diamond World), 

Edo period (1615-1868), 17th/18th century 

A monumental mandala painted in ink, colors, and gold on paper, 
depicting the 81 deities arranged in a format designed to lead the 
Buddhist practitioner to enlightenment; laid down on board and framed 
73 3/4 x 74in (187.3 x 187.9cm), image only 


$10,000 - 15,000 


Provenance 
Mary McFadden Collection 


This large-format mandal is based on earlier prototypes, possibly a 
9th-century Chinese example that was brought to Japan by the monk 
Ennin in 854 on return from his participation in a diplomatic mission 
to the Tang dynasty imperial court. For a 13th-century example in the 
collection of the Nezu Museum, see https://www.nezu-muse.or.jp/en/ 
collection/detail.php?id=10012 


784 
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785 

A SMALL ZUSHI (PORTABLE SHRINE) WITH AMIDA NYORAI 
AND ATTENDANTS 

Edo period (1615-1868), 19th century 

The black-lacquer case with a domed top and double doors 
opening to reveal a standing figure of Amida flanked by the 
bodhisattvas Kannon and Seishi, each on lotus pedestals and 
framed by a flaming nimbus, the canopy above the triad decorated 
with scrolling lotus vines and flowers in gilt on a blue ground, the 
interior of the doors decorated with trees along a rocky shoreline 
raised slightly in relief 

5 1/2in (13.9cm) high 


$1,000 - 1,500 


786 

USHIODA KOSAI (1909-?) 

A Portable Buddhist Icon in the Form of a Covered Box 

Showa era (1926-1989), dated 1937 

The box of carved plain wood in two pieces, the icon seated 
cross-legged on a lotus throne, a crown upon his head, the right 
hand extended palm up toward the ground, the left hand holding 

a flaming jewel, possibly a form of Miroku Bosatsu, a four-pronged 
kongo (vajra) carved on the interior of the box lid, the reverse of the 
figure dated and signed Ushioda Kosai to, the interior of the lid also 
Signed Kosai 

3 1/2 x Tin (8.9 x 2.5cm), closed 


$800 - 1,200 


787 

A GILT-BRONZE AND WOOD KAKEBOTOKE (HANGING 
BUDDHIST VOTIVE PANEL) 

Muromachi period (1336-1573), 15th/16th century 

The circular panel featuring a central image of a standing 
bodhisattva, possible Kannon (Avalokitesvara), hammered up in 
relief from a bronze sheet, the details engraved, the deity flanked 
by two vases containing lotus flowers, the ground engraved with 
wave patterns and swirling clouds and applied with demon masks, 
the reverse lacquered red and with a later inscription 

12in (80.5cm) diameter 


$3,000 - 4,000 


788 

A SMALL WOOD FIGURE OF BISHAMONTEN (VAISRAVANA) 
Edo period (1615-1868), 17th/19th century 

Carved in sections, the figure standing square looking down 

and slightly to the left, dressed in Chinese-style armor and 

flowing scarves, holding a sacred jewel and a trident, the surface 
decorated in polychrome pigments; with gilt-metal jewelry and 
nimbus and set on a base modeled as rocks with a later wood 
platform 

11 1/4in (28.5cm) high, figure only; 15 3/8in (38.2cm) high overall 


$1,500 - 2,500 


789 

A STANDING WOOD FIGURE OF FUDO MYO-O (ACALA) 
Edo period (1615-1868), 17th century 

Carved and assembled, decorated in polychrome pigments, the 
figure with a child-like body standing in a contrapposto stance, 
his face bearing a fierce expression with knitted brow and fangs 
protruding from the corners of his down-turned mouth, his robes 
falling off one shoulder and wrapped around his waist; with gilt- 
metal jewelry and a sword; his eyes inlaid in glass 

15in (88.1cm) high 


$1,500 - 2,500 


790 

A WOOD FIGURE OF BISHAMONTEN (VAISRAVANA) 

Edo period (1615-1868), 17th/18th century 

Carved in sections decorated in polychrome enamels and gilt, the 
figure in a contrapposto stance dressed in Chinese-style armor 
and tiger-skin mantle, sleeves, and leggings, his right hand held 
high supporting a sacred jewel, his left hand holding a lariat, set on 
a base modeled as rock and a later wood platform 

21in (53.3cm) high, figure only; 27 1/8in (68.9cm) high overall 


$2,500 - 3,500 
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791 

A GOLD LACQUER OKIMONO (TABLE ORNAMENT) AND A 
LACQUER BOX 

Meiji era (1615-1868), late 19th century 

The first formed as Daikoku’s mallets, the handle decorated in gold 
hiramaki-e with floral lozenges on a nashiji ground, the body in gold 
and silver hiramaki-e with floral lozenges and roundels of phoenixes 
on a ground of togidashi maki-e in a mokume pattern, the striking 
surfaces decorated with roundels containing stylized dragons in gold 
on a kinji ground, with a silver eyelet on the base of the handle; the 
lacquer box in matsukwabishi (lozenge) shape with a flush-fitting lid 
decorated in gold and silver hiramaki-e and gold foil on an kinji ground 
with the couple Jo and Uba watching the rising sun from beneath a 
pine tree, the interior and base nashiji, signed on the underside of the 
lid Hokkyo Kanko and with a kao 

5 1/2in (13.9cm) wide, the largest (2). 


$2,000 - 3,000 


792 

MORIOKE IKKI (BORN 1962) 

A lacquer box and cover 

Showa (1926-1989) or Heisei (1989-2019) era, late 20th century 
Decorated in gold and red hiramaki-e, low-relief takamaki-e, and 
togidashi maki-e with highlights of kirikane and iridescent shell on a 
roiro-nuri ground with autumn maple leaves afloat on a stream 
With a wood tomobako storage box signed /kki and sealed 

5x4 7/8 x 3in (12.8 x 12.2 x 7.5cm) 


$1,200 - 1,800 


793 

A SUMIAKABAKO (RED-CORNERED BOX) 

Edo period (1615-1868) or Meiji era (1868-1912), 19th century 

In typical form with kabusebuta (overhanging lid), the wood substrate 
covered in red-lacquered fabric visible on the four sides where the 
lacquered area above and below is finished with a scalloped border 
and pierced with two inome ("boar's-eye") openings, the black- 
lacquered areas decorated in gold hiramaki-e and takamaki-e with 
a formal New Year shochikubai (pine, bamboo, and plum) design 
representing three plants that flourish together at the coldest time 
of year, the interior black with gold muranashiji decoration, the cord 
fittings to each side gilt metal with floral decoration on a stippled 
nanako ground, the rims gold fundame lacquer 

14in (35.5cm) wide 


$1,500 - 2,000 


Also sometimes known as irekobunko, the sumiakabako, a document 
box with overhanging lid partially finished in red-lacquered fabric, was 
a standard component of konrei chodo (sets of elite bridal furnishings) 
throughout the Edo period. 


Ceramics Including Tea Wares 
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795 


794 

A HANIWA FIGURE OF A MAN 

Kofun period (ca. 300-ca. 700), 5th/6th century 

Hand built, of low-fired reddish clay with traces of mica, the figure 
shown with hands held out to the sides; set on a wood stand 

23 1/8in (58.7 cm) high, figure only; 25 1/8in (63.8cm) high overall 


$2,500 - 3,500 


795 

A RARE HANIWA FIGURE OF A MUSICIAN 

Kofun period (ca. 300-ca. 700), 6th century 

The columnar figure of low-fired reddish earthenware with traces of 
mica modeled as a seated male playing a koto (zither), wearing a 
triangular hat and a necklace, his hair in plaits gathered with ties, with 
traces of ochre pigment on the cheeks, the surface of the body incised 
with combed lines 

32 3/4in (83.2cm) high 


$7,000 - 9,000 


Provenance 
Purchased from Kazuo Oriental Works of Art, Kyoto, Japan, June 14, 
1983. 


For a similar haniwa musician playing a zither in the collection of the 
Aikawa Archeological Museum registered as an Important Cultural 
Property, see Fumio Miki and Roy Andrew Miller (English adaptation), 
Haniwa; The Clay Sculpture of Prehistoric Japan, Rutland, Vermont, 
The Charles Tuttle Company, 1960, pl. G; and another in the collection 
of the Tokyo National Museum, https://colbase.nich.go.jp/collection_ 
items/tnm/J-39551 ?locale=en 


PROPERTY FROM A PRIVATE SAN FRANCISCO COLLECTION 


796 

AN IMPORTANT PAIR OF EARLY KAKIEMON BOTTLES 

Arita Ware, Kakiemon Type, Edo period (1615-1868), circa 1660 

Each of square-sided form with rounded shoulders and a bulbous, 
flaring spout set on a tall neck, each of the sides molded in relief with 
a shaped panel containing pine, bamboo and plum, the “Three Friends 
of Winter", the shoulders with a rnombus-shaped panel of blossoming 
plum, painted in green and white enamels, the surrounding areas with 
chrysanthemum blossoms punctuated by double circles, all covered 
in a green glaze, the edges and the mouth finished in a creamy white 
glaze, recessed base 

10in (25.4cm) high (2). 


$40,000 - 60,000 


For a nearly identical bottle, see Hayashi Seizo, Nihon no toji (Ceramics 
of Japan), vol. 9, Kakiemon, Tokyo,: Chüokoronsha, 1974, pl. 63. 


Another bottle of this type was sold in these Rooms September 13, 
2011, lot 2154. 
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PROPERTY OF VARIOUS OWNERS 


797 

A SQUARE-SIDED PORCELAIN SAKE BOTTLE 

Hizen Ware, Imari Type 

Edo period (1615-1868), late 17th century 

Of square profile with a straight, upright spout ending in a rolled 
rim, applied with a loop handle in the form of a gnarled pine branch 


decorated in underglaze blue, green enamel, red-iron oxide and gilt with 


Chinese boys, wisteria roundels, a stylized mountainous landscape and 
scattered cherry blossoms 
9 1/4in (23.5cm) high 


$1,000 - 1,500 


798 

A DEEP PORCELAIN DISH 

Hizen Ware, Imari Type 

Edo period (1615-1868), late 17th century 

Set on a low ring foot, decorated in underglaze cobalt with a prancing 
deer by a pine tree within a continuous frieze of flowering peony, 
Chinese pinks, maple leaves, and ferns among rocks, all bordered 

by double lines, the underside painted with scrolling vines, a Fuku 
(Happiness) character and five spur marks on the foot 

12 1/4in (31.1cm) diameter 


$2,500 - 3,500 
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799 

A PAIR OF IMARI PORCELAIN COVERED JARS 

Hizen Ware, Imari Type 

Edo period (1615-1868), 17th/18th century 

Of baluster form with dome covers surmounted by shishi (Chinese 
mythical lion) finials, painted in underglaze cobalt, iron oxide, and gilt 
with flowering prunus and peonies among rocks, the shoulders with 
shaped reserves of shishi and peonies, the covers with a continuation 
of the design and addition reserves with butterflies 

20in (50.8cm) high (2). 


$5,000 - 7,000 


800 

A SET OF FIVE PORCELAIN DISHES 

Hizen Ware 

Edo period (1615-1868), 18th century 

Circular, set on a low ring foot decorated in underglaze cobalt with 
a pair of long-tailed birds among blossoming peonies and rocks 
bordered by scrolling vines and peony blossoms, the underside 
painted with foliate scrolls, the foot with three spur marks 

7 1/4in (18.4cm) (5). 


$1,500 - 2,000 


799 
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801 

A NABESHIMA DISH 

Edo period (1615-1868), 18th century 

Set on a low ring foot and painted in underglaze cobalt, iron oxide, 
and yellow and green enamels with blossoming peonies and Chinese 
pinks, the foot painted with a “comb-tooth” band 

7 7/8in (20cm) diameter 


$3,000 - 5,000 
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802 

MAKUZU (MIYAGAWA) KOZAN (1842-1916) 

A Magnificent Pair of Stoneware Vases 

Meiji era (1868-1912), mid/late 1870s 

A pair of stoneware vases of broadly cylindrical form with wider central 
sections and slightly flared mouths, each covered in a crackled-cream 
Satsuma-style glaze and modeled in very high undercut polychrome 
relief respectively with a male and a female bird on a flowering tree 
branch, the reverse of the vase with the female bird also with two 
nestlings in the hollow of a tree trunk, the grounds further decorated in 
gold and colors with flowering plants, the necks and feet with bands of 
floral ornament, each with a numbered handwritten label in Japanese 
on the base 

17in (43.2cm) high (2). 


$15,000 - 20,000 


In the summer of 1871 Makuzu Kozan left the family workshop in 

his native Kyoto (Japan’s former capital) and moved 300 miles east 
to the newly opened international port of Yokohama near Tokyo in 
search of business opportunities. He quickly set up a kiln and started 
to manufacture ceramics for the export market, copying elements of 
the “Satsuma” style that was so popular in the treaty ports during the 


early Meiji era, but working at much larger scale and with a hitherto 
unseen degree of elaborate high relief. Kozan was soon winning prizes 
at international expositions in Vienna (1873) and Philadelphia (1876) 
as well as at the first Naikoku Kangyo Hakurankai (National Industrial 
Exposition), held in 1877 in preparation for the Exposition Universelle 
held in Paris the following year: a piece of this type was actually 
touched by the Meiji Emperor at the 1877 show and later purchased 
for the Imperial collection, cementing Kozan's reputation. Despite 
domestic criticism of his pursuit of intricacy for its own sake, Kozan 
worked in this style for several years, confident that European buyers 
Steeped in high Victorian taste would continue to expect Oriental 
wares to be fantastic, even grotesque. 

These two striking vases are similar to one acquired by the Victoria 
and Albert Museum (then the South Kensington Museum) in 1879 
(inv. no.308-1879) and at first mistakenly thought to date from the 
eighteenth century! After decades languishing in storage, the V&A vase 
caused a stir when it was unearthed and included in the museum's 
Toshiba Gallery of Japanese Art, opened in 1986. Makuzu Kozan's 
early production, so different from his later emulations of Chinese 
imperial porcelain, bears eloquent testimony to the technical ingenuity 
and commercial acuity of the great Meiji-era craft entrepreneurs. 
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804 


803 

A SATSUMA VASE AND A PAIR OF SATSUMA VASES 

Meiji era (1615-1868), circa 1900 

Each painted in polychrome enamels and gilt on a clear, crackled 
glaze, comprising an elongated ovoid vase decorated with a 
continuous scene of a procession of travelers along a winding 
path through a mountainous landscape, the shoulder painted 
with key frets and overlapping circular reserves of geometric 
patterns and the foot banded with floral frieze, signed in gilt 
Meizan sei; a pair of vases, each with a cylindrical body and 
slender tapered neck ending in a rounded-square mouth 
decorated on the body with circular reserves containing deities 
and immortals against a ground of scattered flowers, the neck 
decorated with further scattered blossoms and fan-shaped 
panels of geometric designs punctuated by a frieze of Chinese 
boys engaged in games or the elegant pastimes, the mouth with 
floral and geometric lappets, signed in gilt 

Ryozan (Okamoto Ryozan) 

6in (15.2cm); 7 1/4in (18.4cm) high (3). 


$1,500 - 2,500 


804 

RYOZAN FOR THE YASUDA COMPANY 

A Faceted Satsuma Vase 

Meiji era (1868-1912), late 19th century 

Decorated in polychrome and gilt on a clear, crackled ground 
painted on the body and neck with birds and flowers, travelers 
with Mount Fuji in the distance, and beauties and gentlemen by 
a blossoming garden, the scenes bordered by floral lappets, the 
foot with vertical bands of geometric and floral reserves and key 
frets, the rim gilt, signed in gilt Ryozan, the Yasuda Company 
mark, and the Shimazu family mark 


10 7/8in (27.6cm) high 
$3,000 - 5,000 
805 


KINKOZAN WORKSHOP (CIRCA 1900) 

A Oylindrical Satsuma Vase 

Meiji era (1868-1912), circa 1900 

Painted in polychrome enamels and gilt with three panels 
separated by bamboo borders raised in relief with an interior with 
a landscape painting and various scholarly objects, a Chinese 
beauty and attendants seated beneath a blossoming cherry 
tree, and two Japanese beauties looking at a party boat from a 
riverbank river, the shoulder decorated with blossoming flowers 
and a the foot with scrolling vines on a cobalt ground, signed 
with an impressed seal Kinkozan sei 

5 3/4in (14.6cm) high 


$2,000 - 3,000 


806 

YABU MEIZAN (1853-1934) 

A Fine Satsuma Kogo (Incense Container) 

Meiji era (1868-1912), circa 1900 

Decorated in polychrome enamels and gilt on a clear, crackled glaze, 
the cover with beauties and children celebrating Hina matsuri (Girls’ 
Day Festival), the sides painted with a continuous landscape featuring 
blossoming cherry tree, sailing vessels, and Mount Fuji in the distance, 
the interior painted with butterflies, signed on the base Yabu Meizan 

1 7/8in (4.7cm) high; 2 1/8in (6.4cm) diameter 


$3,000 - 5,000 


807 

BIZAN (DATES UNKNOWN) 

A Deep Satsuma Bowl 

Meiji era (1868-1912), late 19th century 

The deep bowl with straight sides painted in polychrome enamels 
and gilt on a clear, crackled glaze with four shaped panels containing 
beauties in various activities, children playing a variety of games, 

and landscapes reserved against a ground of densely painted cherry 
blossoms bordered by a band of chrysanthemum lappets, the interior 
painted with a coiling band of blossoming flowers below a gilt rim, 
Signed in a rectangular reserve Bizan 

4 3/8in (11.1cm) high; 5 3/8in (13.7cm) diameter 


$2,000 - 3,000 


808 

SOZAN FOR THE KINKOZAN WORKSHOP (ACTIVE CIRCA 1900) 
A Small Satsuma Dish 

Meiji era (1868-1912), circa 1900 

Circular, set on a low ring foot and painted in polychrome enamels 

and gilt over a crackled glaze, decorated with a fukusa (presentation 
cloth)-shaped reserve with a scene of figures in a blossoming autumn 
garden, and an additional fukusa with chrysanthemum and paulownia 
crests, all against a background of birds in flight, the rim with a band of 
cresting waves, signed in the lower right in red enamel Sozan and on 
the foot in scroll-shaped reserve Dai Nihon Kyoto Kinkozan sei 

7in (17.8cm) diameter 


$3,000 - 5,000 


806 
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809 

SEIKOZAN WORKSHOP (ACTIVE LATE 19TH CENTURY) 

A Large Scalloped Satsuma Bowl 

Meiji era (1868-1912), late 19th century 

The deep bowl with straight upright sides molded in the form of 

a chrysanthemum with a scalloped rim painted in polychrome 
enamels and gilt, the interior with a roundel containing travelers in 

a ferry boat crossing a river, the interior sides densely painted with 
chrysanthemums, the exterior with blossoming flowers and plovers in 
flight over a band of crashing waves, signed in gilt on the foot Seikozan 
tsukuru 

7 3/8in (18.7cm) diameter 


$2,000 - 3,000 


810 

SEIKOZAN WORKSHOP (CIRCA 1900) 

A Rectangular Satsuma Dish 

Meiji era (1868-1912), circa 1900 

Painted in polychrome enamels and gilt on a crackled glaze with a 
scene of a group of men at a celebration, enjoying tai (red sea bream), 
rice, and sake, the casks cracked open by a man with a large mallet, 
the border decorated with swallows in flight, cherry blossoms, curtains 
of state, and a Buddhist drum, signed in gilt on the base Seikozan 

4 x 7 1/2in (10.2 x 19cm) 


$3,000 - 5,000 


811 

HANKIZANDO WORKSHOP (ACTIVE LATE 19TH CENTURY) 
A Satsuma Dish 

Meiji era (1868-1912), late 19th century 

Of nearly square form with upturned sides painted in polychrome 
enamels and gilt on a clear, crackled glaze with a central oval panel 
decorated with travelers in a snowy landscape, the surrounding 
areas with chrysanthemum florets bordered by a geometric band, the 
underside decorated with butterflies and blossoms above a band of 
floral lappets, signed in gilt Hankizando sei 

6 1/4 x 6 3/8in (15.8 x 16.2cm) 


$3,000 - 5,000 


812 

TWO SATSUMA BOWLS 

Meiji era (1868-1912), circa 1900 

Each painted in polychrome enamels and gilt on a crackled glaze 
comprising a deep bowl decorated with a circular panel with a domestic 
scene surrounded by cloud-shaped panels with beauties at a party 

with Shoki and oni (demons), Okame, monks, and ascetics against a 
geometric ground, the foot banded with floral lappets above key frets, 
the interior decorated with a winter scene of beauties and gentlemen 

in garden settings, enjoying tea and making a snowman, the scene 
bordered by a band of chrysanthemums geometric panels and encircling 
a pair of confronted apsara, signed in gilt Kizando sei; a shallow bowl with 
a slightly everted rim decorated on the exterior with a continuous frieze 
of a samurai procession above cartouches of various scenes, the foot 
painted with floral lappets and geometric bands, the interior decorated 
with a crowd on a bridge and gathering beneath a pine tree, and a band 
of precious emblems, birds, fans, deities, and shishi (Chinese mythical 
lions) below a rim of blossoms and vines 

3 5/8in (9.2cm) high, 4 5/8in (11.7cm) diameter; 4 3/4in (12.1cm) 
diameter (2). 


$1,500 - 2,500 


813 

BUNRIN HOZAN (DATES UNKNOWN) 

A Large Satsuma Dish 

Meiji era (1868-1912), circa 1900 

Heavily potted with a foliate rim decorated in polychrome enamels and gilt, 
the interior painted with /se-ebi (spiny lobsters), fish, and seashells on the 
seashore before rolling waves, the scene bordered by chrysanthemum 
and hollyhock crests alternating with flower carts and butterflies, the 
exterior with a cranes in flight and flower blossoms, the rim and foot with a 
gilt band, signed in a gilt reserve Dai Nihon Kyoto Bunrin Hozan 

15 1/4in (88.7cm) diameter 


$2,000 - 3,000 


814 

HASEGAWA WORKSHOP (ACTIVE LATE 19TH CENTURY) 

A Large Satsuma Vase and Cover 

Meiji era (1868-1912), late 19th century 

Of square section set on four bracket feet with a domed cover 
surmounted with a plank-bridge finial, painted in polychrome enamels 
and gilt, the sides decorated with figures returning to a cottage on a 
shoreline at the foot of Mount Fuji; pilgrims visiting a Buddhist temple on 
a rocky shoreline; women and children gathering shells at low tide; and 
blossoming flowers and sparrows in flight, the borders, shoulder, and 
cover decorated with floral scroll, key frets, or chrysanthemum blossoms, 
signed on the base in gilt Hasegawa sei 

10 1/2in (26.7cm) high 


$3,500 - 4,500 


814 
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815 

HON’AMI KOETSU (1558-1637) 

A Ceramic Suzuribako (Box for Writing Utensils) 

Edo period (1615-1868), 17th century 

The earthenware box covered entirely with an ameyü (ochre/burnt 
sugar) glaze, the cover with the figure of a seated Kakinomoto no 
Hitomaro in relief, surrounded by the engraved calligraphy of a poem, 
inside the box a ceramic suzuri (inkstone) and suiteki (water dropper), 
the bottom of the box signed Oho Koetsu, the underside of the cover 
and suiteki with the partial remains of a red lacquer kao, with a wood 
tomobako storage box 

8 3/4 x7 1/8x2 1/4in (22.2 x 18.1 x 5.7cm) 


$3,000 - 5,000 


The poem on the box reads: 
Ashibiki no / yamatori no o no / hidari o no / hitori ka mo nemu 


Translation: 

Trailing, / the mountain pheasant's tail / long and longer this night too, / 
spent alone will be. 

(Translation adapted from www.metmuseum.org/art/collection/ 
search/561 48) 


Published 

Soshu Yasuda-ke Tohoku Boke shoga kibutsu tenkan nydsatsu 
(Auction and Exhibition of the Yasuda Family of Sagami Province and 
an Established Family of Tohoku), auction catalogue, Higashi Ryogoku, 
Tokyo Bijutsu Kurabu (Tokyo Arts Club), November 14, 1918 


816 

AFTER NONOMURA NINSEI (ACTIVE 1647-1690) 

An Earthenware Ochatsubo (Tea Storage Jar) 

Edo period (1615-1868), 18th/19th century 

The ovoid jar with flat shoulder and slightly tapered neck ending in 

a rolled rim, the shoulder applied with four lugs for securing a cover, 
decorated in blue, green, and black enamel, red-iron oxide, and gilt on 
a clear, crackled with a continuous design of willow trees by an arching 
bridge, a waterwheel, and jakago (stone-filled reinforcement baskets) in 
a stream under clouds, representing the bridge spanning the Uji River, 
with an impressed seal on the foot Ninsei 

13 1/2in (84.3cm) high 


$5,000 - 7,000 


817 

ATTRIBUTED TO HON’AMI KOETSU (1558-1637) 

A Red Raku Ware Tea Bowl Named “Onioke” 

Edo period (1615-1868), 17th/18th century 

A red, black, white, and clear-glazed earthenware chawan with gently 
undulating rim, the interior and exterior of the bowl bearing marks of 
having been shaped with carving tools, seated on a round foot-ring, 
hairline cracks having been repaired with lacquer and kintsugi, with a 
wood tomobako storage box bearing the attribution, under the lid an 
inscription giving the name Onioke (Devil's bucket), signed Kyükyüsai 
with a kao 

3 1/4 x 4 1/2in (8.2 x 11.4cm) 


$4,500 - 6,500 


818 

AFTER OGATA KENZAN (1663-1743) 

A Stoneware Tea Bowl 

Taisho (1912-1926) or Showa (1926-1989) era, 20th century 

The oylindrical chawan with design in underglaze iron-oxide and blue 
of peony flowers and a Chinese-style poem over a cream-colored 
crackle base glaze, signed Kenzan Seisho with a kao, with a wood 
tomobako storage box 

3 x 4 1/4in (7.7 x 10.9cm) 


$2,500 - 3,500 


819 

AFTER OGATA KENZAN (1663-1743) 

A Stoneware Tea Bowl 

Meiji (1868-1912), Taisho (1912-1926) or Showa (1926-1989) era, 
19th/20th century 

The shallow chawan with motif of flower-heads and arabesque in 
underglaze iron with a cream crackle glaze, the Chinese character 
kotobuki (longevity) in the center of the interior, signed Kenzan within 
the foot-ring, with an unassociated wood storage box 

2 1/4 x bin (5.7 x 12.7cm) 


$1,000 - 1,500 


817 


818 


819 
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820 

RAKU DORAKU (TANAKA CHUEMON, ACTIVE 17TH CENTURY) 
A Red Raku Ware Tea Bowl 

Edo period (1615-1868), 17th century 

The asymmetrical cylindrical earthenware chawan with red and clear 
glazes, the interior and exterior of the bowl bearing evidence of having 
been shaped with carving tools, the bottom of the interior and the foot- 
ring both with five sour marks, the rim partially repaired with gintsugi 
(lacquer mixed with powdered silver), with a wood tomobako storage 
box, the lid signed Doraku with a kao and sealed Raku 

3 1/4 x 4in (8.2 x 10.1cm) 


$3,000 - 5,000 


Raku Doraku was the younger brother of Raku Donyü (Kichizaemon Ill, 
1599-1656). He established his own kiln in Izumi (modern-day Osaka) 
and pursued the ceramic arts. 


821 

STYLE OF RAKU CHOUJIRO (DIED 1589) 

A Black Raku Ware Tea Bowl Named “Iwao” 

Edo period (1615-1868), 17th/18th century 

The cylindrical earthenware chawan in the Chojiro-gata (Chojiro-shape) 
form completely covered in a brownish-black glaze, the foot-ring small, 
with a wood tomobako storage box, an inscription on the underside of 
the lid giving the name Massive Boulder 

3 1/4 x 4in (8.2 x 10.1cm) 


$3,000 - 5,000 


822 

RAKU TOKUNYU (KICHIZAEMON VIII, 1745-1774) 

A Black Raku Ware Tea Bowl 

Edo period (1615-1868), 18th century 

The broad-bottomed and softly-shaped earthenware chawan 
completely glazed in a lustrous black, the outer wall bearing a tong 
mark, with a wood tomobako storage box, an authentication on 
the bottom of the box signed Jünidai Kichizaemon, sealed Raku, an 
inscription under the lid with a second authentication signed Sa with a 
kao 

3x5 1/8in (7.6 x 13cm) 


$2,000 - 3,000 


823 

RAKU TOKUNYU (KICHIZAEMON VIII, 1745-1774) 

A Red Raku Ware Tea Bowl Edo period (1615-1868), 18th century 
The deep oylindrical earthenware chawan completely covered in a 
pale red glaze, the bottom of the interior carved with a loose spiral, 
scattered areas of the rim repaired with kintsugi lacquer, with a 
wood tomobako storage box, the underside of the lid bearing an 
authentication signed Judai Kichizaemon and sealed Raku 

3 3/4 x 4in (9.5 x 10.1cm) 


$2,000 - 3,000 


824 

RAKU KEINYU (KICHIZAEMON XI, 1817-1902) 

A Red Raku Ware Tea Bowl 

Edo period (1615-1868) or Meiji era (1868-1912), 19th century 

The thin-walled earthenware chawan covered in red, black, and clear 
glazes, the body shaped dynamically and asymmetrically with carving 
tools, the foot-ring broad and glazed, with a swirl inside of it, the bowl 
sealed Raku adjacent to the foot-ring, with a wood tomobako storage 
box, the lid signed Keinyd and sealed Raku 

3 1/4 x 4 1/2in (8.2 x 11.4cm) 


$1,500 - 2,500 


825 

RAKU KONYÜ (KICHIZAEMON XII, 1857-1932) 

A Black Raku Ware Tea Bowl 

Meiji (1868-1912) or Taisho (1912-1926), before 1919 

The glossy black-and-red-glazed earthenware vessel of typical shape 
for Raku ware chawan bowls, the body showing signs of having been 
shaped using carving tools, the broad foot-ring glazed, impressed with 
the seal Raku adjacent to the foot-ring, with a wood tomobako storage 
box signed Raku Kichizaemon and sealed Raku on the lid 

3 1/4 x 4 1/2in (8.2 x 11.4cm) 


$2,000 - 3,000 
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826 

RAKU SEINYU (KICHIZAEMON XIII, 1887-1944) 

A Black Raku Ware Tea Bowl Named "Kojitsu" 

Meiji (1868-1912), Taisho (1912-1926), or Showa (1926-1989), first half 
of the 20th century 

The black-glazed earthenware vessel of typical shape for Raku ware 
chawan bowls, the body showing signs of having been shaped using 
carving tools, the foot unglazed and impressed with the seal Raku 
adjacent to the foot-ring, with a wood tomobako storage box signed 
Raku Kichizaemon and sealed Raku on the body of the box, an 
inscription on the underside of the lid giving the name Good Day and 
signed Sa with a kao 

3 1/8 x bin (7.9 x 12.6cm) 


$1,500 - 2,500 


827 

RAKU KAKUNYÜ (KICHIZAEMON XIV, 1918-1980) 

A Red Raku Ware Tea Bowl Named "Kiri no Magaki" 

Showa era (1926-1989), 20th century 

The shallow cylindrical bowl with red, black, and clear glazes, the area 
of the foot-ring left unglazed, sealed Raku adjacent to the foot-ring, 
with a wood tomobako storage box, signed Raku Kichizaemon and 
Sealed Raku on the bottom of the box, the underside of the lid with 
an inscription giving the name Rough-hewn Fence in the Mist, the 
inscription signed Shitsu with a kao 

2 3/4 x 4 3/4in (7 x 12cm) 


$1,500 - 2,500 


The inscription corresponds with the name and cypher of Sen Soshitsu 
XIV Tantansai (Mugensai, 1893-1964). Both Kakunyü and Tantansai led 
their respective houses through the difficult years of World War II while 
pursuing their artistic forms. 


828 

MAKUZU (MIYAGAWA) KOZAN (1842-1916) 

A Porcelain Koro (Incense Burner) 

Meiji era (1868-1912), circa 1900 

The compressed ovoid body set on three molded feet decorated 
overall in a copper glaze, signed on the base in cobalt blue Makuzu 
gama Kozan sei, with a wood cover pierced with stylized clouds and 
applied with a hardstone finial 

6in (15.2cm) high overall; 5 1/2in (13.9cm) diameter 


$1,000 - 1,500 


829 

KATO TSUBUSA (1962-) 

A Faceted Porcelain Flower Container 

Heisei era (1989-2019), 20th century 

The six-sided vessel with curving facets leading to an irregular and 
slightly jagged mouth, most of the body covered in a transparent blue 
glaze, the bottom signed with the artist’s mark 

With a wood tomobako storage box signed and sealed by the artist 
11 1/2in (29.2cm) high 


$2,000 - 3,000 


830 

TOKUDA JUNKO (YASOKICHI IV, BORN 1961) 

A Massive Porcelain Vase 

Heisei era (1989-2019), circa 2018 

The deep conical vessel with a slightly undulating rim decorated with 
a vivid blue glaze running in streaks in places, revealing the white 
porcelain body, signed on the underside Yasokichi 

20 7/8in (53cm) high, 18 1/2in (46.9cm) wide across the rim 


$3,000 - 5,000 


A rare instance of a woman artist who has inherited the headship of 

a leading ceramic family, Tokuda Yasokichi IV has developed her own 
creative practice by adding new features such as shimmering glazes to 
the Kutani tradition. 


E 
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831 

KOINUMA MICHIO (1936-2021) 

A Drum-Form Sculpture 

Showa (1926-1989) or Heisei (1989-2019) era, late 20th-early 21st 
century 

The stoneware vessel-like form, vertically almost symmetrical, 
constructed from hand-built flattened plates of clay, signed on the 
base Koi-ichi (Koi # 1) 

15 1/8in (88.4cm) high 


$2,500 - 3,500 


Born in Tokyo, Koinuma studied politics and economics before moving 
to Mashiko at the age of 33 and setting up his own kiln, inspired by 
the example of Hamada Shoji. His tightly controlled forms, often with 

a strong architectural feel, sometimes recall the weathered surfaces 

of archaic ceramics unearthed by archeologists in China, Korea, or 
Japan. Koinuma's works have been exhibited at the Taipei National 
Museum of History, the Hong Kong Art Center, the Metropolitan 
Museum of Art, New York, and the Museum of Fine Arts, Boston, 
which holds a work by the artist in its collection (inv. no. 2012.653). 


832 

SUGITANI KEIZO (BORN 1959) 

Untitled 

Heisei (1989-2019) or Reiwa (2019-present) era, early 21st century 
An abstract sculpture made from hand-built, drilled, and assembled 
clay with a copper-rich glaze, the base numbered and signed Keizo in 
Roman script 

27 7/8in (70.8cm) high 


$8,000 - 12,000 


Sugitani Keizo's intricate tubular sculptures, hand-built from Shigaraki 
clay, have a distinctive patina similar to rusted metal. As a young 

man, he was captivated by the work of avant-garde ceramic artist 
Yagi Kazuo while also absorbing influences from global masters of the 
stature of Isamu Noguchi, Eduardo Chillida, Henry Moore, and Barbara 
Hepworth. For a long time he labored without earning widespread 
recognition, but his career has taken off over the past decade thanks 
to his large sculptures in clay with a bronze-like glaze. His work has 
recently been selected for major exhibitions and awards in Japan 
including the Eleventh Mino International Ceramics Competition (201 7) 
and the Ninth Kikuchi Biennale Ceramic Exhibition (2021). 


Korean Art 


833 

AN INLAID SLIP-DECORATED CELADON BOWL 

Goryeo Dynasty (918-1392), 12th/13th century 

The wide, conical bowl spreading out from a narrow ring foot to 
near-vertical sides at the rim decorated in inlaid white and iron slip, 
the interior with long-tailed phoenixes among clouds encircling a 
chrysanthemum reserve of confronted phoenixes and the exterior 
decorated with scrolling vines punctuated by circular roundels of 
chrysanthemum blossoms, a stiff floral band around the foot, all 
covered in a pale celadon glaze 

8in (20.cm) diameter 


$1,000 - 1,500 


For a nearly identical bowl in the collection of the Detroit Institute of 
Arts, see https://dia.org/collection/deep-bowl-4024 


834 

A SMALL SLIP-INLAID CELADON OIL JAR 

Goryeo Dynasty (918-1392), 12th/13th century 

Circular, of flat profile with a rounded shoulder, narrow neck, and cup- 
like mouth, decorated with chrysanthemum heads and grape clusters 
and a ring of dots around the neck in inlaid white slip, the whole 
covered in a pale green celadon with a slight crackle, the unglazed foot 
with traces of a sand pad 

2 3/4in (6.9cm) diameter 


$2,000 - 3,000 


835 

A FINE CELADON OIL BOTTLE 

Goryeo Dynasty (918-1392), 12th century 

Of compressed ovoid form set on a low ring foot, incised on the 
shoulder with lotus petals encircling the neck, banded by scrolling 
vines, applied with a bright celadon glaze 

3 1/2in (8.9cm) diameter 


$15,000 - 25,000 
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836 

A SLIP-INLAID MELON-SHAPED CELADON FLOWER VASE 
Goryeo Dynasty (918-1392), 12th century 

Stoneware, with an elongated body in the form of an eight-lobed 
melon beneath an upright, flaring neck terminating in a foliated mouth, 
the separated formed foot carved with vertical pleats and joined to the 
body at firing, decorated with chrysanthemum sprays in inlaid white 
and ochre slip, the whole covered in an olive-green celadon glaze and 
a slight crackle, the foot rim adhered with traces of five sand pads 
With a wood tomobako storage box inscribed on the lid Koryo yaki 
kabin (Goryeo ceramic flower vase) 

8 7/8in (22.5cm) high 


$20,000 - 30,000 


For very similar slip-inlaid melon-shaped flower vases, see Rhee 
Byung-Chang, Kankoku bijutsu shüshü/ Masterpieces of Korean Art, 
Tokyo, Tokyo University Press, 1978, cat. no. 125, also reproduced 

in Kim, Kumja Paik, Goryeo Dynasty, Korea's Age of Enlightenment, 
918-1392, exhibition catalog, San Francisco, Asian Art Museum of 
San Francisco, 2008, cat. no. 94; and Chosen Kogei Kenkyükai, eds., 
Chosen kogei tenrankai zuroku, dai nanakai (Exhibition catalog of 
Korean craft, vol. 7), Tokyo, Bunmei Shóten, 1942, no. 10. 
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837 

AN IRON-DECORATED BUNCHEONG JARABYEONG (FLASK IN 
THE FORM OF A TURTLE) 

Joseon dynasty (1392-1897), 15th/16th century 

Stoneware, of truncated ovoid form with a flat top and everted spout 
decorated in a brushed white slip and a hexagonal tortoise-shell 
pattern in brown iron oxide, covered in a clear glaze 

7 1/4in (18.4cm) wide 


$7,000 - 9,000 


For another jarabyeong in the collection of the Philadelphia Museum of 
Art, see https://www.philamuseum.org/collection/object/3 15110 


838 

AN IRON-DECORATED CELADON EWER 

Goryeo Dynasty (918-1392), 12th century 

The stoneware vessel with a narrow foot rising to rounded shoulders 
and a straight neck with a flaring mouth, the long spout with a slight 
curve and the loop handle applied with a small ring to support a 
stopper, the body painted with leafy tendrils in underglaze iron and 
covered in a dark, olive-green celadon glaze 

8 5/8in (21.9cm) high 


$3,000 - 5,000 
For a similar ewer with iron decoration in the collection of the Art 


Institute of Chicago, see https://www.artic.edu/artworks/73241/ewer- 
with-peonies-and-scrolling-leaves 


839 

A SMALL PORCELAIN OCTAGONAL DISH 

Joseon dynasty (1392-1897), 18th/19th century 

The shallow dish with cut edges and a circular well set on a shallow 
ring foot and decorated in underglaze blue with confronted irises 
(Cymbidium irodiodes) and covered with a thick milky-white glaze 
With a wood tomobako storage box 

5 1/8in (13cm) wide 


$15,000 - 25,000 


Provenance 
Tominaga Soichi Collection 


Published 
Kobayashi Hiroshi, Nihon ni saita Richō no yakimono (The Flowering of 


Joseon Ceramics in Japan) in Ya-raku, no. 86, September 2001, p. 40. 


In the aforementioned article, Kobayashi describes the decoration on 
this dish as being bees, but the decoration is more likely irises. 


Tominaga Soichi (1902-1980) was a professor at Gakushüin University 
and a respected art critic. 


840 

A DEEP PORCELAIN BOWL 

Joseon dynasty (1392-1897), 19th century 

With rounded sides set on a low ring foot decorated on the interior in 
underglaze cobalt with a carp leaping from crashing waves to catch a 
flaming jewel, the exterior rim and foot with a narrow band 

With a wood tomobako storage box 

7 3/8in (18.7cm) diameter 


$15,000 - 25,000 


839 


840 
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841 

A LARGE PORCELAIN JAR 

Joseon dynasty (1392-1897), 19th century 

The slender vase with rounded shoulders rising to a tall, slightly everted 
neck, painted in underglaze cobalt with two four-clawed dragons and 
flaming jewels among clouds, the neck and foot with formal lappet 
bands, with an inward-slanted foot rim 

20 3/8in (51.7cm) high 


$10,000 - 15,000 


Provenance 
Adelheid Hohenstein Collection 
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842 

A RARE COBALT AND COPPER DECORATED RETICULATED 
WHITE-PORCELAIN BRUSH POT 

Joseon dynasty (1392-1897), 19th century 

Cylindrical with straight sides and a recessed base with a pierced 

design of pomegranates and manji (Chinese wanzi) surrounded by leafy 
branches, decorated in underglaze blue and copper red with green hues, 
the entire vessel covered in a clear glaze with a slight light-blue cast 

With a wood tomobako storage box 

4 7/8in (12.4cm) high 


$50,000 - 70,000 


For a nearly identical reticulated brush pot in the collection of the Japan 
Folk Crafts Museum, see Katayama Mabi and Sugiyama Takashi, eds., 
Yanagi Soetsu no kokoro no me: Nihon Mingeikan shozo Chosen kanren 
shiryo o megutte: Chosen to sono geljutsu kanko hyaku shünen kinen (The 
Heart and Eyes of Yanagi Soetsu: Korean Works in the Japan Folk Crafts 
Museum: A Commemoration of the 100th Anniversary of the Publication 
of "Korea and Its Arts”), pp. 80-81, Tokyo, Aiwado, 2022. 

For an example in the collection of the Philadelphia Museum of Art, 
accession number 2016-186-1, see https:/www.philamuseum.org/ 
collection/object/339228 


Another view 
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843 

A PORCELAIN WATER DROPPER IN THE FORM OF A HAETAE 
(MYTHICAL LION) 

Joseon dynasty (1392-1897), 19th century 

Modeled as a crouching haetae with feet drawn close to its body as 

it looks skyward with mouth slightly open, flames emanating from its 
flanks, its mane incised with fine lines, its eyes painted in underglaze 
cobalt and its mouth in copper-red, covered in a clear glaze with a light 
blue cast 

5 1/2in (13.9cm) wide 


$3,000 - 5,000 


Provenance 
James T. Stuart Collection 


James T. Stuart was an executive with Goodyear Tire in Japan, where 
he acquired this and the following lot. 


844 

A PORCELAIN WATER DROPPER IN THE FORM OF MOUNT 
GEUMGANG 

Joseon dynasty (1392-1897), 18th/19th century 

Modeled as a mountain with a winding path leading up to a walled 
pavilion, possibly a temple complex on Mount Geumgang, painted in 
underglaze cobalt and copper red 

3 3/4in (9.5cm) high 


$4,000 - 6,000 


Provenance 
James T. Stuart Collection 


For a water dropper in the form of Mount Geumgang in the collection 
of the National Museum of Korea, see https:/Awww.museum.go.kr/site/ 
eng/relic/search/view?relicld=606; and in the collection of the Victoria 
and Albert Museum, see https://collections.vam.ac.uk/itern/O22434/ 
mount-geumgang-water-dropper-yeonjeok-unknown/. 


845 

A PORCELAIN WATER DROPPER IN THE FORM OF A CARP 
Joseon dynasty (1392-1897) or Republic period (1897-present), 
19th/20th century 

Modeled as a swimming carp clutching a lotus stem in its mouth which 
forms the air vent, the spout a larger lotus stem, decorated in copper 
and cobalt 

5 7/8in (14.9cm) wide 


$2,000 - 3,000 


846 

A PORCELAIN WATER DROPPER 

Joseon dynasty (1392-1897), 19th century 

Of rectangular form with a small spout applied at one end with a 
cicada in relief, painted in underglaze cobalt and copper, on long the 
sides with sprays of peony and on the short ends with the characters 
for “pine” and “longevity,” the top with a flying crane 

3 3/4 x 2 1/8 x 2 1/8in (9.5 x 5.4 x 5.4cm) 


$2,000 - 3,000 


847 

A WHITE-PORCELAIN DOUBLE-WALLED RETICULATED 
WATER DROPPER 

Joseon dynasty (1392-1897), 19th century 

Globular, decorated in underglaze cobalt and pierced on the outer wall 
with a writhing dragon among clouds, the inner cylindrical vessel with a 
narrow spout exiting through the exterior 

3 1/4in (8.3cm) diameter 


$8,000 - 12,000 


848 

ARTIST UNKNOWN 

A Massive Porcelain Jar 

20th century 

The globular body of generous proportions, set on a straight ring foot 
and surmounted by a cupped rim, covered overall in a pale greenish- 
blue glaze, artist's signature at the base 

19 5/8in (50cm) diameter 


$2,000 - 3,000 


846 


847 


848 
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849 850 

ANONYMOUS (19TH CENTURY) ANONYMOUS (19TH CENTURY) 
Dragon and Tiger Dragons 

Joseon dynasty (1392-1897), 19th century Joseon dynasty (1392-1897), 19th century 


A pair of paintings, each brushed in ink and colors on paper depicting A pair of paintings in ink and slight color on paper depicting serpentine 
a writhing dragon in clouds chasing a flaming jewel, and a seated tiger; dragons rising through clouds; framed and glazed 
framed and glazed 54 7/8 x 22 3/4in (139.4 x 57.8cm), visible images only; 
44 x 28 5/8in (111.7 x 72.7cm), images only; 61 3/4 x 35 7/8in (156.8 | 64 1/2 x 31 S/4in (163.8 x 80.6cm), including frame (2). 
x 91.1cm) including frame (2). 
$2,000 - 4,000 
$5,000 - 7,000 
Provenance 
Mary McFadden Collection 
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851 

ANONYMOUS (19TH CENTURY) 

Baekjado (100 Children) 

Joseon dynasty (1392-1897), 19th century 

A set of ten unmounted paintings brushed in ink, colors, and gold on 
silk depicting young boys at play in an expansive villa 

35 7/8 x 11 S/8in (91.1 x 28.9cm) (10). 


$10,000 - 15,000 


For a discussion on Baekjado, see lot 854. 


FINE JAPANESE AND KOREAN WORKS OF ART | 133 


852 


852 

KIM JUNGEUN SCHOOL 

Two Genre Paintings 

Joseon dynasty (1392-1897), late 19th century 

Each brushed in ink, colors and metallic powders on silk, framed and 
glazed, the first depicting dancers and musicians engaged in Geommu 
(Sword Dance); the second depicting officials and attendants at a 
banquet 

10 1/2 x 14 1/4in (26.7 x 36.2cm), including frame (2). 


$10,000 - 20,000 


853 

ANONYMOUS (19TH CENTURY) 

Life of an Official and Scenes of Battle 

Joseon dynasty (1392-1897), 19th century 

Eight scenes from an unidentified narrative painted in ink and colors on 
paper, mounted as an eight-panel screen 

26 5/8 x 13 3/8in (67.6 x 33.9cm) image only; 72 x 140 S/4in (182.9 x 
357.5cm) overall 


$7,000 - 9,000 
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854 

ANONYMOUS (19TH CENTURY) 

Baekjado (100 Children) 

Joseon dynasty (1392-1897) 19th century 

A ten-panel screen painted in ink, colors, and gold on silk depicting 
young boys at play in an expansive villa among Chinese-style rocks 
and exotic plants 

43 5/8 x 12 1/4in (110.8 x 31.1cm) each image; 66 3/4 x 163in (169.5 
x 414.1cm) overall 


$20,000 - 30,000 


While clearly Korean in origin, the subject matter of 100 Children is 
derived from the legend of Chinese King Wen of Zhou (died 1056 BC) 
who was reputed to have fathered 100 sons. Baekjado screens would 
typically decorate the bedroom of a newly married couple, reminding 
them of their obligation to produce multiple children. They were also 
displayed at the celebration of a child's first birthday. 


For another ten-panel baekjado screen on paper, see Robert Moes, 
Auspicious Spirits: Korean Folk Paintings and Related Objects, 
Washington D. C., International Exhibitions Foundation, 1983, no. 14, 
pp. 56-57 and 186. 


ows secu, 


854 
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855 

ANONYMOUS (18TH CENTURY) 

Buddha and Attendants 

Joseon dynasty (1392-1897), 18th century 

Ink and colors on silk, depicting a Buddha flanked by bodhisattvas and 
ascetics all before a colorful radiating nimbus; framed and glazed 

24 1/4 x 16 S/4in (61.6 x 42.5cm), image only; 31 1/2 x 23 3/4in (80 x 
60.3cm) including frame 


$2,000 - 4,000 


Provenance 
Mary McFadden Collection 


856 

A WOOD FIGURE OF A SEATED BUDDHA 

A Wood Figure of a Seated Buddha 

Joseon dynasty (1392-1897), late 18th century 

Carved and assembled, the figure shown in loose monastic robes, 
seated cross-legged in a pose of meditation, the hands held in a 
mudra (gesture) of teaching, the surface decorated in gilt 

8 1/8in (20.6cm) high 


$5,000 - 7,000 


857 P 

A GILT-BRONZE FIGURE OF MIRUK BOSAL (MAITREYA) IN 
MEDITATION 

Joseon dynasty (1392-1897), late 19th century 

Seated cross legged, leaning slightly forward and to the right, head 
bent, cradled in the right hand in deep meditation, the bent elbow 
balanced on the right knee, the left hand resting on the upturned sole 
of the right foot, the left foot flat on the lotus-form footrest; the figure 
dressed in a flowing skirt gathered at the waist in a bow and falling in 
wide pleats over the knees, accented with a long sash punctuated by 
knots, the coiffure with long plaits falling in loops over the shoulders 
and finished with a crown decorated with three lotus flowers, the seat 
supporting the figure circular cast with openwork supports in the form 
of three standing Buddhas 

With a wood tomobako storage box 

9 7/8in (25.1cm) high 


$10,000 - 15,000 
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858 

KIM KICHANG (1913-2001) AND ARTIST UNKNOWN 
Pomegranates 

Dated 1959 

Brushed in ink on paper, mounted as a two-panel screen, the right 
panel signed Unbo, sealed Kim Kichang no in, and dated 1959, the left 
panel sealed Yi Hyeop Hyeon 

24 x 15 1/4in (60.9 x 38.7cm), each image only; 

40 3/4 x 39 1/2in (103.5 x 100.3cm) overall 


$1,200 - 1,800 
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AUCTIONEERS SINCE 1793 


E Bic 
Snuff Bottles from the 
Robert and Florette Weiss Collection: 


Sold to Benefit the International Chinese Snuff Bottle Society 
All to be offered at No Reserve 


New York | September 16, 2024 at 3pm 


INQUIRIES | A SELECTION OF HARDSTONE SNUFF BOTTLES 
+1 (646) 988 1723 

michael.hughes@bonhams.com 

bonhams.com/chineseart 


© 2024 Bonhams & Butterfields Auctioneers Corp. All rights reserved. NYC DCA Auction House License No. 2077070 


Bonhams 


AUCTIONEERS SINCE 1793 


Modern & Contemporary 
Prints & Multiples 


Download Bonhams app 
New York | November 21, 2024 for iOS & Android 


INQUIRIES PABLO PICASSO (1881-1973) 
+1 (917) 618 3985 Picador et torero (Bloch 906; Baer 1231), 1959 


deborah.ripley@bonhams.com Linocut in colors on Arches paper 
bánh Signed in pencil and numbered 18/50 
onnams.com 20 3/4 x 25 1/4in (52.7 x 64.1cm) 


$25,000 - 35,000 


© Bonhams & Butterfields Auctioneers Corporation. All rights reserved. 580 Madison Avenue, New York, NY 10022. NYC DCA Auction House License No. 2077070 


Showa era (1926-1989), dated 1934 


$1,500 - 


2,500 


© Bonhams & Butterfields Auctioneers Corporation. All rights reserved. 580 Madison Avenue, New York, NY 10022. NYC DCA Auction House License No. 2077070 


NEW YORK 


Asia Week New York 2025, 
the collaboration among Asian 
art specialists, auction houses, 
museums and Asian cultural 
institutions is taking place in 
mid-March 2025! Check the 

Asia Week New York website, 
www.asiaweekny.com, for up- 
to-date listings of the planned 
exhibitions, auctions and events. 


Conditions of Sale 


Effective for sales starting on and after July 1, 2024 


The following Conditions of Sale, as amended by any 
published or posted notices or verbal announcements 
during the sale, constitute the entire terms and conditions on 
which property listed in the catalog shall be offered for sale 
or sold by Bonhams & Butterfields Auctioneers Corp. and 
any consignor of such property for whom Bonhams acts as 
agent. By participating in this sale, you agree to be bound by 
these terms and conditions. 


If live online bidding is available for the subject auction, 
additional terms and conditions of sale relating to online 
bidding will apply; see Conditions of Website use at www. 
bonhams.con/WebtTerms for the supplemental terms. As 
used herein, “Bonhams,” “we” and “us” refer to Bonhams & 
Butterfields Auctioneers Corp. 


1. | As used herein, the term “bid price" means the price 
at which a lot is successfully knocked down to the buyer (or, 
for online-only sales, the price acknowledged by Bonhams' 
online bidding system). A PREMIUM, retained by us and 
payable by the buyer, shall be calculated based on the bid 
price and payable in addition to it (the "buyer's premium"). 
The following buyer's premium rates shall apply to each 

lot: 2896 OF THE FIRST $50,000 OF THE BID PRICE, 
PLUS 2796 OF THE AMOUNT OF THE BID PRICE ABOVE 
$50,000 UP TO AND INCLUDING $1,000,000, PLUS 2196 
OF THE AMOUNT OF THE BID PRICE ABOVE $1,000,000 
UP TO AND INCLUDING $6,000,000, PLUS 14.596 OF THE 
AMOUNT OF THE BID PRICE ABOVE $6,000,000. 

A 3ra-party bidding platform fee (the “3rd-party bidding 
platform fee") equal to 496 OF THE BID PRICE shall be 
payable by buyers whose successful bid is submitted 

via 3rd-party bidding platforms, including Invaluable; Live 
Auctioneers; The Saleroom; Lot-tissimo. 


The term “purchase price” means the aggregate of (a) the 
bid price, (b) the buyer's premium, (c) any 3rd-party biding 
platform fee, and (d) unless the buyer is exempt by law 

from the payment thereof, any state or local sales tax (or 
compensating use tax) and other applicable taxes or duties. 
With regard to New York sales tax, please refer to the "Sales 
and Use Tax” section of these Conditions of Sale. 


2. In order to bid at the sale, prospective bidders must 
submit to Bonhams a completed bidder registration and 

any other requested information or references. New bidders 
and bidders who have not recently updated their registration 
information must pre-register to bid at least two (2) business 
days before the sale. Individuals will be required to provide 
government-issued proof of identity and proof of address. 
Entity clients will be required to provide documentation 
including confirmation of entity registration showing the 
registered name, confirmation of registered address, 
documentary proof of officers and beneficial owners, proof of 
authority to transact on behalf of the entity and government- 
issued proof of identity for the individual who is transacting on 
the entity's behalf. 


We may also request a financial reference and/or deposit 
from bidders before approving the bidder registration. In the 
event a deposit is submitted, and you are not the successful 
bidder, your deposit will be returned to you. If you are the 
successful bidder, any such deposit will be credited to offset 
the appropriate portion of the purchase price. 


We reserve the right to request further information, including 
regarding the source of funds, in order to complete 

bidder identification and registration procedures (including 
completing any anti-money laundering and/or anti-terrorism 
financing checks we may require) to our satisfaction. If our 
bidder identification and registration procedures are not 
satisfied, we may, in our sole discretion, decline to register 
any bidder or reject any bid or cancel any sale to such bidder. 


Every bidder shall be deemed to act as a principal unless 
prior to the commencement of the sale there is a written 
acceptance by Bonhams of a bidder registration form 
completed and signed by the principal which clearly states 
that the authorized bidding agent is acting on behalf of 
the named principal. Absent such written acceptance by 


Bonhams, any person placing a bid as agent on behalf of 
another (whether or not such person has disclosed that fact 
or the identity of the principal) may be jointly and severally 
liable with the principal under any contract resulting from the 
acceptance of a bid. Every bidder shall be responsible for 
any use of its assigned paddle or bidding account, regardless 
of the circumstances. 


3. You represent and warrant that: (i) you have provided 
to us, or will provide upon request, true and correct copies of 
valid identification and proof of residence and, if applicable, 
financial and/or corporate documents; (i) neither you, your 
principal (if applicable, and subject to Bonhams’ prior written 
acceptance pursuant to section 2 above), nor any individual 
or entity with a beneficial or ownership interest in either the 
purchased property or in the purchase transaction is on 

the Specially Designated Nationals List maintained by the 
Office of Foreign Assets Control of the U.S. Department of 
the Treasury nor subject to any other sanctions or embargo 
program or regulation in effect in the United States, European 
Union, England and Wales, or other applicable jurisdictions 
(such programs and regulations, collectively, Sanctions"); 

(iii) if you are acting as an agent for a principal, you have 
conducted appropriate due diligence into such principal, 
and agree that Bonhams shall be entitled to rely upon such 
due diligence, you will retain adequate records evidencing 
Such due diligence for a period of five (5) years following 

the consummation of the sale, and will make these records 
available for inspection upon Bonhams’ request; (iv) neither 
the purchase transaction (including your bidding activity) nor 
the purchase funds are connected with nor derive from any 
criminal activity, and they are not designed to nor have they 
or shall they, violate the banking, anti-money laundering, or 
currency transfer laws or other regulations (including without 
limitation, import-export laws) of any country or jurisdiction, 
or further any other unlawful purpose, including without 
limitation collusion, anti-competitive activity, tax evasion or tax 
fraud; and (V) property purchased by you or your principal (if 
applicable) hereunder is not and will not be transferred to or 
used in a country in contravention of any Sanctions. 


You acknowledge and agree that we may rely upon the 
accuracy and completeness of the foregoing warranties. 


4. On the fall of the auctioneer's hammer, the highest 
bidder shall have purchased the offered lot in accordance 
and subject to compliance with all of the conditions set forth 
herein and (a) assumes full risk and responsibility therefor, (b) 
if requested will sign a confirmation of purchase, and (c) will 
pay the purchase price in full or such part as we may require 
for all lots purchased. No lot may be transferred. 


Unless otherwise agreed, payment in good, cleared funds 

is due and payable within five (5) business days following 

the auction sale. Whenever the buyer pays only a part of 

the total purchase price for one or more lots purchased, 

we may apply such payments or any deposits, in our sole 
discretion, to the lot or lots we choose. Payment will not be 
deemed made in full until we have received good, cleared 
funds for all amounts due. Title in any purchased property 
will not pass until full and final payment has been received by 
Bonhams. Accounts must be settled in full before property is 
released to the buyer. In the event property is released earlier, 
Such release will not affect the passing of title or the buyer's 
obligation to timely remit full payment. 


We reserve the right to refuse to accept payment from a 
Source other than the registered bidder or buyer of record. 
Once an invoice is issued, we cannot change the buyer's 
name on an invoice. 


Payment for purchases must be made in the currency in 
which the sale is conducted. Bonhams’ preferred payment 
method is by wire transfer. For final purchases exceeding US 
$25,000, all payments must be in the form of wire transfer 
unless other arrangements have been approved in advance. 
For final purchases below US $25,000, payment may also be 
made in or by the following methods: 

(i) Cash. Please note that the amount of cash that can be 


accepted from a given purchaser is limited to US $5,000 per 
auction sale (whether by single or multiple related payments). 
If the amount payable exceeds that sum, the balance must 
be paid by another method. 

(i) Cashier's check, money order, or personal check with 
approved credit drawn on a U.S. bank. A processing fee will 
be assessed on any returned checks. 

(ii) ^ Visa, MasterCard, American Express or Discover debit 
or credit card issued in the name of the purchaser or record. 
Only one debit or credit card may be used for payment of 
an account balance. This method of payment may not be 
available to first time purchasers. 


To the fullest extent permitted by applicable law, the buyer 
grants us a security interest in the property, and we may 
retain as collateral security for the buyer's obligations to us, 
any property and all monies held or received by us for the 
account of the buyer, in our possession. We also retain all 
rights of a secured party under the Uniform Commercial 
Code (which shall mean the New York Uniform Commercial 
Code, except where the Uniform Commercial Code of 
another state governs the perfection of a security interest in 
collateral located in that state), and you agree that we may file 
financing statements without your signature. If the foregoing 
conditions or any other applicable conditions herein are not 
complied with, in addition to all other remedies available to us 
and the consignor by law, we may at our election: (a) hold the 
buyer liable for the full purchase price and any late charges, 
collection costs, attorneys' fees and costs, expenses and 
incidental damages incurred by us or the consignor arising 
out of the buyer's breach; (b) cancel the sale, retaining as 
liquidated damages all payments and deposits made by 

the buyer; (c) cancel the sale and/or resell the purchased 
property, at public auction and/or by private sale, and in 

Such event the buyer shall be liable for the payment o 
all consequential damages, including any deficiencies or 
monetary losses, and all costs and expenses of such sale 

or sales, our commissions at our standard rates, all other 
charges due hereunder, all late charges, collection costs, 
attorneys' fees and costs, expenses and incidental damages; 
and/or (d) reveal the buyer's identity and contact details to the 
consignor. In addition, where two or more amounts are owed 
in respect of different transactions by the buyer to us, to 
Bonhams 1793 Limited and/or to any of our other affiliates, 
subsidiaries or parent companies worldwide within the 
Bonhams Group, we reserve the right to apply any monies 
paid in respect of a transaction to discharge any amount 
owed by the buyer. If all fees, commissions, premiums, bid 
prices and other sums due to us from the buyer are not paid 
promptly as provided in these Conditions of Sale, we reserve 
the right to impose a finance charge equal to 1.596 per 
month (or, if lower, the maximum nonusurious rate of interest 
permitted by applicable law), on all amounts due to us 
beginning on the 31st day following the sale until payment is 
received, in addition to other remedies available to us by law. 


5. We reserve the right to withdraw any property and to 
divide and combine lots at any time before such property's 
auction. Unless otherwise announced by the auctioneer 

at the time of sale, all bids are per lot as numbered in the 
catalog and no lots shall be divided or combined for sale. 


6. We reserve the right to reject a bid from any bidder, 

to split any bidding increment, and to advance the bidding 

in any manner the auctioneer may decide. In the event of 
any dispute between bidders, or in the event the auctioneer 
doubts the validity of any bid, the auctioneer shall have sole 
and final discretion either to determine the successful bidder, 
re-open the bidding, or to cancel the sale and re-offer and 
resell the article in dispute. If any dispute arises after the sale, 
our sales records shall be conclusive in all respects. 


We further reserve the right to cancel the sale of any property 
if: (i) you are in breach of your representations and warranties 
as set forth in section 3 above; (ii) we, in our sole discretion, 
determine that such transaction might be unlawful or might 
subject Bonhams or the consignor to any liability to any 

third party; or (iii) there are any other grounds for cancellation 
under these Conditions of Sale. 
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T. If we are prevented by fire, theft or any other reason 
whatsoever from delivering any property to the buyer or a 
sale otherwise cannot be completed, our liability shall be 
limited to the sum actually paid therefor by the buyer and 
shall in no event include any compensatory, incidental or 
consequential damages. 


8.  Alllots in the catalog are offered subject to a reserve 
unless otherwise indicated in the catalog. The & symbol next 
to the lot number denotes no reserve. The reserve is the 
confidential minimum bid price at which such lot will be sold 
and it does not to exceed the low estimate value for the lot. If 
a lot is offered subject to a reserve, we may implement such 
reserve by bidding on behalf of the consignor, whether by 
opening bidding or continuing bidding in response to other 
bidders until reaching the reserve. If we have an interest in 
an offered lot and the proceeds therefrom other than our 
commissions, we may bid up to the reserve to protect such 
interest. If the auctioneer determines that any opening or 
subsequent bid is below the reserve for a lot, (s)he may 
reject such opening bid and withdraw the item from sale. 
CONSIGNORS ARE NOT ALLOWED TO BID ON THEIR 
OWN ITEMS. 


9. Other than as provided in the Limited Right of 
Rescission with respect to identification of authorship, all 
property is sold "AS IS" and any statements contained in the 
catalog or in any advertisement, bill of sale, announcement, 
condition report, invoice or elsewhere as to period, culture, 
Source, origin, media, measurements, size, quality, rarity, 
provenance, importance, exhibition and literature of historical 
relevance, merchantability, fitness for a particular purpose, 

or physical condition ARE QUALIFIED STATEMENTS OF 
OPINION AND NOT REPRESENTATIONS, WARRANTIES, 
OR ASSUMPTION CF LIABILITY. Neither Bonhams nor the 
consignor shall be responsible for any error or omission in the 
catalog description of any property. No employee or agent of 
Bonhams is authorized to make on our behalf or on that of 
the consignor any representation or warranty, oral or written, 
with respect to any property. 


10. All purchased property shall be removed from the 
premises at which the sale is conducted by the date(s) and 
time(s) set forth herein, and, if applicable, as further specified 
in the "Buyer's Guide" portion of the catalog. Lots designated 
with a "W" and associated purchased lots, if not removed 
promptly following sale, will be transferred to an offsite 
warehouse at the buyer's risk and expense, as set forth in 
more detail in the "Buyer's Guide." Purchased property that 
is permitted to remain onsite at Bonhams' facility must be 
removed at the buyer's expense not later than 5:00 p.m. 
local time five (5) business days following the date of the sale. 
If not so removed, a storage fee of US $5.00 per lot per day 
will be payable to us by the buyer beginning at the close 

of the 14th day following the sale, and we may thereafter 
transfer such property to an offsite warehouse at the buyer's 
risk and expense. 


Accounts must be settled in full before property will be 
released. Packing and handling of purchased lots are the 
responsibility of the buyer and at the buyer's entire risk, as are 
the identification, application for, and cost(s) of obtaining any 
necessary export, import, restricted material (e.g. endangered 
Species) or other permit for such lots. 


11. The copyright in the text of the catalog and the 
photographs, digital images and illustrations of lots in the 
catalog belong to Bonhams or our licensors. You will not 
reproduce or permit anyone else to reproduce such text, 
photographs, digital images or illustrations without our prior 
written consent. Bonhams and the consignor make no 
representation or warranty as to whether the buyer acquires 
any copyrights on the purchase of an item of property. 


12. Bonhams may, in our discretion, as a courtesy 

and free of charge, execute bids on your behalf if so 
instructed by you, provided that neither Bonhams nor our 
employees or agents will be liable for any error or default 
(whether human or otherwise) in doing so or for failing to 
do so. Without limiting the foregoing, Bonhams (including 


our agents and employees) shall not be responsible for 
any problem relating to telephone, online, or other bids 
Submitted remotely through any means, including without 
limitation, any human error, telecommunications or internet 
fault or failure, or breakdown or problems with any devices 
or online platforms, including third-party online platforms, 
regardless of whether such issue arises with our, your, or 
Such third-party's technology, equipment, or connection. 
By participating at auction by telephone or online, bidders 
expressly consent to the recording of their bidding sessions 
and related communications with Bonhams and our 
employees and agents, and acknowledge their acceptance 
of these Conditions of Sale as well as any additional terms 
and conditions applicable to any such bidding platform or 
technology. 


13. These Conditions of Sale shall bind the successors 
and assigns of all bidders and buyers and inure to the benefit 
of our successors and assigns. No waiver, amendment 

or modification of the terms hereof (other than posted 
notices or oral announcements during the sale) shall bind 

us unless specifically stated in writing and signed by us. No 
act or omission of Bonhams, its employees or agents, nor 
any failure thereof to exercise any remedy hereunder, shall 
operate or be deemed to operate as a waiver of Bonhams’ 
rights under these Conditions of Sale. If any part of these 
Conditions of Sale is for any reason invalid or unenforceable, 
the rest shall remain valid and enforceable. 


14. These Conditions of Sale and the buyer's and our 
respective rights and obligations hereunder shall be governed 
by and construed and enforced in accordance with the 

laws of the State of New York. Any dispute, controversy 

or claim arising out of or relating to this agreement, or the 
breach, termination or validity thereof, brought by or against 
Bonhams (but not including claims brought against the 
consignor by the buyer of lots consigned hereunder) shall be 
resolved by the procedures set forth below. 


15. You accept and agree that Bonhams will hold and 
process your personal information and may share and use 
it as required by law and as described in, and in line with 
Bonhams' Privacy Policy, available online at http://www. 
bonhams.com/legals/9945/. If you desire access, update, 
or restriction to the use of your personal information, please 
email data.protection@bonhams.com. 


SALES AND USE TAX 


New York sales tax is charged on the hammer price, buyers 
premium and any other applicable charges on any property 
collected or delivered in New York State, regardless of the 
state or country in which the buyer resides or does business. 
Buyers who make direct arrangements for collection by a 
shipper who is considered a "private" or "contract" carrier by 
the New York Department of Taxation and Finance will be 
charged New York sales tax, regardless of the destination of 
the property. Property collected for delivery to a destination 
outside of New York by a shipper who is considered a 
"common carrier" by the New York Department of Taxation 
and Finance (e.g. United States Postal Service, United Parcel 
Service, and FedEx) is not subject to New York sales tax, but 
if it is delivered into any state in which Bonhams is registered 
or otherwise conducts business sufficient to establish a 
nexus, Bonhams may be required by law to collect and remit 
the appropriate sales tax in effect in such state. Property 
collected for delivery outside of the United States by a freight- 
forwarder who is registered with the Transportation Security 
Administration (“TSA”) is not subject to New York sales tax. 


MEDIATION AND ARBITRATION PROCEDURES 


(a) Within 30 days of written notice that there is a 
dispute, the parties or their authorized and empowered 
representatives shall meet by telephone and/or in person 
to mediate their differences. If the parties agree, a mutually 
acceptable mediator shall be selected and the parties will 
equally share the fees and expenses of mediation. The 
mediator shall be a retired judge or an attorney familiar with 
commercial law and trained in or qualified by experience in 


handling mediations. Any communications made during the 
mediation process shall not be admissible in any subsequent 
mediation, arbitration or judicial proceeding. All proceedings 
and any resolutions thereof shall be confidential, and the 
terms governing arbitration set forth in paragraph (c) below 
Shall govern. 


(6) If mediation does not resolve all disputes between 
the parties, or in any event no longer than 60 days after 
receipt of the written notice of dispute referred to above, the 
parties shall submit the dispute for binding arbitration before 
a single neutral arbitrator. Such arbitrator shall be a retired 
judge or an attorney familiar with commercial law and trained 
in or qualified by experience in handling arbitrations. Such 
arbitrator shall make all appropriate disclosures required by 
law. The arbitrator shall be drawn from a panel of a national 
or international arbitration service agreed to by the parties, 
and shall be selected as follows: (i) If the arbitration service 
has specific rules or procedures, those rules or procedures 
shall be followed; (ii) If the arbitration service does not have 
rules or procedures for the selection of an arbitrator, the 
arbitrator shall be an individual jointly agreed to by the parties. 
If the parties cannot agree on an arbitration service, the 
arbitration shall be conducted by Judicial Arbitration and 
Mediation Services, Inc. (“JAMS”) or another national or 
international alternative dispute resolution (“ADR”) provider 
of Bonhams’ choice, and the arbitrator shall be selected in 
accordance with JAMS’ Streamlined Arbitration Rules and 
Procedures or the rules of the other ADR provider selected 
by Bonhams. The arbitrator's award shall be in writing and 
shall set forth findings of fact and legal conclusions. 


(c) Unless otherwise agreed to by the parties or provided by 
the published rules of the arbitration service: 
() The arbitration shall occur within 60 days following 
the selection of the arbitrator; 
(i) The arbitration shall be conducted in New York, New 
York; and 
(ii) Discovery and the procedure for the arbitration shall 
be as follows: 
A. All arbitration proceedings shall be confidential; 
B. The parties shall submit written briefs to the 
arbitrator no later than 15 days before the arbitration 
commences; 
C. Discovery, if any, shall be limited as follows: 
() Requests for no more than 10 categories of 
documents, to be provided to the requesting party 
within 14 days of written request therefor; (Il) No 
more than two (2) depositions per party, provided 
however, the deposition(s) are to be completed within 
one (1) day; (Ill) Compliance with the above shall be 
enforced by the arbitrator in accordance with New 
York law; 
D. Each party shall have no longer than eight (8) 
hours to present its position. The entire hearing 
before the arbitrator shall not take longer than three 
(3) consecutive days; 
E. The award shall be made in writing no more 
han 30 days following the end of the proceeding. 
Judgment upon the award rendered by the arbitrator 
may be entered by any court having jurisdiction 
hereof. 
To the fullest extent permitted by law, and except as required 
by applicable arbitration rules, each party shall bear its own 
attorneys' fees and costs in connection with the proceedings 
and shall share equally the fees and expenses of the 
arbitration. 


LIMITED RIGHT OF RESCISSION 


e 


If within one (1) year from the date of sale, the original buyer 
(8) gives written notice to us alleging that the identification 

of Authorship (as defined below) of such lot as set forth in 
the UPPERCASE TYPE heading of the catalog description 
of such lot (as amended by any saleroom notices or verbal 
announcements during the sale) is not substantially correct 
based on a fair reading of the catalog (including the terms of 
any glossary contained therein), and (b) within ten (10) days 
after such notice returns the lot to us in the same condition 
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as at the time of sale, and (c) establishes the allegation in “Authorship” means only the identity of the creator, the LIMITATION OF LIABILITY 
the notice to our satisfaction (including by providing one or period, culture and source or origin of the lot, as the case 
more written opinions by recognized experts in the field, may be, as set forth in the UPPERCASE TYPE heading of EXCEPT AS EXPRESS LY FROVI DED ABOVE, ALL 
as we may reasonably require), then the sale of such lot the catalog entry for the lot. The right of rescission does not PROPER [Y IS SOLD “AS IS.” NEITHER BO HAMS NOR 
will be rescinded and, unless we have already paid to the extend to: (a) works of art executed before 1870 (unless HE CONSIGNOR MAKES ANY REPRESENTATION 
consignor monies owed him in connection with the sale, the these works are determined to be counterfeits created OR WARRANTY, EXPRESS OR IMPLIED, AS TO THE 
original purchase price will be refunded. since 1870), as this is a matter of current scholarly opinion MERCHA\ ABILITY, FITNESS OR CONDI ION OF 

, ET : As which can change; (b) Chinese, Japanese and Korean HE PROPERTY OR AS TO THE CORRECTNESS 
If, prior to receiving such notice from the original buyer paintings and calligraphy (unless, within twenty-one days of OF DESCRIPTION, GENUINENESS, ATTRIBUTION, 
alleging such defect, we have paid the consignor monies the sale of any such lot, the original purchaser gives written PROVENA ICE OR PERIOD OF THE PROPERTY 
owed him in connection with the sale, we shall pay the notice to Bonhams alleging that the lot is a counterfeit ORAS TO WHE HER THE BUYER ACQUIRES ANY 
original buyer the amoun of our commissions, any other and within ten days after giving such notice returns the COPYRIGHTS OR OTHER IN ELLECTUAL PROPERTY 
sale proceeds to which we are entitled and applicable taxes lot to us in the same condition as at the time of sale and R IGHTS IN LOTS SOLD OR AS O WHEL ER A WORK 
received from the buyer on the sale and make demand on demonstrates to our satisfaction that the lot is a counterfeit), OF RT IS SUBJECT TO THE AR IST S MORAL RIGHTS 
the consignor to pay the balance of the original purchase as current scholarship in these respective fields does not OR OTHER RESIDUAL RIGHTS OF THE ARTIST. THE 
price to the original buyer. Should ihe consignor fail to pay permit unqualified statements as to Authorship or date of BUYER EXPRESSLY ACKNOWLEDGES AND AGREES 
such amount promptly, we may disclose the identity of execution; (c) titles, descriptions, or other identification of THAT IN NO EVENT SHALL BONHAMS BE LIABLE FOR 
the consignor and assign to the original buyer our rights offered lots, which information normally appears in lower ANY DAMAGES INCLUDING, WITHOUT LIMITATION, ANY 
against the consignor with respect to the lot the sale of case type below the UPPERCASE TYPE heading identifying COMPENSATORY, INCI DENTAL OR CONSEQUENTIAL 
which is sought to be rescinded. Upon such disclosure and the Authorship; (d) Authorship of any lot where it was DAMAGES. IN NO EVENT SHALL THE AGGREGATE 
assignment, any liability of Bonhams as consignor's agent specifically mentioned that there exists a conflict of specialist LIABILITY OF BONHAMS AND ITS CONSIGNOR TO 
with respect to said lot shall automatically terminate. or scholarly opinion regarding the Authorship of the lot at the A PURCHASER EXCEED THE PU RCHASE PRICE 
The foregoing limited right of rescission is available to the time of sale; (e) Authorship of any lot which as of the date bald oe rat mercer nara ene 
original buyer only and may not be assigned to or relied of sale was in accordance with the then generally-accepted 

opinion of scholars and specialists regarding the same; or 


upon by any subsequent transferee of the property sold. 
The buyer hereby accepts the benefit of the consignor's 

warranty of title and other representations and warranties 
made by the consignor for the buyer's benefit. Nothing in 


(f the identification of periods or dates of creation in catalog 
descriptions which may be proven inaccurate by means of 
Scientific processes that are not generally accepted for use 
this section shall be construed as an admission by us of until after publication of the catalog in which the property is 
any representation of fact, express or implied, obligation or offered or that were unreasonably expensive or impractical 
responsibility with respect to any lot. THE BUYER'S SOLE to use at the time of such publication. 

AND EXCLUSIVE REMEDY AGAINST BONHAMS FOR For purposes of sections (a) and (b) above, “counterfeit” is 
ANY REASON WHATSOEVER IS THE LIMITED RIGHT OF defined as a work created with intent to deceive. 
RESCISSION DESCRIBED IN THIS SECTION. 
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BUYING AND BIDDING AT AUCTION 


Whether you are an experienced bidder or an enthusiastic 
novice, auctions provide a stimulating atmosphere unlike any 
other. Bonhams previews and sales are free and open to the 
public. As you will find in these directions, bidding and buying 
at auction is easy and exciting. Should you have any further 
questions, please visit our website at www.bonhams.com or 
contact our Client Services Department at Tel: 1-800-959- 
4383 (toll free, within the US) or Tel: 1-908-707-0077 (outside 
the US). 


Catalogs 
Before each auction we publish illustrated catalogs. Our 
catalogs provide descriptions and estimated values for each 
“lot.” A lot may refer to a single item or to a group of items 
auctioned together. The catalogs also include the dates 

and the times for the previews and auctions. We offer our 
catalogs by subscription or by single copy. For information on 
subscribing to our catalogs, you may refer to the subscription 
form in this catalog, call our Client Services Department, or 
visit our website at www.bonhams.com/us. 


Previews 
Auction previews are your chance to inspect each lot prior to 
the auction. We encourage you to look closely and examine 
each object on which you may want to bid so that you will 
know as much as possible about it. Except as expressly set 
forth in the Conditions of Sale, items are sold “as is” and 

with all faults; illustrations in our catalogs, website and other 
materials are provided for identification only. At the previews, 
our staff is always available to answer your questions and 
guide you through the auction process. Condition reports may 
be available upon request and are strongly recommended for 
all intending bidders who cannot view the property in person. 


Estimates 

Bonhams’ catalogs include low and high value estimates 
for each lot, exclusive of the buyer's premium and tax. The 
estimates are provided as an approximate guide to current 
market value based primarily on previous auction results 
for comparable pieces, and should not be interpreted as a 
representation or prediction of actual selling prices. They 
are determined well in advance of a sale and are subject to 
revision. Please contact us should you have any questions 
about value estimates. 


Reserve 

Unless indicated by the & symbol next to the lot number, 
which denotes no reserve, all lots in the catalog are subject 
to a reserve. The reserve is the minimum auction price that 
the consignor is willing to accept for a lot. This amount is 
confidential and does not exceed the low estimate value. 


Auction House's Interest in Property Offered at Auction 


On occasion, Bonhams may offer property in which it has 
an ownership interest in whole or in part or otherwise has an 
economic interest. Such property, if any, is identified in the 
catalog with a A symbol next to the lot number(s). Bonhams 
may also offer property for a consignor that has been 
guaranteed a minimum price for its property by Bonhams 

or jointly by Bonhams and a third party. Bonhams and any 
third parties providing a guarantee may benefit financially if 
the guaranteed property is sold successfully and may incur 
a financial loss if its sale is not successful. Such property, if 
any, is identified in the catalog with a O symbol next to the 
lot number(s). 


Bidding at Auction 

You must be eighteen (18) years old or over to bid. At 
Bonhams, you can bid in many ways: in person, via absentee 
bid, over the phone, or via Bonhams’ live online bidding 
facility. Absentee bids can be submitted in person, online, 

or via email. Irrespective of previous bidding activity a valid 
Bonhams' client account is required to participate in bidding 
activity. You will be required to provide government issued 
proof of identity, proof of residence, and if you are a company, 
your certificate of incorporation or equivalent documentation 
with your name and registered address, proof of your current 
address, documentary proof of your beneficial owners 

and directors, and proof of authority to transact. We may 
also request a financial reference and/or deposit from you 
before allowing you to bid. By bidding at auction, whether 

in person or by agent, by absentee bid, telephone, online 

or other means, the buyer or bidder agrees to be bound by 
the Conditions of Sale. Lots are auctioned in consecutive 
numerical order as they appear in the catalog. Bidding 
normally begins below the low estimate. The auctioneer will 


accept bids from interested parties present in the saleroom, 
rom telephone bidders, and from absentee bidders who 
have left written bids in advance of the sale. The auctioneer 
may also execute bids on behalf of the consignor up to 

he amount of the reserve, but never above it. We assume 
no responsibility for failure to execute bids for any reason 
whatsoever. 


In Person 
f you are planning to bid at auction for the first time, you will 
need to register at the reception desk in order to receive a 
numbered bid card. To place a bid, hold up your card so that 
he auctioneer can clearly see it. Decide on the maximum 
auction price that you wish to pay, exclusive of buyer's 
premium and tax, and continue bidding until your bid prevails 
or you reach your limit. If you are the successful bidder on a 
ot, the auctioneer will acknowledge your paddle number and 
bid amount. 


Absentee Bids 
As a service to those wishing to place bids, we may at our 
discretion accept bids without charge in advance of auction 
online or in writing on bidding forms available from us. "Buy" 
bids will not be accepted; all bids must state the highest 

bid price the bidder is willing to pay. Our auction staff will 

try to bid just as you would, with the goal of obtaining the 
item at the lowest bid price possible. In the event identical 
bids are submitted, the earliest bid submitted will take 
precedence. Absentee bids shall be executed in competition 
with other absentee bids, any applicable reserve, and bids 
from other auction participants. A friend or agent may place 
bids on your behalf, provided that we have received your 
written authorization prior to the sale. Absentee bid forms 
are available in our catalogs, online at www.bonhams.com/ 
us, at offsite auction locations and at our Los Angeles, San 
Francisco and New York galleries. 


By Telephone 
We can arrange for you to bid by telephone. To arrange for a 
telephone bid, please contact our Client Services Department 
a minimum of twenty-four (24) hours prior to the sale. 


Online 

We offer live online bidding for most auctions and accept 
absentee bids online for all our auctions. Please visit www. 
bonhams.com/us for details. 


In order to bid online in a sale, you must be eighteen 

(18) years old or over and you must register to bid via 
MyBonhams.com. Once you have registered, you should 
keep your account details strictly confidential and not permit 
any third party to access your account on your behalf or 
otherwise. You will be liable for any and all bids made via your 
account. Please note payment must be made from a bank 
account in the name of the registered bidder. 


Online Bidding Registration for Individuals: Enter your full 
name, email, residential address, date of birth and nationality 
and provide a valid credit card in your name which will be 
verified via Stripe before you are able to bid. If your credit 
card fails verification, you will not be permitted to bid and you 
should contact the Client Services Department for assistance. 
We may in addition request a financial reference and/or 
deposit from you prior to letting you bid. If you are bidding 
as agent on behalf of another party, you agree: (i) to disclose 
his fact to the Client Services Department; (ii) to provide 
such information as we require to enable us to complete 
bidder identification and registration procedures (including 
completing any anti-money laundering and/or anti-terrorism 
inancing checks) on that third party; and (iii) that where your 
bid is successful, you are jointly and severally liable with that 
other party for the full amounts owing for the successful bid 
(whether or not you have disclosed that fact or the identity of 
he principal). Where you are the successful bidder for any 
ot with a hammer price equal to or in excess of US $10,000, 
and if you have not provided such documents previously, you 
will be required to upload or provide to the Client Services 
Department your government issued photo ID and (if not on 
he ID) proof of your address before the purchased lot can be 
released to you. Notwithstanding the foregoing, we reserve 
he right to request ID documentation from any bidder or 
buyer and to refuse to release any purchased lot until such 
documentation is provided. 


Online Bidding Registration for Companies or Other Legal 
Entities: You must select the option to set up a business 
account and then provide your full name, email, residential 
address, date of birth and the full name of the entity. You 


must provide a credit card for verification either in your 
name or the name of the entity but payment must be made 


from an account in 


he entity's name. If your credit card 


fails verification, you will not be permitted to bid and should 
contact the Client Services Department for assistance. We 
may, in addition, require a bank reference or deposit prior 
to letting you bid. For all successful bids, we require the 
entity's certificate of formation/incorporation or equivalent 
documentation confirming the entity's name and registered 


address, documentary proof o 


each beneficial owner owning 


2596 or more of the entity, and proof of your authority to 


transact before the 


We reserve the righ 
from any bidder tha 


we may 


to reques 


ot can be released to you. 


any further information 
require in order to carry out 


any identification, anti-money laundering or anti-terrorism 


financing checks conducted by us. 


We may at our discretion 


postpone or cancel your registration, not permit you to bid 
and/or postpone or cancel completion of any purchase you 


may make. 


Bid Increments 


For live auctions, Bonhams generally uses the following 
increment multiples as bidding progresses: 


5,000-10,000.................... 


00,000-200,000.... 


following increment multiples 


50-200. 


above $200,000.................. 


500-1,000................ ses 
:900-2:000.-..... e sis 
2,000-5,000.......... enn 


0,000-20,000.................... 
20,000-50,000.................... 
50,000-100,000.................. 


200:500..... itte 
500-1,000.. iones 
,000-2,000........ ette 
2,000-5,000................... 
5,000-10,000...................... 
0,000-20,000.................... 
20,000-50,000.................... 
50,000-100,000.................. 
00,000-200,000................ 


10s 
20/50/80s 
50s 

100s 
200/500/800s 
500s 


..by $2,000/5,000/8,000s 
..by $5,000s 


...by $10,000s 
above $200,000................... 


„at auctioneer's discretion 


For online-only auctions, Bonhams generally uses the 


as bidding progresses: 
10s 

20/40/60/80s 

50s 

100s 
200/400/600/800s 
500s 

1,000s 
2,000/4,000/6,000/8,000s 
5,000s 

10,000s 


...at auctioneer's discretion 


The auctioneer may split or reject any bid at any time 
at his or her discretion as outlined in the Conditions of 


Sale. 


Currency Converter 
Solely for the convenience o 


bidders, a currency converter 


may be provided at Bonhams' auctions. The rates quoted for 
conversion of other currencies to U.S. Dollars are indications 


only and should not be relied 
Bonhams nor its agents shal 
or omissions in the operation 
converter. 


Buyer’s Premium 
A buyer's premium is added 


upon by a bidder, and neither 
be responsible for any errors 
or accuracy of the currency 


o the winning bid price of 


each individual lot purchased 


, at the rates set forth in the 


Conditions of Sale. The winning bid price plus the premium 
constitute the purchase price for the lot. Applicable sales 
taxes are computed based on this figure, and the total 


becomes your final purchase 


price. 


Unless specifically illustrated and noted, fine art frames are 
not included in the estimate or purchase price. Bonhams 
accepts no liability for damage or loss to frames during 


storage or shipment. 
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Buyer’s Guide - continued 


All sales are final and subject to the Conditions of Sale found 
in our catalogs, on our website, and available at the reception 
desk. 


Payment 

Payment may be made to Bonhams by cash, checks drawn on 
a U.S. bank, money order, wire transfer, or by Visa, MasterCard, 
American Express or Discover credit or charge card or debit 
card. All items must be paid for within five (6) business days 

of the sale. Please note that payment by personal or business 
check may result in property not being released until purchase 
funds clear our bank. 


Sales Tax 

Residents of states listed in section 1 of the Conditions of 

Sale must pay applicable sales tax. Other state or local taxes 
(or compensation use taxes) may apply. Sales tax will be 
automatically added to the invoice unless a valid resale number 
has been furnished or the property is shipped via common 
carrier to destinations outside the states listed in the Conditions 
of Sale. If you wish to use your resale license please contact the 
Client Services Department for our form. 


Regulated Species Materials 
The export of a lot from the United States or import into certain 
countries may be subject to export or import regulations, 
licensure and/or other restrictions; in particular, lots containing 
plant or animal materials such as tortoiseshell, coral, whalebone 
or certain types of woods, irrespective of age or value, may 
require the granting of one or more export or import licenses 

or certificates, or may be banned from import altogether by 
some countries. Moreover, the ability to obtain an export 
license or certificate does not ensure the ability to obtain an 
import license or certificate in another country. Lots that contain 
such regulated species materials may also not be eligible for 
exportation or for re-importation into the United States if they 
are not at least 100 years of age. In addition, resales of lots 
containing certain regulated species materials may be subject 

o restrictions in some jurisdictions. 


Lots noted in the catalog with a “Y” next to the lot number 
contain one or more such regulated plant or animal materials, 
however lots containing regulated material may lack the Y 
notation. It is the buyer’s responsibility to investigate any such 
restrictions and to obtain any relevant export or import licenses. 
Please note that this process is governed by local authorities 
and may take considerable time. Regardless of any delay in 
he obtaining of an export/import license or certificate or denial 
hereof, purchased lots shall be paid for in accordance with 

he Conditions of Sale, and any such delay or denial shall not 
serve as the basis for cancellation of any sale. Prospective 
buyers are advised to obtain information from the relevant 
regulatory authorities regarding export and import restrictions, 
requirements, and costs prior to bidding. 


Prospective buyers should also check with their local (e.g. state) 
regulatory authorities regarding any local restrictions and/or 
permit requirements that may apply with respect to purchases 
of regulated species materials. Upon request, Bonhams may 
refer the purchaser to a third-party agent to assist the purchaser 
in attempting to obtain the appropriate licenses and/or 
certificates. However, there is no assurance that any necessary 
licenses or certificates can be obtained. Please contact the 
relevant Specialist Department for a suggested list of shipping 
agents prior to placing a bid if you are uncertain as to whether a 
lot is subject to export/import license or certificate requirements 
or related restrictions. 


Collection of Purchases 
Scheduling an appointment and payment in full prior to arrival 
will facilitate the quick release of your property. 


NEW YORK Sales and LOS ANGELES Sales 


* |f you are sending a third party to collect, please provide 
details to our Client Services Department at invoices.us@ 
bonhams.com prior to your scheduled pickup or we will be 
unable to release your property. 


* For your convenience, pre-allocated 30-minute collection 
time slots are available by appointment Monday through 
Friday between 9am — 4:30pm local time. To schedule 
collection of purchases, please contact our Client Services 
Department at Tel: 1-800-959-4383 (toll free, within the 
US) or Tel: 1-908-707- 0077 (outside the US). 


BOSTON Sales and MARLBOROUGH Sales 


e |f you are sending a third party to collect, please 
complete the authorized release form, available online at 
https://form.jotform.com/2015581 72004143, prior to your 
scheduled pickup or we will be unable to release your 
property. 


* For your convenience, pre-allocated 30-minute collection 
time slots are available by appointment Monday through 
Friday between 9am - 4:30pm local time. To schedule 
collection of purchases, please use the online scheduler, 
available at https://skinner.appointlet.com/, or please 
contact our Client Services Department at Tel: 1-508-970- 
3000 or via email at bids@bonhamsskinner.com. 


Shipping & Removal 
Buyers are to review the Offsite Sold Property Storage section 
(below) for information regarding lots that will be removed to 

he offsite warehouse of Door To Door shortly after the sale. 
These designated lots must be collected by the buyer from 
Bonhams (at the designated premises where the sale occurred) 
prior to the day and time designated in the Offsite Sold Property 
Storage section, or from Door To Door thereafter. If buyers 

of these designated lots also buy other lots, these lots may 

also be removed to the warehouse of Door To Door, so all lots 
remain together and customers can collect or ship from one 
location. All other items will remain at Bonhams for a period of 
fourteen (14) days, after which time they may be transferred to 
offsite storage at the buyer's risk and expense. 


For an additional fee, Bonhams may provide packing and 
shipping services for certain items. If you wish to receive a 
Bonhams' shipping quote, please indicate this at the time of 
registration. Carriers are not permitted to deliver to P.O. boxes. 


Offsite storage at Door to Door is not available for BOSTON 
Sales or MARLBOROUGH Sales. 


nternational buyers are responsible for all import/export 
customs duties and taxes. An invoice stating the actual 
purchase price will accompany all international purchases. 


Handling and Storage Charges 
Storage charges of US $5 per lot, per day will begin accruing 
or any lots not collected within fourteen (14) calendar days of 
he auction. 


Bonhams reserves the right to remove uncollected sold lots to 
he warehouse of Door To Door at the buyer's risk and expense. 
Handling and storage and Full Value Protection fees will apply, 
as further set forth in the Offsite Sold Property Storage section 
(below). 


Offsite Sold Property Storage 

All lots marked with a "W" in the catalogue are oversized and 
subject to additional storage and shipping as set forth below. 
Lots not so listed will remain at Bonhams; provided, however, 
THAT IF BUYERS OF W LISTED LOTS ALSO BUY OTHER 
NON-LISTED ITEMS, THESE OTHER LOTS WILL ALSO BE 
REMOVED TO THE WAREHOUSE OF DOOR TO DOOR, so 
that all lots remain together and buyers can collect their entire 
purchases from one location. For any questions please refer to 
the Bonhams Client Services Department. 


A. NEW YORK Sales (and New York Online Sales). Unless you 
are otherwise notified: 


* W lots (and additional purchases) from sales 
occurring on Tuesdays and Wednesdays will be 
transferred to offsite storage at Door To Door on the 
proximate Thursdays. You may collect W lots from 
Bonhams by 5pm Eastern Time on Wednesdays. 


Purchases will be available for collection on Fridays of the 
same week from Door To Door. 


* W lots (and additional purchases) from sales 
occurring on Thursdays, Fridays and Mondays will 
be transferred to offsite storage at Door To Door on 
the proximate Tuesdays. You may collect W lots from 
Bonhams by 5pm Eastern Time on Mondays. 


Purchases will be available for collection on Wednesdays 
from Door To Door. 


Collections appointments must be booked twenty-four 
(24) hours in advance with Door To Door (subject to full 
payment of all outstanding amounts due to Bonhams and 
Door To Door). 


Address: 

Door To Door Services 
50 Tannery Rd 
Somerville, NJ 08876 


B. LOS ANGELES Sales (and Los Angeles Online Sales) 


* You will be notified in advance of the sale of the 

date and time of the removal of W lots (and additional 
purchases) to the Door To Door warehouse. Please be 
advised that removal may occur the day following the day 
of the sale. 


Collections appointments must be booked twenty-four 
(24) hours in advance with Door To Door (subject to full 
payment of all outstanding amounts due to Bonhams and 
Door To Door). 


Address: 

Door to Door Services 
6280 Peachtree St 
Commerce, CA, 90040 


The transfer of lots to the warehouse of Door To Door is at the 
buyer's risk and expense. For sold lots removed to Door To 
Door, there will be transfer and Full Value Protection charges 
due immediately upon transfer and daily storage charges will 
begin to accrue five (5) business days after the transfer. 


The per-lot charges of Door To Door Services are as follows 
(plus any applicable sales tax): 


FURNITURE/LARGE OBJECTS 

Transfer veiei $75 

Daily storage........... $10 

Full Value Protection (on Hammer + Premium + tax) 0.396 


SMALL OBJECTS 

... $37.50 

Daily storage........... $5 

Full Value Protection (on Hammer + Premium + tax) 0.396 


Please note, Door To Door does not accept liability for damage 
or loss due to negligence or otherwise, exceeding the stated 
value of such goods, or at its option the cost of repairing or 
replacing the damaged or missing goods. 


For more information regarding storage, shipping, or 
collection from Door To Door please contact Door To 
Door directly at auctions@dtdusa.com. 


Payment 

Payments for purchased lots must be made directly to 
Bonhams. Door To Door will not release property unless the 
buyer has paid Bonhams in full. All charges for handling and 
storage due to Door To Door must be paid by the time of 
collection from their warehouse. Payment may be made by 
cash, check, or credit card. Please contact Door to Door in 
advance to ascertain the amount due. 


Lots will only be released from the Door To Door warehouse 
upon production of a “Release Order" obtained from the 
Cashier's Office at Bonhams. 


The removal/storage and/or shipment by Door To Door of any 
lots will be subject to their standard Conditions of Business, 
which can be found at https://www.dtdusa.com/terms-and- 
conditions and are available upon request from the Bonhams 
Client Services Department or from Door To Door directly. 
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Auction Registration Form B h Mm 
(Attendee / Absentee / Online / Telephone Bidding) O NM a S 


Please circle your bidding method above. 


Sale title: Fine Japanese and Korean Works of Art Sale date: September 18, 2024 
Paddle number (for office use only) Sale no. 29505 Sale venue: New York 
General Notice: This sale will be conducted in accordance General Bid Increments: 
with Bonhams Conditions of Sale, and your bidding and $10 - 200. ....by 10s $10,000 - 20,000 .........by 1,000s 


buying at the sale will be governed by such terms and $200 - 500 $20,000 - 50,000 .........by 2,000 / 5,000 / 8,000s 
conditions. Please read the Conditions of Sale in conjunction $500 - 1,000... by 50s $50,000 - 100,000 ....... by 5,000s 
with the Buyer's Guide relating to this sale and other $1,000 = 2,000... by 100s $100,000 - 200,000 .....by 10,000s 
ERES Se ae Psi in your $2,000 - 5,000 ............. by 200 / 500 / 800s above $200,000 ........... at the auctioneer's discretion 
property not being released until purchase funds clear our $5,000 - 10,000 ........... by 500s The auctioneer has discretion to split any bid at any time. 
bank. Checks must be drawn on a U.S. bank. 

Customer Number Title 


Notice to Absentee Bidders: In the table below, please 
provide details of the lots on which you wish to place bids at First Name Last Name 
least 24 hours prior to the sale. Bids will be rounded down 

to the nearest increment. Please refer to the Buyer's Guide in 
the catalog for further information relating to instructions to 

Bonhams to execute absentee bids on your behalf. Bonhams Address 
will endeavor to execute bids on your behalf but will not be 


Company nare (to be invoiced if applicable) 


liable for any errors or non-executed bids. City County / State 

Notice to First Time Bidders: New clients are requested to ; 

provide photographic proof of ID - passport, driving license, ID Post / Zip code Country 

card, together with proof of address - utility bill, bank or credit 

card statement etc. Corporate clients should also provide a Telephone mobile Telephone daytime 

copy of their articles of association / company registration 

documents, together with a letter authorizing the individual to Telephone evening 

bid on the company's behalf. Failure to provide this may result EE 
in your bids not being processed. For higher value lots you may | Telephone bidders: indicate primary and secondary contact numbers by writing (1) or 2) 


also be asked to provide a bankers reference. next to the telephone number. 


E-mail (in capitals) 


Notice to online bidders; If you have forgotten your 


username and password for www.bonhams.com, please By providing your email address above, you authorize Bonhams to send you marketing materials and news concerning Bonhams 
contact Client Services. and partner organizations. Bonhams does not sell or trade email addresses. 
| am registering to bid as a private client | am registering to bid as a trade client 
If successful 
| will collect the purchases myself . 
Please contact me with a shipping quote (if applicable) Resale: please enter your resale license number here "mm 
| will arrange a third party to collect my purchase(s) We may contact you for additional information. 


Please email the completed Registration Form and 
requested information to: SHIPPING 


Bonhams Client Services Department 
580 Madison Avenue 

New York, New York 10022 Address: Country: 
Tel +1 (212) 644 9001 
bids.us@bonhams.com 


Shipping Address (if different than above): 


City: Post/ZIP code: 


Please note that all telephone calls are recorded. 


Type of bid Brief description MAX bid in US$ 

/A-Absentee, T-Teleoh Lot no. (In the event of any discrepancy, lot number and not lot description will govern.) (excluding premium and applicable tax) 

(A-Absentee, T-Telephone) If you are bidding online there is no need to complete this section. Emergency bid for telephone bidders only* 
You instruct us to execute each absentee bid up to the corresponding bid * Emergency Bid: A maximum bid (exclusive of Buyer's Premium and tax) to be executed 
amount indicated above. by Bonhams only if we are unable to contact you by telephone or should the connection 


be lost during bidding. 


BY SIGNING THIS FORM YOU AGREE THAT YOU HAVE READ AND UNDERSTAND OUR CONDITIONS OF SALE AND SHALL BE LEGALLY BOUND BY THEM, 
AND YOU AGREE TO PAY THE BUYER'S PREMIUM, ANY APPLICABLE TAXES, AND ANY OTHER CHARGES MENTIONED IN THE BUYER'S GUIDE OR 
CONDITIONS OF SALE. THIS AFFECTS YOUR LEGAL RIGHTS. 


Your signature: Date: 


NY/MAIN/10.20 


Bonhams 
580 Madison Avenue 
New York, NY 10022 


+1212 644 9001 
bonhams.com 


AUCTIONEERS SINCE 1793 


